AULIO VisUA 


JUN 1 8 1951 


amophone 


rington Vv ’ 8 Barter Street 
an @ OX, THE RADIO CRITIC and BROADCAST REVIEW High Hol WiC 

Middlesex Edited by 
COMPTON MACKENZIE and CHRISTOPHER STONE 
Telephone : Telephone : 
Wordsworth 2010 LONDON EDITOR - CECIL POLLARD Holborn 8609 


“HIS MASTER’S VOICE” 


SIR ADRIAN BOULT e TITO GOBBI 


MOURA LYMPANY e RUDOLF SCHWARZ 


LEOPOLD STOKOWSKI e VICTOR DE SABATA 


Hear them 


GLASGOW ORPHEUS CHOIR, Conductor SIR HUGH ROBERTON 


again on 
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G6 MONTHS FREE SERVICE .. 


radiograms and television receivers and 3 months free service on radios. | Confidential and easy 
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REFRIGERATORS 


We are agents for Kelvinator, English Electric, We invite you to inspect these on the 2nd floor. 
Prestcold and Wallis Refrigerators. We have a On all refrigerator cabinets we give free delivery 
good selection in at the moment, including 3 cu.ft. and installation and 12 months free maintenance. 
table top models, and 4} and 7} cu. ft. models. H.P. Terms arranged if desired. 


8 FLOORS AT YOUR SERVICE 


IMHOF’S (RETAIL) LTD., 112-116 NEW OXFORD STREET LONDON, W.C.1_ Telephone MUSeum 73 78 (20 lines) 
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Hap-py birthday to you, Hap-py birth-day to you, 


happy birthday, dear Elpee, happy birthday to you...’ 


wit Yes, our Elpee was born last June, and has proved an 


amazingly healthy child, growing at a tremendous 
pace and daily winning hosts of delighted admirers. 
What an infant! Looking back over a ycar of rapid 
(if Acvclopment, we feel oursclves swelling with parental 
WE, pride. In fact, were it not for the sober traditions 
€ of our industry, we would be tempted to break into a 
jolly fandango to the strains of Elpee’s own inimitable 
music. If we do not, it is because we doubt our ability 
4 to keep it up for twenty-eight minutes at a stretch. 


1 £We haven't Elpee’s genius for sustaincd musical 


expression. So we will content ourselves with providing 
a birthday candle and a birthday grecting. 


Come along, everybody — at the tops of your voices — 


‘* Happy birthday, dear Elpee, happy birthday to you!”’ 


the bottom of my microgroove " 
« Thank you, dear readers, from 
(Elpee says, 
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HARTLEY-TURNER 
SELECTED RECORD 
CATALOGUE 


This unique guide to the best records appeared three years ago. 
It was at once received with joy by gramophone enthusiasts 
who wanted an absolutely fair commentary on all records, 
and we have had many letters saying how completely reliable 
are our opinions of recorded music. Owing to the war we could 
only review part of the vast amount of material requiring serious 
musical and technical consideration, and rather than keep our 
friends waiting we published what we had done. That was 
about half of what had to be done. 


The other half has now been completed and we are busy printing 
the supplement, which is even bigger than the original issue. 
We hope to have this ready for distribution to existing sub- 
scribers by the middle of July, and their catalogues will then 
be complete up to 1951. Present subscribers need not write to 
us ; we have all their names properly filed. 


But to those who have not yet acquired a copy of this quite 
essential guide to the world’s best records we want to explain 
what it is. It is not an encyclopaedia of everything ; such 
already exist and others, no doubt, will come. It is exactly what 
it calls itself—a selected record catalogue, including all the 
records we could find which were well performed and well 
recorded. Apart from a few minor composers, the whole world 
of recorded music has been most carefully explored, and the 
records have been listened to on real high-fidelity equipment. 


The form is a loose-leaf binder, and the sheets are supplied 
ready punched and properly arranged. As further supplements 
come out (as they will for a very modest charge) they can be 
filed in proper order, so that the whole story, forever growing, 
is in one cover. The catalogue naturally takes its place on any 
bookshelf. And you do not have to scrap it because of a new 
edition. 


In addition to the record lists there are sections dealing with the 
choice of records, the choice of equipment, and sound technical 
information on reproducing L.P. records so that their full 
beauty can be enjoyed in the home. 


Price 25/- complete 


We can offer it at this very small cost because we bought the 
loose-leaf binders three years ago. Bought to-day (if they could 
be obtained at all) the cost would be very much higher. This 
being so we have to announce that the edition is very strictly 
limited, and when our present stock of binders and paper is 
exhausted we shall not be able to accept further orders for 
possibly a year. 


The high cost of records makes it vital that you de not buy the 
wrong ones. However carefully you may listen to records in 
the shop, your final judgment can only be formed after listening 
at leisure at home. If the Selected Record Catalogue saves 
you from buying only one wrong recording of a symphony, it 
will have earned its cost straightaway. But it will always save 
you from buying the wrong record. Where could you get a 
better insurance policy for a premium of only 25/- ? 


Send your order as quickly as possible for distribution during 
July. If you prefer it we will send what has already appeared 
at once and post the supplement later when we distribute to 
our old subscribers. 


H. A. HARTLEY CO. LTD. 


152 HAMMERSMITH ROAD, LONDON, W.6 
Phone : RIV 7387 


The GRAMOPHONE 


B.C.N. ORIGINAL THORN NEEDLES at the service of recorded music lovers 
everywhere. They reproduce without hiss or scratch. They protect records 
from wear. The packing guards needles from humidity and point damage. 
Lift transparent covering gently from one corner. After use we suggest you 
replace needles upside down in their slots—so distinguishing used from unused 
needles. Re-affix covering. 

10 for 


Five grades : Electric, Emerald, Miniature for Pickups. 
LEADING GRAMOPHONE SHOPS, ETC., or 


Loud and Medium for Gramophones. 
FROM ALL 

B.C.N. Needles Ltd., 53 High Street, S. Norwood, London, S.E.25 
Tel. : UV 1935 


POLYGON RECORDS 
PETULA CLARK and JIMMY YOUNG 
Mariandl \Pt009 


Broken Heart 
PETULA CLARK (with Frank Chacksfield Orch.) 


May Kway 
Clickety Clack 


JIMMY YOUNG (with Ray Martin Orch.) 


Would | Love You 
West Wind 


Life’s Desire 

Don’t Worry ‘bout Me 
with Ray Martin Orch. and Chorus 

Land of Make-Believe 


Park on a Sunday 

RAY MARTIN and Concert Orch. 
Gipsy Fiddler 
Muriella 


POLYGON RECORD CO. LTD. 
20 GROSVENOR PLACE, LONDON, S.W.1I 
Tel. : SLOane 2638 


P1006 


4 

June 
— 
— 
unity OF TONE 
7 
> e e 

z \ 2? > ~ 
4urow® 

= 

Gul 

— 


June, 1951 


The GRAMOPHONE 


The ACOUSTICAL 
0.U.A.D. AMPLIFIER 


and points of interest 
in its application. 


(1) 
Within a radius of some four feet from the corner. 


(2) 
A corner of a rectangular room is a high pressure 
point for standing waves in all three dimensions. 
Moving a loudspeaker twelve inches is sufficient to 
modify standing waves in the lower middle register 
where they are sometimes troublesome. 


(3) 
Due mainly to structural resonances and to a lesser 
extent to the position of other furniture. 


(4) 
Apparent distance of sound as recorded, persona 
preference, etc. 


THE Q.U.A.D. AMPLIFIER ... 

for the closest approach to the original sound 

in speech and music reproduction... - 
£35.0.0 complete 


* Write for the Q.U.A.D. booklet. 


The Pickup 


From the electrical point of view any pickup can be used, 
since correct matching and compensation can be supplied 
for any 78 pickup, any L.P. pickup, or any pickup with 
interchangeable heads. From the reproduction point of 
view of course, the better the pickup the better the final 
performance. In the interests of record wear and re- 
production, it is unwise to try to ‘economise’ on this 
component. 


The Loudspeaker 


Here again there are no ‘ matching’ problems other than 
the obvious one that a very poor loudspeaker can hardly 
show up the more subtle advantages of a wide range 
distortion free amplifier. 
The room acoustics have a very large influence on the 
loudspeaker performance and this becomes more important 
the more one approaches perfection. A corner position (1) 
materially assists the designer to produce a better loud- 
speaker but on the other hand, the corner of a room is 
the worst possible position for ‘ setting off’ all the main 
room resonances (2) and this can become serious. If a 
corner design is a complete unit in itself, it can be positioned 
slightly out of the corner and can be adjusted to suit all 
rooms. With this proviso, loudspeakers selected in order 
of preference in one room will almost always retain the 
same order of preference in another. 
It should be remembered that the four corners of a 
room are by no means similar acoustically (3). 
Each available corner should be tried if the finest possible 
performance is to be obi 


Volume Level 

The ear is more sensitive to certain types of distortion at 
low volume than at high volume. With other types of 
distortion, the reverse is true. Some of these distortions 

are present at the needle — but since their extent can 
. controlled in the Q.U.A.D. amplifier, it will be found 
that all recordings can give of their best at all volume 
levels. Other factors influencing choice of volume level (4) 
have no connection with amplifier design so they need not 
concern us here. 


COUSTICAL) 


MANUFACTURING COLTD 


HUNTINGDON: 


HUNTS +> TEL: 368 


q 
o 
- 
| 
ty 
q a 


The GRAMOPHONE June, 1951 


High Fidelity 
at 
Low Volume 


--.and what it really means 


It'is a recognised that, to obtain 

the full enjoyment of modern wide-range recordings and high- 

fidelity playing equipment, it has hitherto been necessary to 
~ use volume levels beyond the comfort of home listening. 


The reason is that, when the output of an amplifier is 
reduced, the bass notes become less prominent due to the 
F c 8 valve High Fidelity 25 characteristics of the human ear. 

efe AMPLIFIER, Type 85A ee , . GNS. Consequently, the lower the level of listening, the greater the 
bass boost required to obtain correct aural balance. 


The F.C.I. 85A Wide-range Amplifier, with its 


ipecification: 

Power Output : 10-12 watts Harmonic Distortion °, } 0.15% 

and Hum level :,60 Dbs. 
ilt-in equalisation for 

r.p.m. and LP. records. Input required for 


ger 4 response : (Tone controls 
in position) I5 ¢/s to 
8,000 


DEMONSTRATIONS 


If you cannot visit us during the day for a demonstration, we 
shall be pleased to arrange one for you any evening or during 
the weekend. 


Write to-day for further details to : 


exceptional bass boost, enables you to maintain 
the natural brilliance and richness at a comfortable 
volume level even in the smallest room. 


F.C.L. ELECTRONICS 


182 UPPINGHAM AVENUE, STANMORE, MIDDLESEX 
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SUPRAPHON 
RECORDS 


A number of the records in the Anthology 
of Bohemian Music (reviewed in the 
March Gramophone) are now available. 
Complete sets (50 records) are on order. 
Here are some new records now 
_ available or expected soon. 


The Czech 
Philharmonic 


Orchestra 
* 
Slavonic Dances 
1-16 A, Dvorak, (12 in. Auto. Couplings) 


Conducted by Vaclav Talich 
H/23417-26 


The Hussites 
A dramatic overture 
Op. 67 A. Dvorak. (12 in. records) 


Conducted by Vaclav Talich 
H/23399-400 


Foerster 
Symphony No. 4 in C minor, Op. 54 
(12 in. Auto. Couplings) 
Conducted by Rafael Kubelik 
H/23079-84 Available soon 


Martinu 
Symphony No. 4. (12 in. Auto. Couplings) 
Conducted by Rafael Kubelik 
H/22951-54 Available soon 
* 
Rumanian Folklore Ensemble 
Rumanian Folk Songs 


(10 in. records) C/23434-35 


COLLET’S 
HOLDINGS 


RECORD DEPARTMENT 


PI Telephone : 
Ail’ SUPRAPHON 
retords reviewed in this and previous 
issues of this journal available through us. 
Also MELODISC records. Send for 
details and price lists. 


_ 
| 
Wee 
: 
te 
- 


The GRAMOPHONE 


June, 195! 


x LONG PLAYING on stanparpd raviocrams 


BY MEANS OF THE CHANCERY LONG PLAYING ATTACHMENT G33 


This instrument is precision engineered to convert 
existing equipment (78 r.p.m.) to 333 r.p.m. This is 
effected by an epicyclic transmission and reduction 
mechanism, ensuring a constant speed of 333 r.p.m. 
necessary for true reproduction of long playing 
records. Elimination of ‘‘ wow ”’ and waver has been 
achieved to a remarkable extent. The G.33 has been 
designed for simplicity of conversion, having merely 
to be placed on the existing turntable in the same 
manner as a gramophone record. When desired to 
revert to 78 r.p.m. records removal is just as simple. 
It is suitable for the conversion of all record changers 
and of almost all Automatic Changers. 


price : Chancery High-Fidelity Pickups are available 
for Long Playing, from £2.13.0 (inc. tax) 


(Inclusive of Purchose Tax) VAILABLE RECEIPT 


DESCRIPTIVE LEAFLET 
AVAILABLE ON RECEIPT 
OF S.A.E. AS SUPPLIED TO MESSRS. DECCA FOR INCORPORATION IN THEIR HIGH-FIDELITY INSTRUMENTS 


CHANCERY PRECISION INSTRUMENT SERVICE LTD. 


Sales Department: 64 GEORGE STREET, BAKER STREET, LONDON, W.1 
' Telephone: WELbeck 4715 & 1485 


GOLDEN 


—and, of course, for your 
standard 78 r.p.m. discs. Thus, 
.with this new TRIXETTE 
‘instrument you get the best 
of both worlds at minimum 
cost. apd here is also a non- 
model -as, well as 

TRIXETTES, 


“AC and DC 


dealer about TRIXETTES, oF write for detaits of all models. 


Manufactured by THE TRIX ELECTRICAL CO., LTD. Distributed in U.K. by 
PHONODISC LIMITED Maple Place, London, Wl. Telephone ; MUSeum 5817 
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LEOPOLD 
STOKOWSKI 


AND HIS SYMPHONY ORCHESTRA 


Symphony No. 1 in E Minor — SIBELIUS 
DB 21264-7 Auto Couplings DB 9616-9 


RICHARD LEWIS, MARIO BORRIELLO 


ERICH KUNZ i 
and The Glyndebourne Festival H.M. KING GEORGE VI 
rchestra cond. by Fritz Busc 
La mia Dorabella : E la fede delle femine : Op tite | and dedication of the 
Una bella : (Trio from Act | of ** Cozi fan FESTIVAL OF BRITAIN 
tutte '"—Mozart --- - - DB2IIIS 2 
FURTWANGLER as broadcast from the steps of St. Paul's 
VIENNA PHILHARMONIC ORCH. Cathedral on May 3rd 1951 - - - RBI0090 
Ballet Music No. 2 in G major : Entr’acte (The profits from this record are being paid to charities 
No. 3 in B flat major (from ‘* Rosa- nominated by H.M. The King.) 
munde "’ Op. 26)—Schubert - DB21192 
COLIN HORSLEY . WALTER SUSSKIND 
toate yy = Sonata No. 3 in A Minor, Op. 28— Symphony Orchestra 
with The Milan Symphony Orchestra Prokofieyw - - - - - - - - C394! Overture ‘‘Ruy Blas", Op. 95— 
cond. by Argeo Quadri NICOLA! MALKO Mendelssohn - - - - - - - C4095 
Condotta ell’era in ceppi: Stride la DANISH STATE RADIO SYMPHONY 
vampa! (Barbieri only) (Both from ORCHESTRA 


Trovatore '’ Act 2}—Verdi - DB2126! iccio Italien, Op. 45—Tchaikovsk CHOIR OF WAINSGATE BAPTIST 
Capriccio Italien, Op >  GHURCH 
SIR THOMAS BEECHAM, Bart. 


Recorded at Hebden Bridge, York 


MONIC ORCH. BORIS CHRISTOFF 
with The Philharmonia Orchestra even ere the sun was set : Blest is 
Auto Couplings only DB%614-5 cond. by Issay Dobrowen 
Kontchak’s Aria ‘‘ Prince Igor ''—Act 2 Hin C4096 
GERALD MOORE—Piano 8 
HERBERT DOWNES—Viola MOGENS WOLDIKE 
Geistliches Wiegenlied, Op. 9! No. 2 DANISH STATE BROADCASTING 
DA1933 CHAMBER ORCHESTRA ARTUR RUBINSTEIN, 
GENERAL DOUGLAS MacARTHUR’S i GREGOR PIATIGORSKY 
REPORT TO CONGRESS H *Trio in AMinor—Ravel - DB9620-22 


A unique recording of the General's address 
before the joint meeting, April I9th, 1951. 
B7032-4 Auto Couplings only 


Auto Couplings only - 
* Addition to The Special List 
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VOL. XXIX 


JUNE, 1951 


No. 337 


WITH this number we begin our twenty- 
ninth volume, and the only worry we 
have is paper. However, that is a worry we 
share with almost all our contemporaries. 


Record Critics 


The Vice-President of Audio Devices 
Inc. has been laying into the record critics 
in the Audio Record. Mr. C. J. Le Bel thinks 
that record critics are one of humanity’s 
low notes. 

“In years gone by,’’ he writes, quality 
standards were enforced by the guilds. 
Perhaps our most competent record critics 
should organize a guild. Only one who had 
passed a rigorous examination could use a 
guild’s insignia at the head of his column. 
This work would be checked, and serious 
aberrations would be grounds for discipline. 
The public would soon learn that only a 
guild member’s opinion would be worth 
attention. 

“We may safely assume that a guild 
examination would include points like these 


1. Musical acoustics. 

2. Fundamentals of the recording process. 

3. A performance test on identification 
of record faults. 

4. Musical art. 


Likewise, we may be sure that a critic 
; would be called on to prove the worth of 
his reproducing equipment—proof that its 
performance would be adequate to judge 
modern wide range-recording, and also 
proof that it would be maintained in 
adequate condition. 

‘It would be utopian to imagine that 
we could introduce these standards without 
pressure. This pressure should come from 
t editors. Too often an editor hires a record 
critic, then fails to check his work. Too 
many magazines of otherwise high stand- 
ards fail to carry those standards into their 
record columns.” 

I wonder if the recorders ever talk like 
this about the record critics of THz GRAMo- 
PHONE. I expect they do, but during the 
thirty-eight years of our life we have had an 
infinitesimal number of protests and I 
should like to take this opportunity of saying 
in my editorial capacity how deeply in- 
debted I am to the reasonableness of the 
recording companies. Of course, from time 
to. time our critics have seemed to be unfair 
to records which they were called upon to 
judge, but it has never been suggested that 
any of them. had not given an honest 
opinion and from the very inni 


EDITORIAL 


Tue when record criticism 
had to form its own standards out of nothing, 
we have lived in amity with those whose 
business it was to produce the material 
about which it was our business to express 
an opinion. : 

The remedy for bad record criticism is 
simple enough. All that Mr. Le Bel need 
do is to withhold review copies from those 
magazines the editors of which fail to honour 
their responsibility. I have not yet heard 
in this country of such a step having to be 
taken. I have always been impressed, when 
I have read the reviews of records in any 
of our great provincial papers, by the very 
high quality of the criticism. 

I admit that many record critics to-day 
may fail to appreciate the technical side of 
recording : I should be sorry to have to 
satisfy an examiner in that myself. How- 
ever, it would be disastrous for the future of 
record criticism if the critics allowed tech- 
nical skill to appear more important than 
artistic merit. 

“* We recall one critic,”’ says Mr. Le Bel, 
who for many months attacked all micro- 
groove discs as hopelessly over-recorded. 
Eventually he discovered that his pick-up 
was obsolete, his deemphasis (sic) incorrect.” 

I notify the critics of THE GRAMOPHONE 
that the word ‘‘ deemphasis ’’ will not be 
allowed in these pages. Pseudo-Greek 
jargon invented by technicians without 
knowledge of Greek is the curse of language 
to-day. 


For some months now I have been relying 
entirely upon the Starr Diamond needle 
and without using jargon I can declare it 
to be the most satisfactory needle from the 
point of view of sound I have tried. One 
great advantage is the certainty that it will 
not suddenly crack and plough up the disc. 
I have no hesitation in advising those who 
can afford the initial cost to invest in a 
diamond needle. We all know the horrid 
doubt, when we are showing off a new 
record, whether we ought not to have 
changed the needle first, although it had 
not really reached the allotted span of a 
semi-permanent needle. That horrid doubt 
will never disturb the owner of a Starr 
Diamond needle—it just goes on and on. 
Wear on records ? As far as I can judge 
the wear is no more exacting than that of 
any other needle. 

At the moment I am testing the Emidicta 
apparatus of E.M.I. and I can affirm 
already that it is much easier to handle 
than any device for dictating I have pre- 


viously tried. However, I would rather 
wait for a more extended trial before 
writing more. 

New tenors of quality seem to be 
scarcer than once upon a time, or perbaps 
the growing popularity of orchestral music 
has made the recording companies more 
chary of issuing operatic solos. 1 suppose 
I must have at least two or even three 
dozen recordings of Che gelida manina, and 
when I say that this latest version in which 
Giovanni Malipiero has recorded it on a 
brown twelve-inch Parlophone disc holds 
its own with any of them as a combined 
effort of good singing and good orchestral 
recording I am saying a good deal. On 
the other side is an aria from Boito’s 
“* Mefistofele ’’—Ogni mortal mister gustai— 
which was admirably rendered. I shall 
wait for more recordings before I try to 
place Malipiero in the hierarchy of tenors, 
but I thought, judging by this one disc, 
that he was the best I had heard for a long 
time. It was Parlophone who introduced 
Richard Tauber to the gramophone long 
before he became the most popular tenor 
of a decade. ; 

Another Parlophone recording of interest 
and charm is the St. Anthony Divertimento 
of Haydn on two twelve-inch discs played by 
the London Baroque Ensemble under Dr. 
Haas with a delicious Mozart Divertimento 
as well. I refer readers of the review by H.F. 
(Hubert Foss) last month and endorse all 
he says about these delightful discs. 

Parlophone do not issue many of these 
brown discs, but they are so carefully 
selected that they are a safe buy without 
looking at the titles. 


Index and Binding Volume XXVIII 


The Index to Volume XXVIII will be ready 
in July: the supply will be limited and we are 
now accepting orders. The price will be 2s. 6d., 
post free. Readers. wishing to have their 
volumes bound should send their copies (June 
1950-May 1951) to our trade office at 8 Barter 
Street, London, W.C.1, during August but 
they are reminded that there will be a delay 
of two or three months before binding is com~ 
pleted. The cost of binding, including Index, 
will be 12s. 6d., and a few binding cases will be 
available, price 3s. 6d. each. 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


OF the three one-act operas that form 
Puccini’s tryptich, Gianni Schicchi is a 
lot of fun, J/ Tabarro a curiously impression- 
istic work with a really haunting atmos- 
phere, and Suor Angelica an unabashed 
assortment of ecclesiastical hokum. The 
latter has just been recorded by Cetra-Soria, 
which now: has all three operas on discs. 
For the record, the leading roles are sung 
by Rosanna Cartieri, Miti Truccato Pace, 
Marta Solaro, Amelita Minniti and Lia 
Ceri, with the orchestra and chorus of 
Radio Italiana conducted by Fernando 
Previtali. So much for that. But Cetra 
also has made available a complete Barber 
of Seville, in which the role of Rosina is 
sung as Rossini composed it—for a mezzo- 
soprano. Giulietta Simionato is the mezzo 
here; other roles are sung by Luigi 
Infantino (Almaviva), Giuseppe Taddei 
(Figaro), Carlo Badioli and Antonio 
Cassinelli. Previtali conducts the Radio 
Italiana ensemble. It is interesting to hear 
the central female role sung by a low voice, 
and Simionato makes an exciting affair 
out of it. This despite the fact that she has 
a tendency to force, with resultant vocal 
edginess and spreading. At her best, she 
makes thrilling sounds, and when Taddei 
joins with her, little more could be asked. 
Infantino has a lovely voice, but he is 
musically so naive that sometimes un- 
intended burlesque is achieved. Good 
ensemble elsewhere predominates, and a 
really buffo spirit to the interpretation. 
Excellent recording, too. 

Along about the mid-1930s, there was a 
German recording of Kurt Weill’s Die 
Dreigroschenoper, sung by Lotte Lenya, Willy 
Trenk - Trebitsch, Kurt Gerron, Erika 
Helmke and Erich Ponto, with the Lewis 
Ruth band under Theo Mackeben. Capitol- 
Telefunken has just re-issued those discs, 
putting it on LP. Space does not allow a 
summary of the score, which is just as well, 
for this writer grows fairly hysterical 
describing it. Die Dreigroschenoper is one of 
the most haunting bad-mad-glad (as 
Swinburne would say) pieces that a 
desperate post-World-War-I Germany pro- 
duced. On this disc the original cast are 
the performers, and they recreate an 
epoch as well as an opera. 

Columbia has released a performance of 
Carmen sung by members of the Opera- 
Comique (Jobin, Michel, Dens, etc.), 
conducted by Andre Cluytens on three LP. 
discs. It’s a smooth job. Solange Michel 
is no raging ball of fiery temperament as 
Carmen, but at least she sings accurately, 
on pitch, and with fine musicianship. So 
do the others, avoiding much in the way of 
intensity, achieving a lyric, pleasant in- 
terpretation. London has released the 
sound track of the Tales of Hoffmann film, 
a complete version, sung in English, con- 
ducted by Beecham, sung by Rounseville, 
Sinclair, Dargavel, Bond, Grandi, Ayars 
and others. The recording is admirable, 
and the redoubtable Beecham has things 
well in hand. I confess, however, to being 


a purist as regards translation, and I find 
the Columbia version, sung in French (it 
was released here about two years ago), 
much more satisfying. 

The Haydn Society, too, has an operatic 
recording on three discs—Haydn’s Orfeo and 
Euridice, a ‘‘ drama per musica”’ in four 
acts, composed in 1791. Herbert Handt 
and Judith Hellwig (in the title roles), 
Alfred Poell, Hedda Heuser, Walter Berry 
and Richard Wadleigh are the singers, with 
the orchestra and chorus of the Vienna 
State Opera conducted by Hans Swarowsky. 
If the album notes are accurate, Orfeo and 
Euridice was never performed in Haydn’s 
life or thereafter. As an opera it is a fine 
oratorio; but as music it is fascinating. 
Haydn obviously was influenced by the 
Mozart of Idomeneo and Don Giovanni, and 
there is a depth of intensity to sections of 
his opera that is quite astonishing. There 
are dead spots, too, but that does not 
matter too much in view of the achieve- 
ment as a whole. 

In addition to Orfeo, the Haydn Society 
has released a pair of discs containing 
four symphonies—WNos. 6 in D (Le Matin), 
21 in A, 42 in D, and 47 in G—conducted 
by Franz Litschauer and the Vienna 
Chamber Society. Other symphonic re- 
leases include Tchaikovsky’s Fifth, with the 
London Philharmonic directed by Celibid- 
ache (London), Schubert’s Fourth conducted 
by Klemperer and the Pro Musica Orchestra 
(Vox) and Bruckner’s Sixth in A major con- 
ducted by Swoboda and the Vienna 
Symphony (Westminster). The latter, to 
these unregenerate ears, sounds like all the 
other Bruckner symphonies, taking (appar- 
ently) an hour to get under way. with the 
strings constantly in tremolo, the horns 
mooing away, themes getting under way 
like a battleship in a mill pond. But in 
any case, all credit to Westminster for 
bringing it out. The Ur-text is followed, by 
the way. 

Piano discs are a prominent feature of the 
month’s output. Vox has a _ brilliant 
recording of Schumann’s Carnaval and 
Chopin’s B minor Sonata played by Guiomar 
Novaes. There is no comparable modern 
version of the Schumann piece, and 
Lipatti’s is the only recording of the 
Chopin that can be mentioned in the same 
breath. Miss Novaes adopts some unusual 
things in matters of phrasing, inner voices 
and tempos; and many of the younger 
pianists will frown upon them, possibly 
because they cannot come within miles of 
duplicating her work. Vox also has 
Mozart’s last piano concerto, No. 27 in 
B flat (K.595), efficiently played by Andor 
Foldes and the Pro Musica Orchestra 
under Arthur Goldschmidt. London has 
quite a few pianists this month. Moura 
Lympany gives a beautiful performance, on 
two discs, of all the twenty-four Rach- 
maninov Preludes. Wilhelm Kempff gives a 
Liszt recital: the two Legends, and six of 
the Annees de Pelerinage, played in a grand, 


authentically grand, style that no many - 
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pianists could approximate. Wilhelm Back- 
haus, too, in a Chopin disc (G minor Ballade, 
E major Etude, A flat Waltz, three Mazurkas) 
shows that he is a pianist of the old school ; 
and Clifford Curzon’s finely poised, lyric 
and authoritative reading of Schubert’s 
Wanderer Fantasy is in its way definitive. 
A little less successful is Robert Weisz’ 
playing of the Schumann Fantasy in C, 
which needs a little more breadth, especially 
in the second movement. Westminster has 
a two-in-one piano disc— three Mozart 
Four-hand Sonatas (B flat K.358; D, K.381 ; 
G, K.357) played by Paul Badura-Skoda 
and Joerg Demus, and played very well. 
Beethoven’s Third Piano Concerto is another 
Westminster disc: Clara Haskil is the 
pianist, Swoboda conducts the Winterhur 
Symphony. The performance is acceptable. 
And on a Columbia disc is a group of piano 
pieces by Edward MacDowell. These are 
seldom heard in sophisticated days like 
ours, but such pretty sketches should not 
be allowed to die. John Kirkpatrick is the 
pianist, and he plays the salon pieces in a 
salon style—lightly, pleasantly, without too 
much imagination. 

Columbia has given us most of the 
recently-issued modern music. <A_ disc 
called Modern Music for Two Pianos, played 
by Gold and Fizdale, brings together 
highly agreeable works by Auric, Rieti, 
Thomson, Sauguet, Tailleferre and Bowles. 
The prize goes to Rieti’s smart little 
French-derived miniatures named Second 
Avenue Waltzes, which are a lot of fun. 
Berg’s Lyric Suite receives a superb reading 
from the Juilliard Quartet; a group of 
songs by Poulenc and Ravel are sung with 
expected style by Pierre Bernac, with 
Poulenc at the piano; and Milhaud’s 
Quartets Nos. 14 and 15, and also his Octet, 
are played by the Budapest Quartet. The 
idea behind the latter involves taking 
Quartet 14, playing it against Quartet 15, 
and an octet results, just as surely as four 
plus four equals eight. But, again just as 
surely as four plus four, etc., the resulting 
Octet is as ugly and pointlessly cacophonic 
a piece as has hit the earth since man 
began to put one and one together. 

Samuel Barber, the American composer, 
has four LP. discs simultaneously on the 
market. Columbia has issued his Knoxville : 
1915, a reflective, quiet, conservative piece 
sung by Eleanor Steber and the Dumbarton 
Oaks Chamber Orchestra conducted by 
Strickland. On the reverse Rudolf Firkusny 
plays the four piano Excursions. And on three 
London discs, Barber himself conducts the 
New Symphony Orchestra in his Second 
Symphony, his Medea ballet music, and his 
Violoncello Concerto, the latter with Zara 
Nelsova as soloist. 

Chamber music includes Beethoven’s 
A minor Quartet (Op. 132) in a polished 
interpretation by the Griller Quartet ; and 
the Franck Violin Sonata, played well but 
with perhaps just a little too much vibrato 
and sweetness by Lola Bobesco and Jacques 
Gentry. Both of the above are London 
discs. On a pair of Westminster discs are 
Haydn’s Seven Last Words of Christ, the 
Quartet in B flat (Op. 103) and the Quartet 
in F (Op. 3, No. 5). The Amadeus Quartet 
is the altogether efficient ensemble: here, 
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and they do much to overcome the handicap 
of the seven long, successive slow move- 
ments that make up the Seven Last Words. 

Among vocal discs, Westminster has 
recorded Hugues Cuenod in a group of 
Italian and Spanish songs of the sixteenth 
and seventeenth centuries, with lute accom- 
paniments and several solos by Hermann 
Lieb. London, on two discs, features 
Suzanne Danco in a Debussy recital and 
in a Brahms-Wolf coupling. Miss Danco, 
who did not do too well with the New York 
critics in her recent recital here, proves that 
on records, at any rate, she is an artist of 
refinement. An unusual item from Vox is 
Beethoven’s Joseph II Cantata, an early 
work from the Bonn period that has a 
surprising maturity. If you try this music 
on your friends, without naming the com- 
poser, the chances are odds-on that Brahms 
will be named as the author. Another Seven 
Last Words, this one by Schuetz, reaches the 
public through the Vox catalogue; and 
Vox also has made what is the first recording 
of Beethoven’s Choral Fantasy, that amazing 
anticipation of the Ninth Symphony. 
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Friedrich Wuehrer is the pianist, with the 
Akademie Kammerchor and Vienna Sym- 
phony conducted by Clemens Krauss. 
From Allegro come two secular cantatas 
by Rameau—Diane et Actéon and 
L’ Impatience, sung by Hugues Cuenod, 
assisted by a small group of instrumentalists. 
These cantatas are moving, melodious 
examples of French classicism. Moving, but 
in an entirely different way, is an Allegro 
disc named Catches and Glees of the English 
Restoration, sung by a disciplined vocal 
quartet without accompaniment. For- 
tunately the diction of the group is excellent, 
making it possible to understand every 
word. If this disc does not develop into a 
collector’s item I will be greatly surprised. 
Not so much because of the music by 
Purcell, Baldwin, Smith, Lawes, etc., 
which is attractive enough, but because the 
texts are sung in an unexpurgated form. To 
those who remember the Purcell catches 
in the famous old Society set, no more need 
be said. To those who don’t, well, Dryden 
wasn’t the only poet of the age. There also 
was Rochester and some of his imitators. 


COLLECTORS’ 


CORNER 


Conducted By JOHN FREESTONE 


I am happy to be able to introduce a new 
Collectors’ Corner in the pages of THE GrAMo- 
PHONE. It is now some time since regular 
articles appeared under this heading, and 
conditions have changed very considerably 
during the last few years. 
At the moment it is hoped to publish articles 
by well known collectors and to devote a 
certain amount of space to answering queries 
sent in by readers. At the same time there 
will be no hard and fast line drawn in the 
dates of recordings, and any record which is 
entitled by its merits to serious consideration, 
will receive it. 
My own interest lies chiefly in the earliest 
records, and I can assure my readers that the 
days of really important finds are by no means 
over. During the last few years, a number of 
very rare records have come to light in Italy, 
and at least one new name has come to the 
fore in collecting circles there. You can 
imagine my excitement when I received a 
letter from my friend Signor Raminelli report- 
ing the acquisition of the following, especially 
as he has only been collecting for the last two 
years : 
G. & T. 52812. Arimondi. Vecchia Zimarra 
(La Bohéme) 

G. & T. 053014. Bellincioni. O grandi occhi 
(Fedora) (Creator) 

G. & T. 053014. Bellincioni. L’Altra notte 
(Mefistofele) (2 copies) 

Zono. X1548. Bendazzi and Garulli. Can- 

zone di Magali (Mireille) 
G. & T. 53242. Bruno. O April Foriero 
(Sansone e Dalila) 

Zono. X1552. Caruso. Una furtiva lagrima 
(L’Elisir d’amore) 

Zono. X1553. Caruso. E lucevan le stelle 


(Tosca 

G. & T. 53256. Ceresoli. Avanera (Carmen) 

Zono. X%1564. De Negri. Ah troppo tardi 
(Norma) 

G. & T. 53318. Fabbri. Cavatina (Romeo e 
Giulietta) 

G. & T. 53282. Ferrani. Addio senza rancor 
(Bohéme) (Creator) 


G. & T. 52343. Gravina. Aria d’Alvise (La 


Gioconda) 

G. & T. 23355. Kruszelnicka. L’Altra notte 
(Mefistofele) 

G. & T. 53232. Pinto. Vissi d’arte (Tosca) 

G. & T. 53238. Pinto. Ero e Leandro— 
Romanza 

G. & T. 53233. Pinto. Voi lo sapete (Caval- 
leria) 


G. & T. 53240. Pinto. Suicidio (La Gioconda) 
G. & T. 53446. Zvicker. Ah non giunge (La 
Sonnambula) 
and hundreds of the more ordinary records, 
including desirable specimens by Battistini 
(Warsaw), Boronat, etc., etc. 

I do not propose in future to list discoveries 
of records however rare they may be, unless 
they have never hitherto been reported, but 
I feel justified in doing so on this occasion, if 
only “ pour encourager les autres ”’ ! 

Probably the highest ambition of all collectors 
is to own a record of that legendary artist, 
Jean de Reszke, for this would certainly be 
the greatest single prize that any collector 
could possess. It is rumoured that one does 
exist, and although several collectors claim to 
have seen it, I know of no one who has actually 
heard it, and as it is reputed to lie in the vaults 
of a bank, there is little hope of further en- 
lightenment at the moment. After this, there 
are records which are known to exist only in 
ones or twos. Some of these are of interest 

urely to specialists, while others which are 
os rare, but still very scarce, have already 
acquired a glamour which might be compared 
to the rarest of postage stamps, such as the 
early Mauritius issues. Amongst these, I would 
place the records of Albani, 
Fabbri, Pandolfini, Theodorini, Abendroth, 
Toresella, the No pit nobile of Caruso, and 
the Von pit andrai of Santley. 

No doubt many of the younger generation 
of collectors, whose main interest is in the later 
singers of the Dal Monte, Pertile, Ponselle 
era, will be asking why some of the singers, 
whose names are completely unfamiliar to 
them, should be so much sought after by 


3 


connoisseurs. Let me give them one example— 
Bellincioni. 

Although this artist sang little in England, 
her fame in Italy, and on the continent, was 
immense. She made her debut in 1878 at a 
very early age, and toured in a company which 
included the famous tenor Tamberlik. By 
1883 she was already becoming famous, both 
as a singer and as an actress, and created a 

rofound impression as Gilda, and then as 

ioletta in ‘ La Traviata.’’ She married the 
famous tenor Stagno, and with her husband 
took part in the premiére of ‘“ Cavalleria 
Rusticana,’”’ in which she created the role of 
Santuzza. She was also the original Fedora, 
and in both these operas her interpretations 
were considered sensational. Verdi is reputed 
to have declared that she was his favourite 
Violetta, and impresarios everywhere were 
eager to secure her services. She sang at 
Covent Garden in the 1880s. Her final 
triumph in Italy was when she created the role 
of Salome there, in Richard Strauss’s opera— 
even dancing the dance of the seven veils 
herself, which was unheard of in those days ! 
She sang this role over a hundred times, and 
after some triumphant appearances at the 
Paris Opera, she retired from the stage in 1911, 
although she did sing in occasional perform- 
ances after this. Mr. Leo Riemens has told me 
that she appeared as recently as 1927, in 
Holland. After her retirement she taught 
singing, first in Berlin, then in Rome, and 
finally lived in comparative seclusion until her 
death last year at the age of eighty-five. She 
made few records—four G. & T.s, all 12 in., 
and a few Pathés which are not considered good. 
There seems little reason to doubt that her voice 
was past its prime when she recorded, and many 
discs by lesser singers will undoubtedly sound 
more pleasant to the ear, but despite these 
facts, her records are considered among the 
collector’s prizes. There are two legitimate 
reasons for this. She was a singer of outstand- 
ing fame, and has left us interpretations of arias 
from both the rdéles which she created— 
Santuzza and Fedora. These recordings have 
already taken their place in musical history. 


Roberto Bauer writes: 

It is good news that, after a lapse of several 
years, THE GRAMOPHONE will once again devote 
part of its space to the Collector of Rare Records. 
It is, therefore, with great joy that I accept the 
invitation of Mr. Freestone to write a few words 
to inaugurate the new series. 

Since my book appeared four years ago much 
of great interest and fabulous historical import- 
ance came to our knowledge, and it can be truly 
said that now more than ever, we are in a process 
of discovery, and every year will inevitably 
bring new wonders and new knowledge of the 
great days of operatic singing. 

It would not be possible in the course of this 
brief preamble to mention the many records 
which have come to our knowledge—I would 
like to acknowledge my indebtedness to Mr. 
Colin Shreve, and another gentleman in Eastern 
Europe who for reasons of policy must remain 
anonymous—mention of all of them would 
indeed make a second volume of Historical 
Records. 

Who among us will not be thrilled by the 
knowledge that Nicolai Figner made yet some 
twenty heretofore unknown titles, Frances 
Saville half-a-dozen more specimens of her 
great art, not to mention many, many other 
cases ? But what I regard as most important 
is the discovery that three of the greatest singers 
of the past made lateral cut gramophone 
records : Jean Lassalle, Anna Bahr-Mild- 
enburg, and Adolf Wallnéfer. 

Jean Lassalle, the great French baritone, 
was known to have recorded for Pathé, and both 
the cylinders and the disc records on this make 


B 


: 
4 
ag 
ig 
- 
= 


have turned up. Now it appears that he also 
recorded for Odeon. So far we know of the 
existence of a few double sided brown label and 
others with a white label crossed with a red 
banner bearing the title ‘* Odéon-Simplex.”’ 
The selections are songs by Chaminade, Martini, 
Massenet and Salomon. In my opinion the 
voice lost something in the interval between the 
recordings for Pathé and Odeon. It is surely 
possible that Lassalle also sang operatic arias 
for the latter company, and when these are 
discovered we shall be able to form a clearer 
judgment of what remains to us of one of the 
most noble voices of all times. ; 

Anna von Mildenburg, later known as 
Anna Bahr-Mildenburg (she married the famous 
Austrian writer Hermann Bahr) achieved fame 
as a really great singing actress. In the Vienna 
Opera during Mabhler’s time she was without 
peer. Her Kundy in Bayreuth was regarded as 
a perfect interpretation—a model for all those 
who essayed this difficult role. In complete 
contrast to this, her singing as Clytemnstra 
in Richard Strauss’ “ Elecktra ’? was a master- 
piece of dramatic intensity, which was con- 
sidered, by those fortunate enough to have seen 
and heard it, bloodcurdling. 

The only record of this supremely great 
singer to appear so far is a 10 in. black G. & T. 
made, so far as we are able to judge from the 
label, in 1904. Frankly I have not heard this 
record, though I understand that one of the very 
few copies existing was played in a broadcast 
tribute to Mahler about two years ago by Colin 
Shreve. Those who heard the record describe 
Mildenburg’s voice as being rich and dark in 
colour, her great nobility of utterance is an 
example of the “ grand manner ’’—if ever there 
was one. The selection is the recitative to the 
aria of Rezia in Oberon,” which Mildenburg 
declames in truly magnificent style, and includes 
the very difficult jump from the B above the 
line to that two octaves below. 

Those of us who cherish the slightest memento 
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of the great—even in their decline—will read 
with interest that the tenor Adolf Wallnéfer 
made records for the Favorite company in 1906, 
when he was 52 years old. Wallnéfer sang for 
many years in Prague, where he was leading 
tenor. His career embraced most of the leading 
musical centres of Europe including Vienna, 
Russia and the principal cities of Italy. In 1896 
he appeared successfully at the Metropolitan 
Opera. In addition to his gifts as a singer he 
was, like Jean Fauré, a composer of ability and 
wrote many lieder and eventually an opera. 

Wallnéfer’s records of Wagnerian music show 
us only a glimmer of his great powers, and in 
this respect he may be likened to other celebrities 
(Edouard De Reszke, Van Dyck—to mention 
only two) who left us what we must in truth 
consider the remnants of their once great gifts. 
I am glad to hear even the echo of such glorious 
artistry and in any case, we must “‘ take it or 
leave it.”” I am sure that most collectors will 
like myself rejoice that one more “‘ Golden-Age ”’ 
singer is gathered into the fold. 

We may, I think, with confidence and en- 
thusiasm speculate upon the treasure of recorded 
voices which may yet come to our knowledge, 
and it is not beyond the realms of possibility that 
legendary voices will have been preserved, and 
that “‘ one fine day ’’ we may hear the voices of 
Louise Grandjean, Marie Wittich, Roberto 
Stagno, Minnie Hauck—to mention only a few 
—of the glorious names of an age of singing from 
which we have all saved something to delight 
ourselves and posteritv. 


* * % * 


In the next number, I hope to include an 
article by Leo Riemens, on the Casa di Riposo 
in Milan, where many eminent singers have 
ended their days. I shall also welcome enquiries 
from collectors, and where these are considered 
to be of general interest, the replies will be 
published on this page. 


ANALYTICAL NOTES 
AND FIRST REVIEWS 


* Denotes Long-Playing Records 


ORCHESTRAL 


ALBINONI. Concerto in D major, Op. 
7, No. 6. Leon Goossens (oboe), Phil- 
harmonia String Orchestra( Siiss- 

Columbia DX1753 (12 in., 6s. 


To save you looking up your encyclo- 
pedias, Albinoni was a Venetian violinist, 
contemporary with Vivaldi, who wrote 
about 50 operas and much instrumental 
music (which was held in higher regard 
than his stage works) ; Bach used some of 
his themes, and always liked working on 
his basses. This agreeable concerto—a mere 
divertissement—is made up of the kind of naif 
material Handel sometimes used for un- 
important ritornelli, and of which there isn’t 
a surprise in a cartload. It all ambles along 


pleasantly enough, however, and Leon 
ens is to be heard here at his most 
persuasive. The only part of the work with 
anything more than surface charm is the 
slow movement, one of those simple but 
expressive Adagios which can be so affecting 
when played (as here) with sympathy and 
finesse. I blinked twice during these two 
sides—once at a Neapolitan sixth in the 
first movement (so much more daring than 
anything I had heard up to then—so ‘you 
can tell the kind of work it is !), the second 
time at some cross-accents in the finale: 
but they may have been contributed by 
Bernhard Paumgartner, who is once more 
down as having “ elaborated’ the score. 
What does that mean exactly, will Columbia 
please tell us ? L.S 


*BARBER. Concerto for Violoncello 


and Orchestra, Op. 22. Zara 
Nelsova (’cello). Decca LX3048 
(10 in., 29s. 6d.). Medea, Op. 23. 


Decca LX3049 (10 in., 29s. 6d.). 

Symphony No. 2 Op. 19. Decca 

LXgo50 (10 in., 29s. 6d.). New Sym- 
phony Orchestra (Barber). 

Of the middle-life American composers 

known to me (and I am woefully ignorant of 

them, but not more so than some) 
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Samuel Barber (born 1910) has long 
appeared to me to be the most satisfying on 
the grounds that he is the most musical. He 
is not the most exciting, startling, rugged, 
nationalistic, far-seeing, or anything else in 
the way of alluring adjectives. But he has 
a real musical quality, which perhaps comes 
from his having been brought up as a singer 
himself (it may be remembered that he sang 
the recorded version of his own Dover 
Beach). He is a cultured man of literary as 
well as musical interests. The three new 
LP.s now presented give us a chance to 
study more of his work than we have been 
allowed to hear publicly on this side of the 
Atlantic, and I am grateful at once for the 
opportunity to fill up the gap in my musical 
knowledge and for the actual music itself, 
which I try to discuss below. 

The recording as such may be dismissed 
swiftly, as adequate; having no scores 
before me, I did not attempt to analyse it 
or the performances, which are under the 
composer’s baton. The Symphony is 
observably of less quality in tone than the 
other two sides, but not sufficiently so to 
mar the interest of the music. The other 
two reproduce sweetly enough, hardly as 
well as the best LP.’s but better than many 
American orchestral 78’s. The playing 
seems precise and is certainly dignified. 

The Symphony was written in 1943 while 
Barber was serving in Texas with the U.S. 
Army Air Forces (to whom it is dedicated), 
but was revised and rescored in 1947 ; the 
Cello Concerto dates from 1945, and was 
first played by Raya Garbousova under 
Koussevitsky in 1946; Medea is a suite 
from a ballet written in 1947 for Martha 
Graham ; of the ballet I know nothing save 
that Nicholas Slonimsky describes it a ‘“‘a 
Freudianistically mythological story of 
possessive and destructive love which feeds 
upon itself like a serpent heart’. The two 
leading characters are called (it seems) 
symbolically OnE Like and ONE 
LIkE JASON.’ 

The ’Cello Concerto I find on a first 
hearing to be the most significant and 
integral work of the three. The first move- 
ment is long but inventive, powerful but 
nostalgic ; it is never clumsy in operation 
as ’cello concertos tend to be. The working 
out maybe is over elaborate, but the move- 
ment is carried by Barber’s rare power to 
imagine a melody that contains in itself a 
moving musical beauty. Sir William Walton 
has that power, too ; and more comparisons 
than this one might fittingly be made be- 
tween the two composers (e.g., both of them 
can drop into musical slang, in a serious 
work, without bathos). The second move- 
ment is extremely touching, with its 
haunting swing of thirds and its nostalgic 
hovering between major and minor ; there 
are melting moments here. The third 
movement is harmonically less usual and 
much more spikey in melodic outlines ; it 
seems to me to be thoughtful, but also 
melancholy and nagging by turns. 

First impressions of the Symphony (which 
I feel sure I have heard somewhere somehow 
before) are of strength without any noisy 
assertiveness, of an exteriorised and philo- 
sophical dignity supported by introspective 
argument, of a real beauty too, especially 
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We have said before that unit construction is the best 
method of buying a gramophone. 


Beau Decca Amplifier - - - £26- 5-0 
Multi Speed Player - 19-19 - 0° 
Decca Corner Speaker - - - 21 - 10-0 
r High Fidelity Reproduction for £67 - 14 - 0 


— 


UNITS CAN BE PURCHASED 
SEPARATELY 


DECCA AMPLIFIER 


BEAU 


Left—DECCA CORNER SPEAKER 
 Right—MULTI SPEED PLAYER 


RIMINGTONS SPECIALISE IN HIGH FIDELITY REPRODUCTION 
COMPLETE STOCKS OF LONG PLAYING RECORDS ARE HELD 


WHARFEDALE EQUALISER 
This device reduces the strength of the upper register response relative to the lower rezis‘er. 
It cures “edgy” treble, reduces surface noise on old 78 r.p.m. discs. It can easily be fitted 
’ to any equipment and costs £2- 15-0. Postage 1/6. 


CHANCERY LP ATTACHMENT 
We continue to sell large numbers of this inexpensive way of converting to Long Playing. 
i . A reduction drive fits on your existing turntable. An additional pick-up completes the outfit 
which costs £6- 2-0. Postage 1/6. 


CLENDISC 
Our customers tell us this is an absolute necessity for L.P. records—and 78’s as well. We 
think so too. A bottle costs 6/-. Postage 9d. 


RIMINGTONS 


The Home of Long Playing Records 
RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2. -~ = Gerrard 1171 
RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2. ~-~—s Gerrard 7096 
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PLA YING 


DEBUSSY’S IMAGES SETS 1&2 


Reflets dans Veau ; Hommage a Rameau; Mouvement : 
Cloches & travers les feuilles ; Et la lune descend sur le 
temple qui fut; Poissons d’or 


Auto-couplings LX 8797-9 LX 1395-7 
ROBERT CASADESUS CENTRAL BAND OF THE ROYAL WOOLF PHILLIPS 
yoy AIR FORCE and his Concert Orchestra 
Symphonic Variations — Franck conducted by Wing Comma. A: E. Sime, 
Auto-couplings only - - LX 8800-01 MORRISTON ORPHEUS CHOIR 
March of the Royal “aie Forces Associ- Si Lwli: Laudamus (both s in 
GIANNI POGGI ation; Royal Air Force March Past Welsh) DB 2874 
with the Milan Symphony Orchestra DB 1866 
‘*La Gioconda ” — Cielo e mar ! — STEVE CONWAY 
Ponchielli ; ** Un Ballo in Maschera ”— THE QUEEN’S HALL LIGHT Mary Rose; All alone with my heart 
Recit : Forse la soglia attinse ; Aria : Ma ORCHESTRA DB 2875 . 
se m’e forza perderti — Verdi “Nell Gwynn” — Overture — German FRANKIE LAINE 
LX 1398 DB 2867 Jezebel; Rose, Rose, I love you 
EUGENE ORMANDY JO STAFFORD and NELSON EDDY — DB 2876 
and the Philadelphia Orchestra With these hands; Till we meet 
agin The loveliest night of the year (from 
Auto-couplings only - LX 8802-3 nave film “The top of 
ELISABETH SCHWARZKOPF Pretty little Bells; Shenandoah 
(Bernese); Maria auf dem Berge LES BROWN want of a 
(Silesian); °S Schatzli (Swiss); Die and his Band of Renown 
Berulmigte (Bavarian) - - LB112 Columbia, the Gem of the Ocean; TONI ARDEN Pe 
LEON GOOSS Too late now (from film Wedding 
and Bom) - + DB 2870 Bells ”) ; Can’t we talk it over DB 2880 
juct ter Susskind 
Concerto in D major — Albinoni NORRIE PARAMOR 
DX 1753 A beggar in love; Unless - DB 2871 and his Nitelites 
All the world is coming to London ; 
ALCEO GALLIERA VICTOR SILVESTER’S SILVER Festival Hop- - - - - DB 2879 , 
and the Philharmonia Orchestra STRINGS ; 
Nuages (No. 1 of ‘* Nocturnes ”) — Orinoco ; Carnival Time - DB 2872 RAY MARTIN 
Debussy - - - - - DX 1754 and his Concert Orchestra 
VICTOR SILVESTER Sioux War Dance ; Assembly Line 
CONSTANT LAMBERT and his Ballroom Orchestra DB 2882 7 
and the Philharmonia Orchestra Tea for Two; The Lady is a Tramp REGINALD DIXON 4 
Sur la Plage — Waltz — Waldteufel FB 3608 at the organ of the Tower, Blackpool < 
DX 1755 Barcarolle (from ‘Tales of Hoffmann”’); Samum—Carl Robrecht - - FB 3607. 
HARRY DAVIDSON Can’t wetalkitover - - FB 3609 


and his Orchestra 
Old Time Dance Series: The Saunter 
Serenade ; Starlight Waltz - DX 1751 


JOSEF LOCKE 
Take a pair Eyes ; 
Nirvana - - - - DX1752 


ANDRE KOSTELANETZ 
and his Orchestra 
The Carioca ; Hallelujah ; Time on my 
hands- - - - - - - DX 1756 


COLUMBIA GRAPHOPHONE 
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in the richly peaceful slow movement. I felt 
that finales are not really Barber’s strong 
point, and that while this is of a piece with 
the rest of the work it is not a satisfactory 
ending. 

Medea as a suite does not, it seems to me, 
quite come off, though the patterns of the 
music are quite intelligible without the 
dancers’ motions. The opening is impressive 
and the third section has a fine heroic 
quality ; at times one cannot avoid noticing 
a French influence ;_ the ending is powerful. 
I felt here that the first inspiration was a 
little short-winded, but the development of 
the ideas accomplished, cultured, and con- 
sistent in its personal use of the musical 
language of to-day. 

Tt is to be hoped that the enterprise of the 
Decca Company and these few words may 
encourage the musical world to take proper 
notice of this most gifted composer. 


*BARTOK. Concerto for Violin and 
Orchestra. Max Rostal (violin) 
London Symphony Orchestra (Sar- 
aay Decca LXT2574 (12 in., 39s. 


This concerto, commissioned by Bartok’s 
friend Zoltan Szekély and completed in 
Budapest on the last day of 1938, must not 
only rank as one of Barték’s greatest works, 
but must be counted among the great 
concertos in the violin repertoire. It is a 
work ‘of infinitely subtle construction ; the 
whole concerto is based on a falling or 
rising fourth—which gives it a peculiarly 
Hungarian flavour—everywhere evident, 
not only in the contours of nearly every 
melodic phrase, but in the accompaniment 
figures and the harmonic background. 
This serves as a unifying factor without being 
allowed to become in any way monotonous. 
Then there is a close connection between 
the outer two movements, both in form and 
thematic content (the second subject in 
each case is made up of all the twelve 
semitones, though not employed as a 
Schénbergian tone-row). And there is 
that economy of means which is one of the 
hallmarks of the best craftsmen—observe 
the way, for example, the violin’s pathetic 
melody over the harp chords (after the 
sudden outburst about five minutes in) 
is derived from the fizzicato accompaniment 
of the very opening bars. The subtlety 
of construction is matched by a subtlety of 
orchestration second perhaps only to 
Szymanowski’s: there is nothing here of 
the conventional, and the score abounds 
in original effects of all kinds—from a 
combination of trumpet trills and flutter- 
tongued trombones to crawling quarter- 
tones for the solo violin (in one passage), 
from a mysterious veiled tremolando celesta 
effect (found also in the Music for Strings, 
Percussion -and Celesta) to nuances of per- 
cussion such as a direction to play ‘“‘ with 
the blade of a penknife on the edge ’’ of a 
cymbal (this, is in the same class as the 
Enigma tradition of a timpani-roll played 
with half-crowns). 

To do justice to this fascinating score, 
however, a better recording than this is 
necessary; in which all the detail should’ be 
clear; This is like a stage lit only ‘with 
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one spotlight, while the rest of the scene 
remains in half-shadow: from the soloist’s 
first entrance, there is a sense of two 
entirely separate and unrelated planes of 
sound. In the first movement, the orchestra 
is too distant, so that many of its interesting 
points are inaudible—the celesta effect 
already mentioned, for example; or the 
horn and cor anglais phrases (covered by 
the violin’s semiquavers) and the second 
violins’ melody, immediately preceding it. 
The tone of the tuttis, too, is disappointing, 
reminding me of a crumpled ball of paper. 
The second movement, a lyrical air with 
six variations, is different in balance, 
though the solo violin is still larger than 
life-size: in the finale (surely taken at too 
leisurely a pace for the Allegro molto marking) 
the tuttis again lack body, but the general 
balance is better. 

Max Rostal, who has made this work 
peculiarly his own in this country, gives a 
musicianly and vigorous performance ;_his 
tone lacks the caressing sweetness of 
Menuhin’s (in his Special List recording 
with the Dallas Symphony), though this 
may be partly due to the exaggerated 
microphone placing, which is bound to 
make for harshness. Sargent provides an 
intelligent and spirited accompaniment 
which, unlike moments in Fistoulari’s, 
never lags rhythmically. It is interesting 
that both soloists have chosen the first of 
the two alternative endings which Barték 
provided. LS. 


BERLIOZ. Overture, “ King Lear,” 
Op. 4. Royal Philharmonic Or- 
chestra (Beecham). H.M.V. DBg9614- 
5 (12 in., 19s. 5d.). 

How completely Beecham is in_ his 
element with Berlioz! And how he can 
make even the less distinguished of Berlioz’s 
works spring to life under his hands! The 
King Lear Overture (of which there seem 
to be no up-to-date recordings) is not, to 
my way of thinking, one of the composer’s 
most successful pieces, though it is very 
characteristic of him—note the exposed 
drum-rolls, the ‘‘ rabbeting ’’ modulations, 
and the frequent sudden sforzando chords 
and the recitative opening on ’cellos and 
basses .which hark back to Beethoven’s 
Ninth Symphony of seven years previously ; 
but the themes scarcely suggest a great 
tragedy, and (as Tovey remarked, though 
he admired the overture more than I do) 
it would be a waste of time trying to make 
this music fit the plot or the characters of 
Shakespeare’s play. 

Against my better judgment, however, I 
am bowled over by this fiery performance. 
Beecham is in superb form here—you can 
picture him lashing out at those climaxes 
and whipping up the orchestra to a frenzy 
by his fervour ; and the introduction is an 
object-lesson in perfectly controlled en- 
semble playing. It is a pity that the 
recording is rather woolly ; the R.P.O.’s 
string tone is robbed of its sheen, and the 
imitative phrases of the first and second 
violins (at figure 30 in the score) become 
confused. A course of the new Festival Hall 


~ is recommended to the recording engineers. 
LS. 
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DEBUSSY. Nuages, No. 1 of 
Nocturnes.” Philharmonia 
Orchestra (Galliera). | Columbia 
DX1754 (12 in., 6s. 1od.). 

De Sabata’s recording of Nuages, with 
the Augusteo Symphony Orchestra (H.M.V. 
DB6706) was favourably reviewed by 
W.R.A. in the September 1948 GRAMOPHONE 
and comparing it now with the new issue 


_I find it hard to decide which is the best. 


The detail is more clearly defined by 
Galliera and in particular the cor anglais 
phrase which was suggested to Debussy, 
it is said, by the hooting of the passenger 
steamers passing up and down the Seine; 
but on the second side the crescendo 
Galliera makes gives the phrase a rather 
menacing sound. The lovely flute and 
harp passage, and the one for solo violin 
and viola, came out more clearly also. The 
point is that the detail is perhaps too much 
defined and not impressionistic enough. 
Sabata’s strings are more sensuous in tone 
than Galliera’s but Debussy compared the 
work, in its original form for violin and 
orchestra, to “‘ a study in grey in painting,” 
and spoke of it later as rendering the 
immutable aspect of the sky and the slow, 
solemn motion of the clouds: and I think 
Sabata makes the strings too colourful, 
the climaxes too emotional, whereas Galliera 
resists that temptation. 

In general, I should say that neither 


interpretation wholly realises what Debussy 


had in mind but that, on balance, Galliera 
comes nearest to it. ALR. 


DELIUS : MOZART. A Song of Sum- 
mer. Andante from Cassation in 
G major, K. 63. Hallé Orchestra 
(Barbirolli). H.M.V.DBg609-10 (12 in., 
19s. 5d.). 

The work in its present final form dates 
from 1930, and is a reconsideration of 
material and ideas thought of for an earlier 
work provisionally entitled A Poem of Life 
and Love. A Song of Summer was dictated by 
the blind and paralysed Delius to Eric 
Fenby in the house and garden at Grez-sur- 
Loing ; it is the subject of a long analytical 
description, revealing the composer’s method 
of dictating his thoughts, in Fenby’s book, 
Delius as I knew him. Sir Henry Wood gave it 
a first performance at the Proms of 1931. 
Musically, it gives astonshing testimony of 
the powerful and persistent quality of 
Frederick Delius’s mind, even under bodily 
affliction. This is no idle dreaming, no 
lying in a hammock shaded by willows 
from the July sun ; it is a positive re-creation 
of moods keenly felt, things heard and seen, 
perceived with senses alive to the smallest 
nuance and remembered as only a poet can 
recollect in tranquillity. And yet, I cannot feel 
that A Song of Summer is quite equal to the 
best Delius of Sea Drift and A Village Romeo 
and Juliet, of The Song of the High Hills and 
the Violin Concerto. There are superb 
moments ; though the word “ fragmentary” 
is too strong, the piece as a whole lacks the 
grand sweep of, say, Paris. Sir John Bar- 
birolli and his Hallé Orchestra give an 
excellent and loving presentation of the 
composer’s dreams. From that exquisite 
sound of the high and deep divisi strings at 
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the opening the playing shows warm sym- 
pathy towards the music, with the resultant 
production of some quite adorable noises ! 


Barbirolli makes Delius’s (and his own) 


points poetically, warming up greatly on 
side 2, where his style is broad and even 
magnificent. I have nothing but praise for 
the reproduction. 

I wish I could feel as gratified by the per- 
formance of the extract from Mozart's youth- 
ful Cassation (1769). Here, Barbirolli is, to 
my eyes, too careful by half: in his effort to 
make an already pleasant work lastingly 
pleasing, he places every note and phrase- 
mark in a kind cf decorous pattern of ver- 
fect rightness. The result is full-toned and to 
a degree charming, but lacks the spontan- 
eity of Mozart’s bubbling mind at the age 
of 13! H.F. 


FIBICH. Twili wilight, Idyll, Op. 39. Czech 
Philharmonic Orchestra (Karel 
Sejna). Supraphon H23379-80 (12 

in., 15S.). 

This is new to me. Fibich (1850-1900), 
ranks in Czech esteem with the other pio- 
neers. Ee wrote, I see, seven hundred 
‘though elsewhere Grove says six hundred 
and twenty-two) works in thirty-five years. 
This lush piece of romanticism, up to and 
including Wagner, is recorded in full fig 
--about the best orchestral recording in my 
Supraphon batch. It has some of that even- 
ing-magic that is so often reflected in music 
from this land. But four sides is rather long 
measure. The second half of side 2 brings 
a surprise, in that reproduction of the 
waltz tune so well-known in the Poéme. 

The piece, then, is tuneful, sentimental, 
well recorded, and so may be recommended 
to those seeking this kind of thing. W.R.A. 


GLUCK. Overture, Alceste. Berlin 
Philharmonic Orchestra  (Furt- 
wangler). Telefunken GX61008 (12 


in., gs. 83d.). 

Alceste was produced in Vienna in 1767 
and was one of the first works in which 
Gluck put his theories of operatic reform 
into effect: if anything, the preface to the 
opera created more sensation than the 
music itself, and not until it was produced 
nine years later in Paris in a revised version 
did its significance begin to be generally 
appreciated. | Gluck’s fusion of classical 
ideas of dignity and formality with the new 
sensibility to dramatic expression which was 
creeping into music is well exemplified in 
the overture to Alceste, whose main theme 
(used to represent the immutable decree of 
Apollo), with its stern insistence on the 
chord of D minor, was in all probability at 
the back of Mozart’s mind when he 
composed Don Giovanni a decade later. 

The interpretative problem in performing 
this overture is to co-ordinate the tempo- 
changes convincingly: the statuesque open- 
ing subject (which twice reappears) begins 
with five Lento bars, followed by an Andante 
which must attain a feeling of urgency by 
the 12th bar, when the heavy pulsating 
quavers begin in the lower strings as a basis 
for the dramatic violin runs. Each conductor 
seems to approach the problem in a different 
way: Mengelberg in his recording got over 
it by adopting a speed much in excess of 
Lento so that the transition became simpler: 
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Boult in his version seemed not to feel any 
tension or excitement at all. Furtwangler, 
in this performance, adopts too free and 
romantic a style. with untypical accelerandi 
and ritardandi: he is particularly uncon- 
vincing at the beginning, where, having 
started at crotchet=40, he takes three bars 
of the Andante at 69 and then speeds up to 88. 
I must confess that I cannot see much good 
reason for re-issuing this disc, especially as 
the recorded quality, though reasonably 
full, is not well-defined and is what we used 
to call a “‘ canned ”’ tone. Far better, surely, 
to have an entirely new recording of this 
important overture ? LS. 


GRIEG. Concerto in A minor, Op. 16. 
Arturo’ Benedetti Michelangeli 
(piano). La Scala Theatre Or- 
chestra, Milan (Galliera). Tele- 
funken GX61004-7 (12 in., 29s. 14d.). 


There does not seem to be any point in 
writing about a recording which it is 
impossible to recommend : and it is difficult 
to understand why this muffled, tubby 
affair was thought worthy of issue at all. 
Whatever virtues the performance may 
have had—and the name of the pianist 
makes it certain that there were some—are 
almost wholly obscured. I cannot, however, 
believe that anything like a perfect match 
could be made between Grieg and 
Michelangeli. ALR. 


HINDEMITH. Symphony, “ Mathis der 
Maler.” Berlin Philharmonic Orch- 
estra (Hindemith). Telefunken GX 
61001-3 (12 in., 29s. 14d.). 

This is not, strictly speaking, a symphony 
at all, but three movements formed from 
the material of Hindemith’s operatic master- 
piece and representing a musical epitome 
of the drama, which is based on three 
paintings in an altarpiece by Matthias 
Griinewald. It is compounded of many 
diverse stylistic elements—folk-song, chorale, 
chords and melodies built up in fourths and 
fifths, and Hindemith’s usual contrapuntal 
dexterity and mastery. The first movement, 
Concert of Angels, begins with quiet meditative 
chords which lead to the folk-song Es sungen 
drei Engel and a long and attractive, section 
making brilliant use of fugal technique ; 
it finishes in blazing triumph. The slow 
movement, The Interment (originally, in the 
opera, an interlude accompanying the 
death of a small girl haunted by the loss of 
her father, the peasant’s leader) is in an 
expressive vein unusual for Hindemith, and 
is, to me, infinitely touching: the pathetic 
clarinet melody at the end always reminds 
me strongly of a similar passage in the slow 
movement of the Walton Symphony (which 
was written at very much the same time). 
The finale, The Temptation of St. Anthony, is 
a more complex movement of tremendous 
dramatic vigour, which ends with a quota- 
tion of the choral Lauda Sion Salvatorem and 
a triumphant Alleluia. 

By present day standards, the quality of 
this re-issue is not of the highest : the wood- 
wind is weak in relation to the strings, and 
on side 1 in particular the tone is disappoint- 
ing. The playing also is not that of the 
Berlin Philharmonic at its best ; but this 
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is still the most satisfactory performance of 
the work in the catalogue, and, being con- 
ducted by the composer, it has an authen- 
ticity which goes to offset any shortcomings 
which have become obvious in the fifteen 
years or so since it was recorded. L.S. 


MENDELSSOHN. Overture, ‘“ Ruy 
Blas,” Op. 95. Symphony Or- 
chestra (Siisskind). H.M.V. C4095 
(12 in., 6s. 10d.). 

Very brightly ringing brass opening, a 
bit less telling in bass than aloft. The whole 
is a bit hard on my ear, there being not 
quite enough of pure string tone for my 
liking. The style, also, is not my ideal: a 
sort of “‘ efficient ’’ military-bandmasterism 
which doesn’t seem to get at the drama and 
poetry. Good detail, but it doesn’t build 
up to the perfectly integrated product I 
want. The shiny recording wants a bit 
more tonal warmth and ease: the conduct- 
ing and playing need flexibility. Take, e.g.. 
the clarinet and bassoon soft theme which 


opens the second subject: this lacks 

expression. W.R.A. 

MAHLER. Symphony No. 4 in 
G major. Czech Philharmonic 


Orchestra (Karel Sejna). Supraphon 
H23373-78 (12 in., 45s.). 

If in mad, harsh, frightening days 
Mahler makes new friends I shall wish 
them well. In older times we might have 
had articles on his curious nature, with 
simplicity and over-elaboration jostling ; 
now, one can only refer inquirers (that is, 
mostly, newcomers) to Bruno Walter’s small 
book, perhaps now o.p. (Kegan Paul, 1937), 
to Alma Mahler's Memories Letters 
(Murray) for the personal side, to Engel’s 
book issued by the Bruckner Society of © 
America (Song-Symphonist is his good name 
for him), and, for about the best (though, 
as almost always, worshipful) study, Dika 
Newlin’s Bruckner, Mahler, Schonberg (Col- 
umbia University Press: here, Oxford 
Press, £1). Tovey, who greatly liked 
Mahler, analyses this fourth symphony in 
his Vol. 6 (O.U.P.). Score, Philharmonia. 
(Records in automatic siding.) 

There is much that is endearing, 
pleasingly wayward, in all this post- 
Schubertian - Beethovenian _pastorality, 
which the orchestra performs with gusto 
and good taste. The reproduction is on 
the massive side, and, as in most con- 
temporary records, I should like finer p 
and fp tone, more delicate solo bits, and 
rather less volume in ff, where the tone 
gets hard, as reproduced, and seems to 
suffer, but only a trifle. The wealth of gay 
tunes will please any newcomer to Mahler’s 
art who is prepared to welcome a well- 
diversified symphony which is unlike most 
other people’s. Some may find it a wee bit 
fraying, and the form not very satisfying. 
The scherzo’s flavour is good fun: others 
have tried this lay since, but few have 
equalled Mahler; most have fallen into 
eccentricity, and scoring which is not a 
patch on his wonderfully clever dressing- 
up. This movement comes out best of all 
on the records, I think. (I mentioned last 
month the Supraphon surface-sound.) 

The slow movement is unusual in shape: 
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a sort of variation with rondo outlining. 
I like this long, cosy meander, which carries 
on a European tradition of emotion that 
we may find in purer form (but what is 
“ purity ’’ ?) in Beethoven. It is endearing 
heart-music, of which we have mighty 


little to-day. Let it be cherished, then. The - 


orchestra touches it with real peaceful 
power. The soloist in the finale is Marie 
Tauberova: strong, bright, pretty tone, 
befitting the conceits of the unsophisticated 
verses about a child’s heaven. The 
orchestra is a bit loud in places, but the 
voice comes bell-like through. Apart from 
the points mentioned above, I like the 
recording very much. Upon the Form v. 
Content and Romanticism Decadent battle- 
grounds, grand arenas for Mahlerites and 
antis, let us not engage. We could all 
argue for weeks. Receive the music in 
innocence, and it will charm and may even 
bless you. W.R.A. 


*RAVEL. Concerto in G major for 

o and orchestra. Nicole 

Henriot (piano). L’Orchestre de 

la Soci*té des Concerts du Con- 

servatoire de Paris  (Miinch). 

Concerto for the Left Hand for 

piano and orchestra. Jacqueline 

Blancard (piano). L’Orchestre de 

la Suisse Romande (Ansermet). 
Decca LXT2565 (12 in., 39s. 6d.). 


We needed new recordings of both these 
concertos and in spite of inequalities I 
should be prepared to recommend the 
recording of the G major Concerto to 
anyone who cares for Ravel’s music. 
There is an instrument in the orchestra 
called frustra, meaning whip, and_ this 
decisive sound sets up a lively clatter at 
the start. The trumpet solo comes out 
well and I was not really disturbed until 
figure 22 in which, for once, the harp lacks 
proper definition. There is, also, a curious 
dampening down of the tone at the climax on 
the last page of the movement, a defect 
also to be noted in the final movement. 

The slow movement begins with a long 
unaccompanied solo for the piano, beauti- 
fully played, as is the whole work, by 
Nicole Henriot, and the orchestra enters 
with a flute solo that is one of Ravel’s 
loveliest inspirations. Excellent also is the 
recording of the long English Horn solo 
accompanied by rapid figuration for the 
piano. It is a pity that the A sharp on 
the second violins is inaudible in the fifth 
bar from the end of the lovely movement— 
it isan important note. The gay final move- 
ment, if robbed of its climax, is successful 
enough. 

Unfortunately the second concerto, well 
played by Jacqueline Blancard, is so poorly 
recorded as to be a dead loss. The begin- 
ning of the work is certainly hard to 
record clearly, double-basses and_ ’cello 
divisi, solo double bassoon above, all at a 
low pitch, but it need not have sounded, 


as here, so much like the seething of a 


witch’s cauldron. The entry of the piano, 
with a cadenza, comes as a relief to the 
acidity of the woodwind and brass, but 
the piano tone also is far from satisfactory 
and the outburst for the full orchestra 
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afterwards is excruciatingly badly recorded : 
but there is no point in prolonging the 
melancholy tale of this miscarriage. 

Those who possess the Casedesus— 
Philadelphia recording (Columbia 
LX1088-9) have nothing to worry about. 

ALR. 


REGER. Vier Tondichtungen, Op. 128. 
German Philharmonic Orchestra 
(Joseph Keilberth). Telefunken 
GX61010-12 (12 in., 29s. 14d.). 

The four tone-poems are The Fiddling 
Hermit, Sport of the Waves, The Island of 
Death, and Bacchanals. (Automatic siding.) 
I know not the pictorial delineations of 
three of these scenes, which are all ‘‘after’’ 
pictures by Bécklin. The B.B.C. has been 
giving us a lot of unfamiliar Reger, to my 
considerable pleasure. He is a _ rather 
heavy, sometimes stolid, occasionally oddly 
wild, romantic, and can wield the fugue 
like that other excellent romantic-classic, 
Saint-Saéns— though they have otherwise 
next to nothing in common. I like Reger, 
partly because I was brought up to a good 
deal of his organ music and songs (among 
which latter are a few pearls worth diving 
for). 

The devices are clear enough, sometimes 
a bit obvious. The modal-harmonic 
hermit’s piety is handsomely _ tailored 
(Reger did not cultivate the Mahlerian 
peasant-line). ‘‘ Fiddling’”’ is a rather 
frivolous word for the spiritual tone of a 
meditation which might almost be an 
improvisation, rising to a clean climax and 
falling again to. peace: capitally done by 
the orchestra, and graciously endisced, 
with round, firm, well balanced tone. The 
Waves is a one-sided scherzo, most deftly 
turned, the harmony just a trifle sharper 
than the earlier romantics’. The Island 
picture is familiar. So are other musical 
interpretations—-Rachmaninov’s, e.g. One 
gets the dark colour and tang of Reger’s 
harmony here. The music, poised and 
pungent, is fully impressive: one of the 
best things in this genre, and capitally 
recorded in depth and colour. Bacchanals 
is another scherzo, fitly wild, but not quite 
so gripping, maybe. 

The four poems give a clear idea of 
Reger’s style, and may surprise some who 
have thought little of him—largely (as I’m 
afraid so often can happen) because of the 
difficulty of hearing enough of his work. 
I’d like more, as well recorded as these 
interesting samples: some chamber music, 
too. W.R.A. 


SIBELIUS. Symphony No. 1 in E minor, 
Op. 39. Leopold Stokowski and his 


Symphony Orchestra. H.M.V. 
DB21264-7 (12 in., 38s. 10d.). Auto 
DBo616-9. 


‘The impression this recording fixes in my 
mind is of nobility. Sibelius’s first Symphony 
may be (as Cecil Gray asserts) the most 
conventional of the composer’s seven; it 
has, nevertheless, a superb quality of its 
own. There is a strong romantic admixture 
within its Russian-tinged nationalism ; 
Stokowski brings this side of the work to 
the fore. He plays it as superman music, as 
the utterance of Nordic heroes; and he 
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proves himself right, in his point of view, 
since the music will stand his method of 
enlargement to something slightly over life- 
size, and no less since this posture of 
nobility is one that he himself supports with 
an unrivalled air of success. “ His 
orchestra ’’ (so it is described) is without 
question a body of very fine players, 
welded into an instrument that gives us 
noticeably good chording and an exception- 
ally rich ensemble. Stokowski starts in 
the most vivid way—produces an im- 
perative style which he never relaxes until 
the end of side 8. I feel, myself, there is too 
much underlining, as in the gushing letters 
of elderly Victorian aunts. Thus on side 3 
the lovely string tone at the opening of the 
slow movement is almost ingratiating ; yet 
there is nobility on side 4. What energy 
and vigour, all the time! It is an exciting 
performance, well laid out and conceived 
with a long view of the work’s architecture. 
The acoustic load on the wax is heavy, 
for the recording is made at a high level, 
though with an excellent range. As a 
whole, especially after the first side, the 
recording seems to me to be very good. 
The back-echo is fairly strong, but, on the 
other hand, the harp. notes and pizzicatos 
are absolutely clear ; only in the loud and 
quick passages is there muddling of sounds. 
As an American production for English 
reproducers, I rate this issue high, and am 
also inclined to think it the best Stokowski 
recording I have ever heard, so far. H.F. 


SCHUBERT. Ballet Music No. 2 in 
G major: Entr’acte No. 3 in 
B flat major, from ‘“Rosamunde,” 
Op. 26. Vienna Philharmonic Or- 
chestra (Furtwangler), H.M.V. 
DB21192 (12 in., gs. 84d.). 

The labels are impressive, the music is 
(as we know) charming. But somehow I 
did not find that these two sides gave me 
what I wanted. It was all rather heavy, 
rather lacking in Schubert’s youthful kind 
of laughter. The recorded tone is round 
(save for the opening of the ballet music, 
which is a little scratchy, but warms up) ; 
the clarity is commendable. I doubt if, in 
two months’ time, I shall recall having 
heard the record. HF. 


*STRAVINSKY. Suite ‘The Fire Bird.” 
L’Orchestre de la Suisse Romande 
(Ansermet). Decca LX3045 (10 in., 


2gs. 6d.). 

It was the Firebird which, in 1910, estab- 
lished the reputations both of Stravinsky 
(whose first considerable work this was) and 
of Diaghilev (who had only recently turned 
his attention to the ballet). The popularity 
it has since achieved makes any detailed 


‘comment on the work now unnecessary : 


but, for those interested, the best analysis 
is that by the late Edwin Evans (published 
by the Oxford University Press). I would 
remark here only on the formal repetitive 
pattern of the ending, which was later, in 
works such as Apollo Musagetes or the Sym- 
phony of Psalms, to become such a character- 
istic finger-print of Stravinsky, and the final 
“ escaped ” chords which were scized upon 
by film composers to become the most 
overworked cliché of ‘‘ end music.” 

The outstanding feature of this recorded 
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performance is its clarity and incisiveness : 

played with less weight than usual, there is 
—as so often with Ansermet—a certain 
coolness of atmosphere, which manifests 
itself most conspicuously in the Khorovod 
(Ronde des Princesses) ; but the reduction of 
ferocity entails no loss of excitement in the 
Danse Infernale, whose complexities for once 
do not emerge as mere whoosh. The record- 
ing opens superbly—the ominous bass 
ostinato and the fantastic shimmering ar- 
peggios in harmonics (in the famous 
fourteenth bar) have never been so well 
caught—but the standard is not completely 
maintained. The solo horn in the Khorovod 
booms, and there is a slight loss of quality 
towards the centre of side 1, and again (to 
a less extent) on side 2. However, taken all 
round, this is a most commendable issue. 

LS. 


TCHAIKOVSKY. Capriccio Italien 
Op. 45. Danish State Radio Sym- 
phony Orchestra (Malko). H.M.V. 
C7846-7 (12 in., 13s. 8d.). 

This recording was reviewed in the 
October 1950 issue under the catalogue 
numbers Z338-9. The performance was 
considered to be straightforward and _brill- 
iantly executed, the recording exceptionally 
clear and well balanced. It was reviewed 
with a recording of the same work by the 
Philharmonia Orchestra conducted by Paul 
Kletzki and one was found to be equally as 
good as the other. 


*TCHAIKOVSKY. Symphony No. 5 in 
E minor, Op. 64. London Philhar- 
mon‘c Orchestra (Celibidache). 
Decca LXT2545 (12 in., 39s. 6d.). 
Available on 78 Decca AK2036-41, 
reviewed by W.R.A. in February, 1949. 

As with the Renardy recording of Brahms, 
we hark back to a previous Decca issue that 
I reviewed (elsewhere) in January 1949. 
My former phrase for the performance (I see) 
was “‘ both exciting and excitable,’’ and 
after listening to it again on the LP. dubbing, 
I feel I cannot do better, though I think on 
the whole that the words were unduly 
polite. No means is available at the moment 
to compare the two issues, but memory 
asserts the 78 version to have been a good 
technical achievement, and present ears 
assert more fully that the LP. is not one of 
the really successful issues. Sides 1 and 2 
are incredibly uneven, the more noticeably 
so as the break comes in the middle of the 
slow movement. 

A few notes may establish a point of view. 
At the outset orchestral tone seemed full 
and fairly rich with queer veiled moments 
and a reediness in wood-wind. Inner parts 
promisingly good. Clarity was a bit too 
much for some of the careless playing of runs. 
Celibidache has little use (throughout) for 
the conductor’s own markings in the score, 
adding his own dramatics and posturings 
to Tchaikovsky’s generous provision of 
emotion. There were some clickings in this 
movement. The second movement (first 
two-thirds or so) gave us a very pleasant 
sound in the quieter parts, though bass was 
rather dim and upper register liable to some 
fadings. The return of the motto was un- 
duly noisy, I felt. Turn over and the wood- 
wind becomes reedy, the fortes lack body, 
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the climax is hollow, and there is crackling 
like intermittent breaking of sticks. Why ? 
one wonders. The valse was tonally an 
improvement, but the interpretation seemed 
needlessly lugubrious. The finale was un- 
certain—at times raw, reedy, without proper 
bass, and thin-toned in the treble. The 
tuttis were better than the softer passages. 
The tone improved so that the big-scale 
ending was very impressive. _I cannot 
think that Celibidache’s Tchaikovsky is 
likely to become my permanent room-mate. 


WALDTEUFEL. Sur la plage, Op. 234. 
Philharmonia Orchestra (Lambert) 
Columbia DX1755 (12 in., 6s. 10d.). 

Another likeable example of our steady 

British way with this woodland devil, the 

Pan-like spirit not being our strong line. 

This particular Waldteufel would not, I 

think, feel let down ; the playing is clean, 

in that “ straight’’ style, in which this 
conductor seems to pursue much the 

Boston Pops life. Perhaps the records 

are expected to be used for dancing: 

there, plain British bread-and-butter is 
needed. In any case it may be esteemed 
superior to continental kickshaws ; and as 
the recording is well integrated, firmly 
based and sharp-focused, without any 
harshness or glitter, we may thankfully 
“accept it so.” W.R.A. 


CHAMBER MUSIC 


*BACH. Suite No. 2 in B minor 
for Flute, Strings and Continuo. 
Stuttgart Chamber Orchestra 
(Miinchinger). André Pépin (flute), 
Drosi Rossiaud (harpsichord). Decca 
LX3043 (10 in., 29s. 6d.). 

Very strong, taut rhythm; and, as 
recorded, a rather heavy bounce in the 
bass: somewhat bumpy, on my disc. I 
like the force of the overture, but find the 
rest a bit too tight and heavy in accent— 
dour, for my liking. It’s precise, and well 
built up and unified tonally. This flute 
does not make a very strong appeal to 
me ; its quality isn’t as light and flexible 
as I’d wish. A solid set, then, but not 
superlative. Notes good: spirit doubtful. 
My One True Recipe for all but about 
.01 per cent of the Bach playing on earth 
is Fewer Accents. W.R.A. 


*BLISS. String Quartet No. 2 in F 
minor. Griller String Quartet. 
Decca LX3038 (10 in., 29s. 6d.). 

The first string quartet by Arthur Bliss, 
which came out ten years ago, was recorded 
by the Griller String Quartet on Decca 
Krog1-4 and reviewed in the July 1943 
GRAMOPHONE and present one, 
dedicated to the Grillers, had its first per- 
formance at the Edinburgh Festival last 
year. 

Bliss’s art has grown in stature in the 
ensuing years and though the music of the 
second quartet has much of his lively wit 
and zest for life it goes deeper than the 
earlier work and seems to be affected by 
the prevailing sense of disillusionment with 
the human scene. 

The listener must be warned that the 
opening movement is often very, and even 
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savagely, dissonant and he should note, to 
sign-post the way, the three semiquavers 
with which the movement opens and 
which are used constantly throughout its 
course. I cannot agree with Mr. Sackville- 
West who, reviewing the work in The New 
Statesman finds it fundamentally cold and 
lacking in memorable themes. What one 
may mean by memorable is, of course, 
highly debatable, but surely there is plenty 
of heart in the theme the first violin plays 
after the pause with which the intro- 
ductory section ends, and in the most 
expressive quiet conclusion of the move- 
ment, a conclusion obviously contrived 
to lead smoothly into the slow move- 
ment. This movement, muted throughout 
except for a short ‘cello solo, starts with 
three notes (C sharp, D, E) clashing very 
softly together in much the same way, 
though very differently worked out, as in 
Britten’s first string quartet, in which they 
were placed at a high and not, as here, at a 
low pitch. The richly expressive music, 
Bliss’s finest slow movement to date, 
reaches a climax made all the more 
effective by reason of the strings remain- 
ing muted, and the movement ends as it 
began. The brilliant scherzo is in the A, B 
form, the latter section consisting of a theme 
in sections of alternate triple and duple time. 

The final movement, beginning larghetto, 
looks back both to this scherzo and to the 
opening movement but provides, in the 
melody of the allegro (on the first violin), 
an affirmation which the contemporary 
composer can rarely give. After the 
dissonant Jarghetto is recapitulated Bliss 
writes his most beautiful pages, music 
which I found most moving. The last bars 
seem to be hesitating between minor and 
major but as the sounds die away there is a 
whispered chord of F over the strings with 
the major third, pizzicato on the first violin, 
held over arco on the second violin. 

The workmanship, as always with Bliss, 
is grand but we can admire here not only 
qualities of the head but of the heart: and 
I myself should rate this quartet as one of 
the finest pieces of chamber music that 
these last years have brought forth. 

The Grillers play the difficult music with 
complete understanding and with a 
splendid ensemble. As recorded the tone of 
the leader is rather wiry at various points 
in the opening movement, the viola lacks 
body in the tune given to it after the 
fugato in the scherzo, there is a lack of bite 
in the pizzicato semiquavers for the cello in 
the slow movement and in general this part 
lacks weight of tone. These, however, are 
minor criticisms of a good recording and 
should not deter anyone who cares for 
vital music from acquiring the discs. The 
score is published, at 5s., by Novello. A.R. 


British Council Record Library 


The British Council, apart from sponsoring 
many fine recordings, are creating a great 
interest in British music throughout’the world. 
To further this a library of recordings has been 
made available to orchestras, choirs, music 
clubs, radio stations and educational authorities 
in Canada. The recordings range from 
Orchestral works to Folk Music and Poetry 
readings. 
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ESTIVAL year will ultimately result in 
many recordings of new works becoming 
available to this great music-loving nation. 
As soon as these are issued by the; recording 
companies you can rest assured we shall be 
{the first to have these available to meet the 
great demand which will undoubtedly arise. 
* Over 100,000 records always in stock!” 
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The E.M.G. Shop is outstanding in so many ways that all who 
appreciate records of serious music should make a point of visiting 
there. _In design it is unique and has been quoted again and again 
in journals throughout the world as an example of architectural 
elegance perfectly suited to the needs of a specialist gramophone shop. 
Consequently until one has actually visited No. 6 Newman Street 
it is difficult to convey any idea of the pleasure to be derived from 
buying records from London’s Special Gramophone Shop. To the 
rear are the sound-proofed audition rooms for standard and long- 
playing records, together with a comfortable bay for waiting 
customers. Upstairs, of course, is the showroom. The photograph 
of the shop shows its style, but even so, only a fraction of the 78 
and 334 records stocked by E.M.G. can be seen. To-day, 
the stocks of records available here are judged to be the 
finest in London for those who seek good music. 


E.M.G. HANDMADE GRAMOPHONES LTD., 6,NEWMAN ST., OXFORD ST., 
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*HONEGGER: STRAUSS R. Concerto 
da Camera for flute, English horn 
and strings. Arthur Gleghorn 
(flute) Wm. Kosinski (horn). Duet- 
Concertino for clarinet, bassoon, 
strings and harp. Gerald Caylor 
(clarinet) Don Christlieb (bassoon) 
Los Angeles Chamber Symphony 
(Byrns). Cap. CTL7007(12in., 39s. 6d.). 

A word of warm appreciation to the un- 
known programme-builder who had the 
bright idea of coupling together two wind 
concertinos (neither previously recorded) 
which are of almost the same date, but which 
are so dissimilar in style, technique and 
effect. Both performances are neat, alert 
and beautifully controlled, stylish and 
balanced to a nicety: Mr. Byrns is to be 
congratulated on the excellence of the en- 
semble. playing, and the soloists in both 
works are admirable (it is a pity that, just 
on his first entry, Mr. Caylor is a trifle sharp). 
If I may add, without offence to our trans- 
atlantic friends, that, judging by this, 
American recording is turning over a new 
leaf and is producing a quality agreeable 
to musicians’ ears, it will be understood why 
I choose to regard this as one of the best 
records of the month. 

The Honegger, completed in Paris in 
October 1948, is an elegant light enter- 
tainment in three movements: a charming, 
delicate pastoral (slightly reminiscent in 
mood of Milhaud’s Concertino de Printemps 
or Honegger’s own Pastorale d’Eté), a dark 
hued Andante which gives the effect of a 
passacaglia without being one, and a 
coquettishly gay Vivace. A most attractive 
work, which should be heard more often. 
Strauss’s Duet-Concertino, dated 1947, utilises 
a rather larger canvas and is more elaborate 
in texture—the strings, for example, are 
divided into soli and tutti, and there is a 
good deal of complex counterpoint which, 
however, gives the impression of having no 
real significance, but which had become 
habitual in Strauss’s writing. The work is in 
one continuous movement, falling into 
several sections, and though agreeable 
enough listening, is very obviously mannered 
and contrived. Themes incline to the trivial, 
and there are chippings from the Bourgeois 
Gentilhomme worksho> and half-allusions to 
Rosenkavalier and Till. By the end of his 
life, it is patent, Strauss had nothing vital 
to say any longer, but the sheer mastery of 
his artifice commands respect and is deserv- 
ing of study. LS. 


*PERGOLESI : RESPIGHI. Con- 
certino in F minor. Ancient Airs 
and Dances for the Lute from Suite 
No. 3. Stuttgart Chamber Orchestra 
(Miinchinger). Decca LXT 2571 
(12 in., 39s. 6d.). 

It is never safe to assume, since the 
shattering discoveries of the musicologists, 
that anything said to be by Pergolesi is 
really genuine: but in this case the rose by 
any other name would smell as sweet. . Of 
the three movernents of the Concertino: 
Largo-Allegro giusto, Andante, Allegro con 
spiritoso, the slow movement is particularly 
delightful. 

We have had several recordings of 
Respighi’s third orchestral transcription 
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of Ancient Airs and Dances for the Lute, 
including a good one by the Boyd Neel 
String Orchestra. The movements are: 
Italiana (anon. 16th century), Arie di Corte 
(Giovanni Besardo, 16th century), Siciliana 
(anon., 16th century), Passacaglia (Lodo- 
vico Roncalli, late 17th century). The 
music of the Suite, as of the Concertino, is 
very well played, but there are some 
unequalities. The second violin and viola 
parts are too weak in tone in the IJtaliana, 
the pace of the lovely Andante cantabile that 
begins the Arie di Corte is a shade fast, and 
the ’cello tone not very ingratiating, while 
the Passacaglia is surely treated too roughly. 
There is some very rich tone in the Lento 
con grande espressione of the Arie di Gorte and 
the counter-melody in the Siciliana is 
charmingly touched off, the balance here 
being excellent. The tone of the strings is 
very faithfully recorded and in general, 
this is a most pleasant and refreshing disc. 


*SIBELIUS. String Quartet in D minor, 
Op. 56 “Voces Intimae.” Griller 
String Quartet. Decca LXT2575 
(12 in., 39s. 6d.). 

Like other GRAMOPHONE readers, I al- 
ways read my American colleague Mr. 
Schonberg’s column with interest and atten- 
tion; but when he calls Sibelius’s Voces 
Intimae “‘ flat and uninspired’’ I am com- 
pelled to break a lance with him, and 
remind readers that the weight of critical 
opinion is entirely against him. In Scott 
Goddard’s excellent analysis of the work in 
Gerald Abraham’s Sibelius symposium 
(published by Lindsay Drummond) he 
refers to the quartet’s ‘‘ high intelligence 
and great beauty’’; in the same book 
Ralph Wood does not hesitate to call it 
“superb,” while David Cherniavsky, in 
the most brilliant and penetrating essay on 
the composer’s style ever written, ranks it 
among Sibelius’s greatest achievements, and 
compares it in intensity and unity of thought 
to the quartets of Beethoven’s last period. 
May I suggest to those as yet unfamiliar 
with this five-movement work, written in 
1909 (that is to say, between the Third and 
Fourth Symphonies), starting with the ex- 
pressive Adagio di molto, which perhaps best 
exemplifies the “‘ inner voices ’’ of Sibelius’s 
sub-title—a fine movement which combines 
the meditative and the dramatic: surely it 
is impossible not to be chilled by those 
mysterious E minor chords after the E flat 
cadence (near the beginning) or those 
phrases alternately in F major and C sharp 
minor near the end ? The quartet as a 
whole is linked by its thematic material, not 
in any crude “‘ cyclic ’’ manner, but organ- 
ically, one subject growing out of the other, 
in a truly remarkable way. There are many 
of those characteristic touches which Sibelius 
employs so often in the symphonies, such as 
passages moving in contrary thirds or in 
conjunct motion (frequently even in unison). 

The performance by the Griller Quartet 
is deeply thoughtful and intense—possibly, 
in the fourth movement, a shade portentous 
—and I commend in the highest possible 
terms their imaginative playing, their 
polish and the meticulousness with which 
they observe the exact shadings of the score 
(the second movement is a model in this 
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respect). They are fortunate in receiving an 
excellent recording, of very wide dynamic 
range, which compares favourably with the 
best LP.’s to date. 


*VILLA-LOBOS: WALTON. Quartet 
No. 6 in E major. String Quartet 
in A minor. Hollywood String 
Quartet. Capitol CTL7004 (12 in., 


39s. 6d.). 

Glad as I am to see that William Walton’s 
Quartet is being taken up abroad, I cannot 
help thinking that it would have been still 
more gratifying to be shown that his genius 
is recognised in his own country by an issue 
of the work by an English ensemble and an 
English gramophone company—and, if 
one’s imagination can penetrate so far, an 
issue undertaken by the company without 
previous sponsorship from the British 
Council. Not, however, that we should be 
ungrateful for this excellent performance 
by the Hollywood String Quartet: but 
after all, Walton is one of the greatest com- 
posers of our generation, the quartet is a 
fine work, and it is now four years since it 
was first heard. I say no more. 

The quartet is planned most compactly, 
ani with the utmost resource in the hand- 
ling of its material—typically Waltonian, 
with its clashing seconds and rhythmic 
vitality ; the first movement is developed 
with considerable variety, and the scherzo 
(which is thematically connected with the 
finale) is strongly akin to that of Walton’s 
symphony. The Hollywood team (whose 
playing of Schénberg’s Verkldrte Nacht I had 
pleasure in praising two months ago) gives 
a polished and thoroughly vital reading, full 
of verve and sympathetic expression: the 
recording is however too dry in_tone- 
quality, giving a somewhat dead effect to 
the second subject of the opening movement; 
and in both the first and last movements 
there is some peak distortion. On my copy, 
too, there are tracking troubles in the first 
movement. 

I could not lay hands ona score of the 
Villa-Lobos Quartet (written about 1940, 
I understand) ; but so far as it is possible 
to judge in the circumstances, the playing 
is really brilliant, and the recording on this 
side very satisfactory. I found it a most 
enjoyable work, not in the least difficult to 
listen to; and I heartily recommend it to 
those with a taste for the unfamiliar reper- 
toire. If I hadn’t known who the composer 
was, I should have started by guessing 
Milhaud, by the lively, skittish opening, 
the profusion of themes and the rhythmic 
complexities which clearly spring from 
Brazilian ideas ; but the absence of cynic- 
ism and the spontaneity of those native 
rhythms (as against Milhaud’s weary auto- 
matism) would make for a prompt revision 
of that opinion. There are many delightful 
things in this score—the 7/8 cello cantabile 
against pizzicato figures which starts the 
second movement, or the deliciously fresh 
jig of the finale; but to my mind the 
loveliest part is the Andante, which opens 
with sentimental chromatic chords sliding 
down under an ostinato figure in harmonics 
—a fascinating sound. We should welcome 
this attractive work—as yet unperformed 
here—into the repertoire. L. 
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BACH. Siciliana, from Sonata No. 2 in 
E flat major. Jesu Joy of Man’s 
Desiring, from Cantata No. 147. Dinu 
Lipatti (piano). Columbia LBrog 
(10 in., 6s. 53d.). 

In his article on Lipatti in the February 
issue of THE GRAMOPHONE, Walter Legge 
wrote of the many attempts, over a period 
of three years, which the pianist made to 
record a performance of “ Jesu Joy of 
Man’s Desiring ’’ which would satisfy him, 
and how he finally accomplished this on 
July 11th, 1950. Now that we know this 
history it is inevitable that expectation 
should run high and, perhaps equally in- 
evitable, that it should be disappointed. 
Myra Hess’s transcription of the orchestral 
part is played with a marvellous rhythmic 
flow and with little subtle touches— 
especially near the end—that are magical : 
but the heavy emphasis on the chorale 
entries is hard to explain. Why did Lipatti 
have such difficulty over this piece ? 
What was it he was aiming for? This 
record does not, to my mind, answer the 
question: but it is possible the rather 
detached interpretation may grow on one. 

The piano tone is excellent in the 
accompaniment, but much less good in 
the chorale. 

There are no reservations to be made 
about the lovely playing of Kempff’s 
arrangement of the Siciliana from the E flat 
major sonata for flute and cembalo. The 
beautifully phrased dance tune moves 
against a perfectly articulated staccato bass. 
This side is indeed a joy to be desired. 

ALR. 


*BACH: FRANCK. Toccata and Fugue 
in D minor : Prelude and Fugue 
in D major (Bach). Pastorale, 
Op. 19: Fantasie in A major 
(Franck). Jeanne Demessieux 
(organ). Decca LXT2578 (12 in., 
gos. 6d.). Recorded in St. Mark’s 
Church, North Audley Street, London. 

This well-graced Frenchwoman has been 
giving recitals over here, and gaining the 
highest praise. Her playing is rather more 
dashing than the Danish performance ; 

the pace and style are more those of a 

Southern Continental virtuoso (we may 

think) than of Northern players. The LP. 

has more eloquence, then, being taken 

more declamatorily, so occupying half a 

minute more than the Dane’s eight. Such 

baroque art needs plenty of excitement, so 
long as one does not obviously pepper and 

salt it with extraneous essences. Just a 

trifle hurried, perhaps, in one place, 

where the call-and-answer goes on for 
some time. Her light and shade are 
pleasing. She is equally good in the 

D major, with its fugue beginning 

drmrdrmrdrmrdrmr/d, in groups of four 

quick notes. The Francks have not, I 

think, been much recorded anywhere. 

The Pastorale, meatier than most such 

pieces, and less chromatic than Franck 

usually was, makes pretty use of two 

themes ; the staccato middle part has a 

rather familiar French toccata-cast, and a 

bit of fugality tautens the rivets. The 

Fantasia is of later date (1878), and does 
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not hang together too well. He muses 
rather loosely: perhaps a bit self-con- 
sciously ? The last portion is firmer, and he 
combines his tunes in a familiar way. This 
is refreshing music for anyone who really 
loves the organ. The performances are 
first-rate, and the disc-work does happy 
justice to an instrument that seems par- 
ticularly well suited to this tricky business 
of recording. W.R.A. 


BACH. Toccata and Fugue in D minor. 
Finn Viderd (organ). H.M.V. 
DB10500 (12 in., gs. 84d.). Chorale 
Preludes from Orgelbiichlein.”’ 
Georg Krarup (organ). H.M.V. 
Z7034-5 (12 in., 13s. 8d.). Recorded 
in Frederiksberg Church, Copenhagen. 
On special order only. 

Toccata.—A likeable, ringing clarity: 
well-bound tone, and the parts readily 
distinguishable. Pedal weight is sound, if 
not quite of the most massive. The pace is 
deliberate (seeming slower in some respects 
than the Demessieux performance, but the 
time taken is rather shorter than hers). 
Registration simple. Some will prefer the 
Frenchwoman’s more dashing style. I 
slightly do, for this kind of Bachian showy 
brilliance. He is a trifle less keenly rhythmic 
once, near the end of side 1, but the 
performance is strong, and the tone should 
make the outlines clear even to those who 
don’t get much out of the organ. 

Preludes—See Grace’s writing on the 
Little Organ Book, in his Organ Works of 
Bach (Novello). It was an instruction book 
in chorale treatment and _pedal-work. 
Bach planned 164 pieces, and wrote only 
46. The items here given are: Da Jesus 
an dem Kreuze stund (When on the Cross the 
Saviour hung: Passiontide) ; Christ lag in 
Todesbaden (Chri:t lay in Death’s bonds: 
Easter) ; Erstanden ist der heil’ge Christ (The 
Holy Saviour is risen: Easter) ; Nun komm’, 
der Heiden Heiland (Come, Saviour of the 
Gentiles: Advent); Vom Himmel hoch 
(From high Heaven I come) and In dulci jubilo 
(both Christmas)—these on 7034. On 
7035: Herr Christ, der ein’ge Gottes-Sohn 
(Christ, Son of the One Ged: Advent) ; 
Vom Himmel kam der Engel Schar (From 
Heaven came the angel host: Christmas) ; 
Der Tag, der ist so freudenreich (Day so 
joyful: Christmas); Das alte Jahr (The old 
year is past: New Year's Eve); Christ, 
du Lamm Gottes (Christ, thou Lamb of God: 
Passiontide) ; Lrschienen ist der herrliche Tag 
(The glorious day has dawned: Easter). 

It should be noticed that (a) many 
different translations of the titles are to be 
found, some freer than others; and 
(6) some of these titles apply also to other 
pieces, of a different order from these. 

Some of the point of the Chorale Preludes 
lies in Bach’s using expressive melodic or 
rhythmic figures to suggest a leading 
thought in the hymn, which belonged to 
some particular church festival. I have 
added after the titles the names of these 
periods. The Novello edition of the 
Orgelbiichlein, which I happen to have, 
prints also the plain chorales on which the 
preludes are based, and has a preface by 
Ernest Newman, describing the various 
types of treatment, and some of the reasons 
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for them: much depends on the spirit of 
the hymn as a whole. Sometimes there is 
an apparent contradiction between text 
and treatment, as in Das alte Jahr, a hymn 
of hope; but the prelude is sad: it just 
happened that Bach’s thought about the 
old year and departing things turned that 
way, that day. 

I have not space for affectionate dwelling 
on these old friends of my organ days. One 
could write pages on them, as both Drills 
and Dreams. Whether in melodic amplifica- 
tion, in arabesques, or in canon (Jn dulci 
jubilo), the gems shine, gently or with a 
happy night-sky sparkle, as in Vom Himmel 

h, which Mr. Krarup registers in a 
delightful airy-angelic way. That organ of 
the octagonal wooden (and so, acoustically 
excellent) Frederiksberg Church, once in a 
village outside Copenhagen, and now in the 
city, has some stops that to many ears add 
a touch of the seemly Gothic-antique to the 
music. It is never harsh or unclear. 

The recording seems to me quite 
delicious. I haven’t enjoyed the Chorale 
Preludes more. I don’t see why I should 
not pass on a suggestion made by the 
makers, and communicated by the Editor : 
that the discs might well be used in places 
where there is no organ, or in the chapel 
of a crematorium, where many of them, 
with their firm yet subtle Christian cheer 
and comfort, should strengthen the spirits 
of those who must continue their strange, 
hard pilgrimage through this world. 


W.R.A. 
*BEETHOVEN. Sonata No. 21 in C 
major, Op. Waldstein.” 


Sonata No. 12 in A flat major, Op. 
26. Wilhelm Backhaus (piano). 
Decca LXT2532 (12 in., 39s. 6d.). 

No words of mine are needed to establish 
Backhaus among the great living pianists, 
nor to analysehis qualities. But it has not 
been possible for him al vays to convey his 
greatness through the exacting process of 
wax and needle. In the Funeral March Sonata, 
he does so almost to perfection, in my judge- 
ment. This is a recording memorable on 
many grounds ; perhaps the most important 
ground, and the one to vibrate longest in the 
memory, is that he gives us true, clear 
Beethoven unadulterated by Backhaus. Here 
he is the genuine performer of idealism— 
the transmitting post, the canal or pipe 
through which the dead pianist-composer’s 
music comes to life as he meant and wrote 
it. The theme and variations of the first 
movement are kept moving along at a pace 
that allows feeling but not sentimentality. 
The pianistic points here are variety of tone 
colour, evenness, and an enviable leggiero. In 
the scherzo the repeats are performed as 
marked, which is gratifying. The Funeral 
March for the Hero’s Death is taken at the 
right speed—a difficult one to settle on, and 
rarely attained ; the forte interuptions are 
imperative but never strident. Backhaus’s 
innate sense of classical style has its full ex- 
pression in the finale, which is played in a 
model combination of charm, manliness, 
and Beethovenish humour. 

I only wish I could like the Waldstein on 
the other side equally. In the A flat, the 
strongest criticism to be levelled at the 
reproduction is a slight veiling of tone at 
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taking sides 


y) You can hardly have failed to observe the argument that has broken out in the world of 
recorded music over this “‘ Long Playing” question. Most of it, of course, comes from those 
who make or do not make these particular records. But there is quite a volume of “ back- 
ground music” from the record lovers themselves, who are also taking sides. , 

We won’t attempt to quote even one of the many points that are being made—for the 
most part, quite fairly—on either hand. But we will give our opinion on the whole argument. 
First of all, it is an excellent thing for the virility of the record business that so active an 
argument should have been spontaneously generated within it. 
Secondly, whatever you feel about 


either of them, there is no doubt whatever 
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the very start. But in the C major, Back- 
haus is frequently allowed to ‘“‘ play through 
the piano ’’ (the two sides were listened to 
consecutively at exactly the same level of 
dynamics, on the same set, and in the same 
room). Colour-range is good, but the 
atmosphere is studio-like, and the total 
effect resembles Beethoven’s instrument 
much nearer than Backhaus’s. The second 
movement opened with warmer tone, but I 
was out of sympathy with the playing here. 


There is one triumph for Backhaus on this 
side—his magnificent handling of the Rondo 
with its almost magical (certainly fairy- 
story) quality of mysteriousness. From this 
the pianist builds up a castle-like structure. 
The recording engineers were kind (at last) 
to his opening but allowed unlikeable thin- 
ness to creep in as he warmed up his 
interpretation. 


*BRAHMS. Six piano pieces, Op. 118. 
Wilhelm Kempff (piano). Decca 
LX3032 (10 in., 29s. 6d.). 

This recording is not so good as the 
Schubert sonata reviewed elsewhere in 
this issue, nor is Kempff’s playing so 
satisfying. The piano tone is of the rather 
flatulent type and _ though this fine 
pianist’s warmth of touch is clearly there, 
one longs for less diffused and shallow 
sounds. 

In the first Intermezzo, a_preludial 
piece, Kempff seems to make a four-bar 
phrase of the opening, instead of a couple 
of two-bar phrases as marked by Brahms. 
This distorts the melodic line. The well 
known Intermezzo in A major, an intimate 
piece if ever there was one, is played 
neither andante nor teneramente, as marked, 
but moderately fast and rather casually. 
The part-playing is, of course, very clearly 
done but Kempff misses the intimate beauty 
of the F sharp major section. The rum- 
bustious Ballade comes off well, if you allow 
for the criticism of the piano tone above. 
There follows the curious Intermezzo in 
which the left hand repeats the right hand 
melody an octave below and a beat later. 
It is essential that the point should be 
clearly defined in the playing (the dynamic 
marks are equal) but it is largely lost in the 
recording and might go unremarked. 


I liked the delicate playing of the middle 
section of the Romance, the next piece, 
which is good all through. The set ends 
with one of Brahms’ most imaginative 
piano pieces and one that seems to give 
pianists a lot of trouble (having failed an 
examination with it in my student days I 
can speak with feeling). The sad and 
clouded first section, darker and sadder 
than Kempff makes it, is succeeded by a 
martial middle section which rises to a big 
climax, the final peak of which is a chord of 
the dominant thirteenth, (double-forte plus 
a sforzando,) that never reaches its tonic, the 
expected D flat major being displaced 
without pause by the initial E flat minor 
measures. Kempff works passionately up 
to this point and just on that vital chord 
slackens the tension by reducing the tone 
(or did this happen in the control room ?). 
The sudden drop will come as a shock to 
those who have studied the Intermezzo. 
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This disc, therefore, can only be recom- 
mended with many reservations. A.R. 


DEBUSSY. Images, Set Nos. 1 and 2. 
Walter Gieseking (piano). Columbia 
LX1395-7 (12 in., 29s. 14d.). Auto 
LX8797-9. 

The separate pieces in these two sets are 
Reflets dans l’eau, Hommage 4 Rameau (which 
ends a little way in on the third side) 
Mouvement, Cloches a travers les feuilles, Et 
la lune descend sur le temple qui fut, and Poissons 
d’or. Let it be said at once that the recording 
captures almost every nuance of Gieseking’s 
marvellous artistry and shows his amazing 
use of the sustaining pedal to perfection, 
while the piano tone is really very good. 

How often has one heard Reflets dans l’eau 
—reflections, not explosions, in the water— 
urged to a climax out of all proportion to 
the poetic content of the music. There is 
one double-forte mark in the score and one 
only and Gieseking interprets this in relation 
to the prevailing dynamics of the whole 
piece. Words cannot describe the exquisite 
shimmering tone he uses, the real ‘‘ watery ”’ 
feel of his interpretation. If anyone could 
make a success of the next piece it would be 
Gieseking : but even he cannot disguise 
the fact that two lovely phrases are not 
enough for five minutes of music too clearly 
manufactured. It is a relief to come to 
Mouvement, a piece danced on the light fan- 
tastic toe, and a piece which shows well the 
subtlety of this pianist’s art in the way he 
checks the tone in the downward scale 
passages which relieve the perpetuum mobile. 

There is most luminous playing in 
Cloches @ travers les feuilles and a lovely line 
in the long breathed treble tune (which one 
would inevitably score for the oboe). My 
one criticism is that in the succeeding sec- 
tion (un peu animé et plus clair) I did not hear 
the top treble line phrased in groups of four 
notes, but mostly the rapid semiquavers 
beneath. The recording of the next piece 
does not differentiate between and pp (as 
in the first two chords) and perhaps there is 
some lack of mystery here though there is 
much beautiful sound and great clarity. 
Poissons d’or, suggested perhaps, as Cortot 
says, by some Chinese embroidery, provides 
just the right contrast with its comparatively 
square rhythm, and Gieseking brings out 


-all the flash and glitter implicit in the music, 


with one lovely expressive moment before 
the brilliant cadenza that leads to the quiet 
close. This is, then, a recording of piano 
playing of the highest artistry and the 
engineers should be congratulated on trans- 
ferring so much of Gieseking’s genius on to 
the wax. A.R. 


POULENC : RAVEL. Presto (arr. 
Heifetz) : Piéce en forme de 
Habafiera. Alfredo Campoli 
(violin), Eric Gritton (piano). Decca 
M66o (10 in., 5s. gd.). 

The Presto is the kind of goblin-skittery 
in which the French have always excelled : 
under a minute and a half of demon- 
fiddling, which exhibits one side (there is a 
much more important one) of Campoli’s 
mastery; but let none mistake: artists 
who can perfectly throw off trifles like this 
are never common, and the power to do 


that is to be keenly respected. A few of the 
notes sound slightly pingy, a shade above 
life: in such a fun-piece this is no harm, 
but I’m always jealous about the truth of 
violin tone. The other piece is a sweet 
example of Ravel’s evocation, through his 
Spanishry, of a style and spirit, using the 
utmost economy and conviction. The 
piano is delicate but sufficient, and the 
recording quite delightful. W.R.A. 


RAVEL. Trio in A minor. Artur 
Rubinstein (piano), Jascha Heifetz 
(violin), Gregor Piatigorsky (’cello). 
H.M.V. DBo620-2 (12 in., 29s. 14d.). 

Everything is in this record’s favour—the 
stars smile on it (terrestially, at least): a 
gathering of memorable players, Ravel’s 
most important work of chamber music, 
described by Norman Demuth as 
“monumental ’’ and “ big accumulated 
solidity.’” And yet ? Well, I wish it were 
better in every way, and I do not think I 
am being greedy. My reproducer may be 
chauvinistically Anglophil, but it does not 
like discs dubbed from American tapes. 
The tone comes through flutey, at times 
even clarinettish, and at other times over- 
ripe; the piano, which seems unduly 
prominent, develops in the course of the 
playing that odd knack of letting its 
sustained sounds go flat in the ear—we 
know that the vibrations of the struck 
string lessen, but mostly we conceal the 
aural fact. The fianissimo passages are 
quite lovely; the louder passages not 
easily re-issued by the player and amplifier. 
This, of course, means a higher recording 
level than we on this side are used to. Then 
again, the sustained passages contain great 
virtue and delight, the quicker passages 
are not clear or free from the blur of 
quarrelling overtones and ‘‘ back-lash.”’ 
This means that the studio has too much 
echo within a small space, and not enough 
elbow room for the sound to travel out and 
back. The recording favours high over- 
tones, and so must be kept down to avoid 
shrillness. The finale (especially on side 6) 
is tubbily heavy in the recording, the 
passacaille the best movement in the matter 
of passing on the sound. 

Musically, I doubt whether the rather 
ingratiating style of these three top-line 
artists would give him what Ravel had in 
mind in St. Jean-de-Luz in 1914. Despite 
the many beautiful sounds they make, they 
lack (oddly enough) virility, as they come 
through to me. The Trio is made into a 
show-piece ; an emotional show-piece is 
perhaps more accurate. I felt the presence 
of the artists more than the presence of the 
composer, who had a mind of mathematical 
exactitude and the precision of a micro- 
metrist. But what I mainly miss is the real 
sounds of music. H.F 


*SCHUBERT. Sonata in B flat major 
(Op. Posth.). Wilhelm Kempft 
(piano). Decca LXT2577 (12 in, 
39s. 6d.). 

Unless my memory is at fault the last 
recording of Schubert’s B flat Sonata, 
issued in this country, was the one made by 
Schnabel (H.M.V. DB3571-5) and reviewed 
in THe GRAMOPHONE of January, i94I. 
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The recording of the piano tone on those 
discs I found sometimes rather shallow and 
muffled, the interpretation, with some 
reservations, fine and worthy of the great 
work. 

Wilhelm Kempff plays the music with 
an intimacy of feeling which rather dimin- 
ishes the breadth and nobility of the 
wonderful opening tune of the first move- 
ment but which is so consistent that it 
becomes an acceptable point of view. His 
warmth of tone, as always, is a joy and this 
is also faithfully recorded. Indeed all the 
recordings by him in the May list issued by 
Decca (. ith the exception of the Brahms) 
are the most musical in tone we have 
had yet and one has not to complain 
of any lack of bass. 

Out of many lovely things in this first 
movement I will single out Kempff’s 
playing of the second tune (F sharp minor) 
in which he achieves a perfect balance 
between the tenor and treble registers, and 
his instinctive feeling for the magical 
music hovering between D minor and 
B flat major, which precedes the recapitu- 
lation—one o° the surreme things in the 
whole of piano literature. 


It is hard to speak temperately of the 
slow movement with its long breathed 
sorrowful melody and exquisite modula- 
tions. The bass notes, of tremendous 
importance here, are full in tone and not 
one is lost in the recording. 

The Scherzo is most delicately played 
and I prefer Kempff’s view of the sombre 
Trio to Schnabel’s. 

There is only one thing in the long 
final movement that I miss and that is a 
lack of bite in the octave, forte-piano, that 
keeps checking the onrush of the music. 

But as a whole this is a most satisfying 
interpretation of Schubert’s greatest sonata 
and a really excellent recording in which 
one is particularly thankful for the benefits 
of LP. ALR. 


OPERATIC AND SONGS 


BEETHOVEN.  Recit.: Gott, welch 
Dunkel Hier. Aria: In des Lebens 
Frihlingstagen from “ Fidelio,’’ Act 
2. Julius Patzak (tenor), Vienna 
Philharmonic Orchestra (Bohm). 
Decca (12 in., gs. 83d.). 

It is with this recitative and aria, pre- 
ceded by a long introduction, that Beethoven 
begins the second act of Fidelio. The F 
minor introduction paints a striking picture 
of the darkness of the prison in which 
Florestan lies and of the horror that assails 
him. Its most imaginative passage is the 
scoring for strings with timpani notes 
below, which suggests with complete truth, 
if, paradoxically by sound, the awful 
silence of the place. 

Beethoven originally gave the aria, in 
the Allegro a conventionally effective close 
but realising that the florid passages were 
out of keeping with a weak and starving 
man, he wrote the present conclusion. 
Patzak’s singing of the Adagio Cantabile, in 
which Flurestan faces death without fear, 
and of the Allegro in which he has a vision 
of Leonora smiling through the gloom at 
him and in his weakened state grows 
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almost hysterical is extremely fine and 
noble, and the orchestral part is splendidly 
played. The balance also is excellent in 
this noteworthy disc. A.R. 


BONA : TCHAIKOVSKY. O bianca 
luna. Sung in Italian. Ah! qui brila 
d’amour, Op. 6 No. 6. Sung in 
French. Cesare Siepi (bass). Orches- 
tra Lirica (C. Gallino). Parlophone 
RO30003 (10 in., 6s. 54d.). 

Siepi’s voice is an extremely dark one, and 
sounds rather lugubrious in both these songs. 
Ah! qui brila d’amour turns out to be our 
old friend ‘“‘ None but the weary heart.’ 
Siepi’s diction is not incisive enough as 
recorded, to show us whether his French is 
better than that of some of his more illus- 
trious compatriots, but quite honestly I 
found both sides of this record rather dull, 
and I much prefer the basso’s operatic 
offerings. The recording is fair. J.-F. 


BORODIN.  Kontchak’s Aria from 
“Prince Igor ’’ Act 2. Boris Christ- 
off (bass) Philharmonia Orchestra 
(Dobrowen). Sung in Russian. H.M.V. 
DB21262 (12 in., gs. 8.d.). 

Christoff is really a basso cantante, and 
has none of the tubbiness only too often 
found in the true basso profundo. His voice 
has a slightly dry, typical Russian quality, 
and is used with ease over its wide range. 
He manages well the difficult passage des- 
cending to the low ‘“‘F”’ on the second 
side of the record. 

There are other basses singing to-day 
with voices of greater beauty than Christoff, 
but I can think of none of the younger 
generation who can hold a candle to him 
on the interpretative side. The present 
recording is no exception. The character of 
the magnanimous Khan Kontchak is sup- 
erbly delineated, and the singing is com- 
pletely authoritative. 

It is fortunate that the orchestral playing 
and accompanying are equally fine, and the 
recording is well matched in excellence. I 
strongly recommend this disc, and advise 
all opera lovers to make a point of hearing it. 


BRAHMS. Geistliches Wiegenlied, Op. 
g1 No. 2 from ‘“‘ Two Songs for Alto 
with Viola and Pianoforte accompani- 
ment.’ Kirsten Flagstad (soprano), 
Gerald Moore (piano,) Herbert 
Downes (viola). Sung in German. 
H.M.V. DA1933 (10 in., 6s. 51d.). 

The first of these songs, recorded by the 
same artists, was reviewed in THE GRAMO- 
PHONE in July of last year by A.R., who 
pointed out that the songs had already been 
recorded by Kathleen Ferrier, on Decca 
K2289. 

Presumably the two Flagstad recordings 
were made at the same time, and it will not 
surprise anyone who has heard the soprano 
in the last few years, to know that she has no 
difficulty in singing these two songs, which 
Brahms wrote for a contralto. They are 
really well within the range of a mezzo- 
soprano, and do not lie uncomfortably low 
for the singer. 

Personally I am not quite happy that this 
intimate style of composition suits Flagstad. 
At her recent recital in the Albert Hall, it 
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was most noticeable that she seemed ill at 
ease in the more introspective songs. 
thought her Hugo Wolf interpretations most 
uninspired, but perhaps the kall itself was 
largely responsible. Although her control is 
immaculate, one cannot forget that this is 
a big voice, and her natural nobility of style 
and delivery are not allowed full play in 
music of this nature. - 

Those who are unfamiliar with this song, 
will be surprised to hear that Brahms intro- 
duces an old German tune, which Max 
Reger also used to good effect in his well 
known Wiegenlied. 

The recording is satisfactory, with the 
proviso already made by A.R. in his review 
of the previous record, that the voice is too 
forward. 


*BYRD. Mass for Four Voices. The 
Fleet Street Choir (T. B. Lawrence). 
Decca LX3046 (10 in., 29s. 6d.). 

This recording of Byrd’s Mass for Four 
Voices is in every way superior to the one 
for five voices which the Fleet Street Choir 
made for Decca some years ago (May, 
1942). The sopranos show a_ notable 
improvement and the basses are excellently 
solid in tone, and though the inner parts do 
not tell very well and rather lack character, 
the total effect is good. 

It is a pity, however, that the recording 
was not made in a church or hall with some 
acoustic atmosphere, and one must perhaps 
regard this as a concert performance, but 
one that, unlike many such, does show real 
insight into the wonderful music. I do not 
understand why the opening clauses of 
both Gloria and Credo—which should be 
intoned in plain chant—are omitted. Why, 
also, is the grooving so eccentric? The 
Kyrie and the Gloria are not separated, on 
the disc, as are the other sections. 

I played this record in an almost empty 
room—spring cleaning having set in !— 
and the effect was really fine, with the 
exception noted above. 

Mr. Lawrence will not agree, but I 
must regret that, in a Mass of the Roman 
rite, he insists on using a pronunciation of 
Latin that runs counter to a long received 
tradition and one observed in all Roman 
Catholic churches. ‘‘ Bone-eye’’ (donae), 
and so forth, is bound to sound eccentric to 
those accustomed to the ordinary —— 


MOZART. Trio : La mia Dorabella. 
Recit. : Fuor la spada. Trio: E 
la fede delle femine. Recit. : 
Scioccherie di Poeti! Trio : Una 
bella, from “ Cosi fan tutte,’’ Act 1. 
Richard Lewis (tenor), Erich Kunz 
(baritone), Mario Borriello (bari- 
tone), The Glyndebourne Festival 

’ Orchestra (Busch). Sung in Italian. 
H.M.V. DB21115 (12 in., gs. 84d.). 
This is the whole of the first scene from 

Act 1 of Cosi fan tutte. When the curtain rises 

Fernando and Guglielmo are seen in a cafe 

breakfasting with Don Fernando. He is 

chuckling to himself—Erich Kunz laughs 
too much and too often on this disc—over 
the idea that any woman could remain 
faithful to her husband and this insinuation 
makes both of the officers angrily defend 
their wives. Unable to finish his breakfast in 
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Bach 


Suite No. 2 in B minor 

Karl Miinchinger conducting 
The Stuttgart Chamber Orchestra 
with André Pépin (Flute) 

One 10” LX 3043 29, 6d. 


Bartok 

Violin Concerto 

Max Rostal with 

The London Symphony 
Orchestra conducted by 

Sir Malcolm Sargent 

One 12” LXT 2574 39/6d. 


Beethoven 
Symphony No. 3 in E flat major. 
Op. 55 (The * Eroica *’) 

Erich Kleiber conducting 
The Concertgebouw Orchestra 
of Amsterdam 

One 12” LXT 2546 39/6d. 


Handel-Harty 
The Water Music Suite 


Mozart 


Symphony No. 35 in D major, 
K.385 (The “ Haffner ”’) 
Eduard van Beinum conducting 
The London Philharmonic 
Orchestra 

One 12” LXT 2534 39 6d. 


Mozart 

Symphony No. 36 in C major, 
K.425 (Ihe Linz 

Karl Bohm conducting 

The Vienna Philharmonic 
Orchestra 

Symphony No. 29 in A major, 
K.201 


Peter Maag conducting 
L’Orchestre de la Suisse 
Romande 

One 12” LXT 2562 39/6d. 


Mendelssohn 


Violin Concerto in E minor, 


p. 
Campoli (violin) with 
The London Philharmonic 
Orchestra conducted by 
Eduard van Beinum 
One 10” LX 3001 29/6 
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Franck 


Piano Quintet in F minor 
Quintetto Chigiano 
One 12” LXT 2520 39/6d. 


Mozart 


Quintet in G minor, K.516 
The Griller String Quartet 
and Max Gilbert (Viola) 
One 12” LXT 2515 39 6d. 


Divertimento No. 17 in D major, 


.334 
Members of The Vienna Octet 
One 12” LXT 2542 39/6d. 


Brahms 

Symphony No. 4 in 

E mnor, Op. 98 

Josef Krips conducting 

The London Symphony Orchestra 
One 12” LXT 2517 39 6d. 


Richard Strauss 


Also Sprach Zarathustra, Op. 30 
Clemens Krauss conducting 

The Vienna Philharmonic 
Orchestra 

One 12” LXT 2548 39, 6d. 


Tchaikovsky 

Concerto No. 1 in B flat minor, 
Op. 23 

Clifford Curzon (Piano) 

with George Szell conducting 
The New Symphony Orchestra 
One 12” LXT 2559 39 6d. 


Vivaldi 
Concerto in A minor,Op.25,No. 2 
Concerto in D minor,Op.25,No.4 
Renzo Sabatini (Viola d’amore) 
with The London Chamber 
Orchestra 

conducted by Anthony Bernard 
One 10” LX 3028 29 6d. 


Music from Spain 

Items by Albeniz, Falla, 
Granados, and Turina 
Enrique Jorda conducting 
L’Orchestre de la Société des 
Concerts du Conservatoire 


de Paris 
One 12” LXT 2521 39/6d. 


Chopin 
Les Sylphides ’—Ballet Music 
Roger Désormiére conducting ~ 
L’Orchestre de la Société des 


Concerts du Conservatoire 
de Paris 


One 10” LM 4511 26/6d. 


Rossini 
La Boutique Fantasque ” 
Ernest Ansermet conducting 


The London Symphony 


Orchest 
One 12” 


ra 
LXT 2555 39/6d. 
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Bliss 
String Quartet No. 2 

in F minor 

The Griller String Quartet 
One 10” LX 3038 29 6d. 


Schubert 


Piano Quintet in A major, 
Op. 114 (The * Trout ”’) 
Members of The Vienna Octet 
with Walter Panhoffer (Piano) 
One 12” LXT 2533 39 6d. 


Sibelius 

String Quartet in D minor, 
Op. 56 Voces Intimz 
The Griller String Quartet 
One 12” LXT 2575 39 6d. 
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“Prince Igor ’’—Polovtsian 
ances 

Eduard van Beinum conducting 

The London Philharmonic Choir 

and Orchestra 


Falla 
El Amor Brujo *—Ballet Music 
Anthony Collins conducting 
The London Philharmonic 
Orchestra 

One 12” LXT 2518 39, 6d. 


Stravinsky 

Petrouchka ” 

Ernest Ansermet conducting 
L’Orchestre de Ja Suisse Romande 
One 12” LXT 2502 39 6d. 


“The Fire Bird ’—Suite 
Ernest Ansermet conducting 
L’Orchestre de la Suisse Romande 
One 10” LX 3045 29 6d 
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Beethoven 
Sonata No. 12 in A flat major, 
Op. 26 


Sonata No. 21 in C major, Op. 53 
Wilhelm Backhaus (Piano) 
One 12” LXT 2532 39 6d. 


Brahms 


Sonata in F minor, Op. 5 
Julius Katchen (Piano) 
One 12” LK 4012 35 - 


Six Piano Pieces, Op. 118 
Wilhelm Kempff (Piano) 
One 10” LX 3032 29 6d. 


Schumann 


Fantasiestiicke, Op. 12 
Jacqueline Blancard (Piano) 
One 10” LM 4532 26 6d. 
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Brahms and Wolf Lieder 


10 items 
Suzanne Danco (Soprano) 
One 10” LX 3051 29 6d. 


Songs of Debussy 


3 song cycles 
Suzanne Danco (Soprano) 
One 10” LX 3052 29 6d. 


Recital 


by Gerard Souzay (Baritone) 
with Jacqueline Bonneau (Piano) 
6 songs by Schubert 

10 songs by Fauré 

One 12” LXT 2543 39 6d. 


Schubert Recital 


songs 

Heinrich Schlusnus (Baritone) 
with Sebastian Peschko (Piano) 
One 12” LXT 2539 39 6d. 
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Scarlatti Sonatas 

Longo Nos. 45. 46, 265, 209, 
129, 256, 14, 119 

Kathleen Long (Piano) 

One 10° LM 4541 26 6d. 


A Recorder and 
Harpsichord Recital 

Picces by Telemann, 

Corelli & Loeillet 

Carl Dolmetsch (Recorder) and 
Joseph Saxby (Harpsichord) 
One 10” LM 4535 26 


Gilbert and Sullivan 


Complete recordings by 
The D’Oyly Carte Opera 
Company with Chorus and 
Orchestra conducted by 
Isidore Godfrey 

Pinafore ” 

Two 12” LK 4002-3 35 - each 
“ The Pirates of Penzance ” 
Two 12” LK 4004-5 35 - each 
*“ The Mikado ” 

Two 12” LK 4010-1 35 - each 


Mozart 


*“ Die Entfiihrung aus dem 
Serail’’ Complete recording by 
Wilma Lipp, Emmy Loose, 
Walther Ludwig, Peter Klein, 
Endre Koréh, Heinz Woester, 
The Chorus of The Vienna State 
Opera and The Vienna 
Philharmonic Orchestra 
conducted by Josef Krips 
Three 12” LXT 2536-8 

39 6d. each 


Offenbach 


“ The Tales of Hoffmann ” 
Recorded from the sound 
track of the film 

Robert Rounseville, Dorothy 
Bond, Margherita Grandi, 
Ann Ayars, Monica Sinclair, 
The Sadler’s Wells Chorus and 
The Royal Philharmonic 
Orchestra conducted by 

Sir Thomas Beecham, Bt. 
Three 12” LXT 2582-4 

39 6d. each 


Bach 


Cantata No. 11: Praise our God 
Kathleen Ferrier (Contralto) 
William Herbert (Tenor) 
William Parsons (Bass) and 
Ena Mitchell (Soprano) with 
The Cantata Singers and 

The Jacques Orchestra 
conducted by 

Dr. Reginald Jacques 


Mozart 

Requiem, K.626 

Josef Krips conducting 

The Vienna Hofmusikkapelle 
Two 10” LX 3030-1 29, 6d. each 


Johann Strauss 

** Die Fledermaus ” 

Anton Dermota, Hilde Gueden, 
Wilma Lipp, Julius Patzak, with 
The Chorus of the Vienna 

State Opera and 

The Vienna Philharmonic 
Orchestra conducted by 
Clemens Krauss 

Two 12” LXT 2550-1 

39 6d. each 


Wagner 

** Die Meistersinger von Niirn- 
berg,” Act 2 

Complete recording by 

Anton Dermota, Otto Edelmann, 
Hilde Gueden, Giinther Treptow, 
Paul Schoeffler, with 

The Chorus of The Vienna 

State Opera and 

The Vienna Philharmonic 
Orchestra conducted by 

Hans Knappertsbusch 

Two 12” LXT 2560-1 

39, 6d. each 


Wagner 

Parsifal 

Hans Knappertsbusch 
conducting The Vienna 
Philharmonic Orchestra 

** Parsifal Flower Maidens” 
and Transformation Scene 
Giinther Treptow (Tenor) with 
The Vienna State Opera Chorus 
One 10” LX3036 29 6d. 


Paul Schoeffler 

Operatic Recital 

5 arias from operas by 
Wagner, Mozart, and Verdi 
One 12” LXT 2554 39 6d. 


Suzanne Danco 

Operatic Recital 

6 arias from operas by 
Charpentier, Verdi, Massenet, 
Bizet, Gluck, and Purcell 
One 12” LXT 2557 39 6d. 


Ljuba Welitsch Recital 

8 arias by 

Tchaikovsky, Verdi, Lehar, 
and Millécker 

Ljuba Welitsch (Soprano) 
with The Vienna State Opera 
Orchestra conducted by 
Rudolf Moralt 

One 12” LXT 2567 39 6d. 
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...and there can be no denying that it has been 

a year of triumph for Decca. Musie lovers have been 
quick to appreciate the advantages of the Long Playing 
record, which has brought them music as they have always 


wanted to hear it... whole movements, and often 


ad 
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whole works being contained on a single side of 

one of these wonderful records ... real ffrr quality, and 
surface-quiet reproduction. This is progress. If you 
have not yet given the Long Playing record serious con- 


sideration, we suggest that you do so immediately. 
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peace Don Alfonso quotes—in the second 
trio—an old song: 

““ Woman’s faith is like the Phoenix 

In remote Arabia dwelling : 

Travellers oft such tales are telling— 
Have they seen it ? No, not they ! 
Flute and bassoon express his mirth (this 
comes out well) and the young men both 
declare their wives to be the genuine 
article. Don Fernando asks for proof and 
offers a hundred guineas if the ladies pass 
the test he is going tc propose. To this 
the officers cordially assent and plan how 

they will spend the money. 

The orchestral playing in these three 
enchanting trios is very lively and clear, 
the singing is good, the balance excellent. 
In the loudest passages there is some 
distortion and the phrases marked sotto 
voce in the last trio come out mezzo-forte. 
Otherwise the disc is wholly delightful. 

AR. 


OFFENBACH — “THE TALES OF 
fe) 


HOFFMANN ” 
Hoffmann .. Robert Rounseville 
Olympia .. .. Dorothy Bond 
Giulietta .. Margherita Grandi 
Antonia Ann Ayars 
Coppelius 
Dapertutto | Bruce Dargavel 
Dr. Miracle 
Nicklaus .- Monica Sinclair 
Spalanzani 
Grahame Clifford 
Schlemil 
Crespil Owen Brannigan 
Hermann 
Cochenille 
Pitichinaccio Murray Dickie 
Luther Fisher Morgan 
Nathaniel Rene Soames 


The Royal Philharmonic Orchestra 
(Beecham). Decca LXT 2582-4 (12 in., 
119s. 3d.). Available on 78-AX497-511 
(12 in., 145s. 74d.). From the sound 
track of the London Films production. 

I have an uneasy feeling that, if only out 
of curiosity, I shall have to go and see the 
film of ‘“‘ The Tales of Hoffmann.’”’ The 
poster showing a young woman in black 
tights making love to the prow of a gondola, 
aided apparently by Hoffmann, is not 
exactly inspiring—I am not interested in 
fetichism—but it is apparently nothing to 
the extravagances in the last act. It was, 
however, a good idea to let us hear the 
sound track on these records (L.P. and 
S.P.) and it proved a most interesting 
experience. 

Sir Thomas Beecham has, I am sure, a 
particular love for Offenbach’s enchanting 
opera and I recall with delight the fine 
performance of it he directed in the 1910 
season at His Majesty’s Theatre. There are, 
to my mind, no singers in this film cast to 
equal John Coates as Hoffmann, Zelié de 
Lussan as Giulietta, Ruth Vincent as Anto- 
nia, Muriel Terry as Nicklaus, and Richard 
Austin as the three-personed evil genius of 
the piece. These artists did not have better 
voices than those in the film but they 
used them with far more variety, grace, and 
subtlety : and they had a far greater power 
of characterisation. 
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Robert Rounseville, as Hoffmann, has a 
most pleasant and well produced voice but 
in the ‘vision’’ section of The Legend of 
Kleinsack he gets little tenderness into his 
phrases and one does not feel he is inwardly 
seeing what he describes. As the opera 
proceeds he improves, however, very con- 
siderably. Margherita Grandi, mis-cast as 
Giulietta, sounds ill at ease, and not in her 
best voice, and the delicate charm of 
Antonia escapes Ann Ayars, who is at her 
best in the feveri h moments of her part 
when brilliant singing is called for. Monica 
Sinclair does not present Nicklaus as a 
cynical and humorous observer of his 
master’s goings-on but gives a well sung if 
colourless reading of the part. Dorothy 
Bond, on the other hand, is perfectly cast 
as Olympia. She scales astronomical heights 
with the greatest ease and purity of tone, 
and hers is a first-rate performance. 

I was favourably impressed by Bruce 
Dargavel as Coppelius—Dapertutto—Dr. 
Miracle, and especially in the Mirror Song, 
which he sings with fine tone and at least 
some sense of mystery. The other singers are 
all excellent in the small parts and the 
chorus are admirable. 

On the stage then, so to speak, this is an 
average performance ; but in the orchestral 
pit it is an obviously superb one. Beecham’s 
magical power of vitalising phrases is per- 
fectly demonstrated here. There are a 
number of short ‘‘ motives ’’ in the opera, 
as when Giulietta enters, or when Hoffmann’s 
evil genius is about, and these motives 
spring to life in an amazing way. How 
lovely, too, are the phrases for woodwind 
in Antonia’s exquisite song, how ravishing 
the playing of the Barcarllz: before the 
Epilogue. It was these things that brought 
back so vividly to me the glories of the 1910 
performance. 

On the production side I cannot see why 
the voice of Olympia being wound up, and 
eventually broken, was not recorded; nor 
why the dramatic dialogue at the end of the 
Septet, when the Barcarolle comes in so 
effectively again, was omitted. And why 
is Antonia’s death so hurried over ? Her 
father’s entrance is cut and we vaguely hear 
Hoffmann call out her name. The end of 
the opera, too, arrives. very abruptly. 

There is some good perspective and 
some sense of atmosphere and though one 
deplores some of the cuts these were, pre- 
sumably, made by the directors of the film. 
One thing the sound track clearly shows on 
the records and that is wonderfully clear 
enunciation of most of Denis Arundel’s 
excellent new translation. Never before 
have I heard, in recorded opera, so many 
of the words. (The artists not singing their 
own language, Grandi and Ayars, are not 
always clear, understandably enough, nor is 
Monica Sinclair invariably so.) 

Another feature of the recording is the 
generally good balance of voices and 
orchestra. There are some confused 
moments in the dramatic septet—a splendid 
piece—and Hoffmann is almost inaudible 
in the major section of the first Trio in the 
last act. 

The Mother, said to be sung by ‘‘ The 
Voice ”’ (but I imagine by Monica Sinclair, 
and not Frank Sinatra) begins the wonder- 
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ful second trio in the last act very distantly 
and then comes nearer on the repetition 
of the tune, when poor Antonia’s mike is 
turned down for some reason I cannot 
fathom, not having seen the film, and she is 
imperfectly heard. 

The voices are well and clearly, if coldly, 
recorded and one has to accept the very 
direct impact of the sound : but the listener 
may be disconcerted by detached chords in 
the orchestra going dead at once, an effect 
he will at once notice in the opening bars of 
the Prelude to the Prologue. When the 
music is in continuous motion the complete 
lack of reverberation goes unremarked. In 
general the recording may be said to have 
some of the virtues and vices of the Festival 
Hall. 

When one comes to vote the “ ayes’”’ 
have it over the ‘“‘ noes’ and if I had been 
able to listen with my critical faculty at 
half pressure I should have thoroughly 
enjoyed this issue ; indeed, even as it was, I 
did enjoy it, hearing always the overtones 
and undertones of the splendid orchestral 
performance and having a great love for 
the music. A.R. 


PONCHIELLI: VERDI. Cielo e mar! 
from ‘‘ La Gioconda’’ Act 2: Recit.: 
Forse la soglia attinse. Aria: Ma 
se m’e forza perderti from “‘ Un Pallo 
in Maschera’”’ Act 3. Gianni Poggi 
(tenor) Milan Symphony Orchestra 
(A. Narducci). Sung in Italian. 
Columbia LX1398 (12 in., gs. 84d.}. 

Poggi is well known in Italy, having sung 
such réles as Rodolpho in ‘“‘ La Bohéme,”’ 
and Fernando in “ La Favorita’”’ at La 
Scala, Milan. I do not know if he has yet 
appeared in England. 

He has a lyric tenor voice of considerable 
beauty, power, and compass, and sings 
dramatically and easily. His style needs 
attention. There are too many intrusive 
““H’s”’ in Cielo e mar, and these spoil an 
other vise excellent performance. He shows 
in places that he can do perfectly well 
without these blemishes, when he chooses, 
and one can only wish that he would choose 
a little more often ! The aria from “‘ Ballo in 
Maschera ’’ is a fine piece of singing, but the 
composer’s markings are quite ignored, and 
the voice seldom deviates from a steady 
forte. 

There is no doubt about the qualities 
and possibilities of this voice, and both 
items are sung with fervour and excellent 
tone. 

A little more subtlety would make them 
very good indeed, especially as recording 
and balance are again most praiseworthy. 


PUCCINI. Donde lieta usci, from ‘“ La 
Bohéme,” Act 3. Signore ascolta, 
from ‘‘ Turandot,’’ Act 1. Elisabeth 
Schwarzkopf (soprano), Philhar- 
monia Orchestra (Galliera). Sung 
in Italian. Columbia LBrio (10 in., 
6s. 5d.). 

As in her April recording of arias from 
Madame Butterfly and La Traviata, Elisabeth 
Schwarzkopf is here again at the top of her 
form and gives us’some really lovely singing. 
At the start of Mimi’s farewell she sounds 
startingly like Melba—which is meant as a 
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compliment—but she goes on to add some 
individual touches of her own such as the 
sobs in the voice before the big climax near 
the end of the aria. These are not perfectly 
successful, but one respects the intention. 
Her tone on the initial syllable of rancor 
at the close is exquisite. 

Liu’s first aria is even better sung. I liked 


very much the floating tone in the 
“Chinese’’ phrase to the words “ sulla 
strada del l'esilio’’ and the way Miss 


Schwarzkopf veils the repeat of the phrase 
immediately after, but I wish she had let 
the orchestra make a crescendo under her 
final high B flat and not also made one 
herself. In both arias, and especially in 
the one from Bohéme, the orchestra is 
irritatingly faint and much of the charming 
detail is lost. Nevertheless this is a very 
desirable disc. 


STRADELLA : VERDI. Sei miei 
sospiri. Ingemisco tanquam reus 
from ‘‘ Requiem Mass.’’ Max Lich- 
tegg (tenor). L’Orchestre de la 
Suisse Romande (Eduard Hartogs) 
Decca K2439 (12 in., 8s. 3d.). 

After his previous recordings of light 
opera, this singer shows his versatility in 
these two arias, one sung in Italian, and the 
other in Latin. He sings them in a straight- 
forward manner, without much variety of 
tone, and displays a voice of good quality 
and extended range. The only fault is a 
slight tremolo, most noticeable in the 
Ingemisco, and the singer should beware of 
this tendency, which may become serious 
if not taken in time. 

Once again it is necessary to point out 
that the voice as recorded is out of perspec- 
tive with the orchestral accompaniment. 
Listening to this record, one can imagine 
the singer standing close to the microphone, 
with an orchestra somewhere in the back- 
ground. These considerations apart, the 
recording is quite good. j.F. 


STRAUSS, JOHANN. Voices of Spring. 
Draussen in Sievering bliiht schon 
der Flieder from ‘ Die Tanzerin 
Fanny Elssler.’’ Erna Sack (soprano), 
Orchestra of the Berlin Opera 
House (Hans Schmidt-Isserstedt). 
Telefunken GC61013 (12 in., gs. 84d.). 

Those who delight in voices of excep- 
tional range, will need no introduction to 
Erna Sack, who manages to reach consider- 
ably higher than most of her rivals. If this 
ability were matched by an equal artistry 
and certainty of intonation, it would no 
doubt enable this artist to establish a pre- 
eminence which personally I have always 
failed to notice. 

In the present instance we are given 
what is, I believe, a dubbing of a pre-war 
recording, and no doubt it would not have 
been issued if there were not a very real 
demand for it. 

I found the record even less impressive 
than I had expected. To begin with, Miss 
Sack is not an accomplished singer of 
coloratura. Her scales are uneven, and her 
intonation is uncertain, at least in altissimo, 
while her voice lacks true agility. Within 
the limits of the lyric soprano she has a 
pleasant tone, but the highest reaches of 
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her range are of an entirely different timbre, 
and a much less pleasing one. 

There have been examples in musical 
history of voices even more remarkable in 
range than the one under review, notably 
Lucrezia Agujari, who was a contemporary 
of Mozart, and could reach up to C in alt., 
according to report. In more recent times 
Hempel and Korjus have both sung notes 
well above the F in alt. demanded of the 
Queen of the Night in the ‘‘ Magic Flute.”’ 
Personally, I much prefer Korjus’s record of 
Voices of Spring (H.M.V. C2664) to the 
present one, and advise all intending pur- 
chasers to hear both versions before they 
make up their minds. 

In the record under review I found the 
recording deteriorated towards the centre. 


VERDI. Signore, v’assista il cielo, 
from “ Falstaff,’ Act 2. Mariano 
Stabile (baritone), Afro Poli (bari- 
tone), Guiseppe Nessi_ (tenor), 
Luciano Donaggio La Scala 
Theatre Orchestra, Milan (Erede). 
Telefunken GX61009 (12 in., gs. 83d.). 

This is the scene in which Ford comes in 
disguised with a bag of money and preceded 
by Bardolf, bowing, and Pistol with some 
wine. Ford—who calls himself Master 

Brook (Fontana)—asks Falstaff to intercede 

with Mistress Ford on his behalf and 

discovers to his rage that his wife, according 
to Falstaff, is embroiled with the fat knight. 


The music includes the adorable 
madrigal, begun by Falstaff, ‘‘ L’amor, 
l’amor’’ (‘‘ This love, this love’’), one of 


the most enchanting pages in the score. 
Stabile’s Falstaff is one of his best parts 
and he is in fine form here (I imagine the 
recording was made some years ago) and 
Poli sings a vigorous Ford, rough technically 
here and there, and certainly not falsetto 
when he imitates his wife’s alleged words, 
“Dare to come nigh me.”’ The balance is 
adequate and the recording of voices and 
orchestra, if rather coarse, is alive. A.R. 


VERDI. Stride la vampa! Condotta ell’ 
era in ceppi from “II Trovatore”’ 
Act 2. Fedora Barbieri (mezzo-sop- 
rano), Mariano Caruso (tenor), The 
Milan Symphony Orchestra (Argeo 
Quadri). Sung in Italian. H.M.V. 
DB21261 (12 in., gs. 8$d.). 

Barbieri appeared as Mistress Quickly in 
the Scala season at Covent Garden last year, 
and made a good impression, at least 
vocally. She is one of Italy’s leading mezzo- 
soprani, and her Azucena was much app- 
lauded in the 1948-9 season in Milan. 

The present recording presents a pleasing 
version of the old evergreen Stride la vampa, 
and a good rendering of the much more 
interesting Condotta ell’era in ceppi. Barbieri’s 
voice, as recorded, sounds powerful, drama- 
tic, and easily able to cope with the inten- 
sity of the scene. It is a driven voice, rather 
than a floating one, but this is no disad- 
vantage in such music. 

She has the common fault of modern 
Italian mezzo-soprani, in that she forces 
her chest notes to the point of making them 
unsteady. This is particularly noticeable 
at the end of the second excerpt, where 
Verdi has written Allargando, poco a froco 
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morendo. These markings are entirely ig- 
nored, and the voice ends abruptly. The 
composer’s intention was for the music to 
die away, as the full horror of the situation 
fades from Azucena’s mind. 

Mariano Caruso is adequate in the short 
passages allotted to Manrico, and the 
accompaniment, balance and recording are 
all first rate. 


WARLOCK. The frost bound wood: 
The Fox. Dennis Noble (baritone), 
Gerald Moore (piano). H.M.V. 
B10075 (10 in., 5s. 44d.). 

T like this record better each time I play 
it. Although the songs were unfamiliar, I 
was able to follow the words of The frest 
bound wood at first hearing. The diction on 
the reverse is not quite so good, and it was 
only at the third playing that I was able to 
distinguish everything. Considering that 
the songs were almost new to me, I think 
this speaks well for Dennis Noble’s diction, 
and throughout, his singing is careful, in- 
telligent and moving. The only small 
criticism is that there is some unsteadiness 
in the upper notes in The Fox. 

Gerald Moore’s accompanying is as usual 
excellent, the balance between voice and 
piano is good, and the recording leaves 
little to be desired from a technical point 
of view. F. 


*FOLK SONGS. Ma Bonny Lad : The 
Keel Row : Blow the wind south- 
erly : Have you seen but a white 
lily grow ? : Willow, willow : 
Down by the Sally Gardens : The 
Lover’s Curse : Kathleen Ferrier 
(contralto), Phyllis Spurr (piano). 
Decca LX3040 (29s. 6d.). 

The songs on the first side of this disc— 
which ends with Have you seen but a white 
lily grow? are perhaps better suited to 
Miss Ferrier’s voice, and certainly are 
better sung, than those on the reverse ; 
there is, indeed, a marked change in the 
singing between the two sides which can 
only be explained by the artist not feeling 
wholly at ease. Her singing of the unac- 
companied Northumbrian folk-song Blow 
the wind southerly is most beautiful and her 
fine control is well shown in the soft 
repetition of the words of Ben Johnson’s 
lovely poem set by an anonymous Eliza- 
bethan composer. For Willow, willow to 
have its due effect a voice of lighter timbre 
is needed. Down by the Sally Gardens suffers 
from the unnecessary crescendos at the 
ends of the phrases ‘‘ as the leaves grow on 
the tree ’’ and “‘ as the grass grows on the 
weirs ’’, which disturb the melodic line : and 
the simple pathos of the song is somehow 
missed. In The Lover's Curse which, like the 
comes from Herbert 


previous song 
Hughes’ “Irish Country Songs,’ Miss 
Ferrier gives us one lovely phrase ‘‘ Sadness 


and weeping are on me”’ but is not other- 
wise in her best form. 

The piano part is fairly elaborate in 
this arrangement and so gives us, greater 
opportunity to applaud Phyllis Spurr’s 
excellent accompanying. The recording 
lacks intimacy and these last two songs is 
occasionally explosive ; but if this record is 
something of a curate’s egg the 
are very good. 
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When Musicians Meet 
When Gramophiles Gather 
When Critics Congregate 


The name of “EXPERT’’ is Supreme 


29 March, 1951. 
Expert Gramophones Ltd. ; Beaconsfield, Bucks. 


Dear Mr. Ginn, 

I am still continuing to listen with profound amazement to the reproduction of L.P. and normal speed 
records, when played on the outfit which has been produced for me under the personal supervision of your 
good self and Mr. Phillips. All my friends who have listened to it have been unstinting in their praise of the 
quality and realism. Perhaps one of the best compliments was made by an old friend of mine who is quite a 
big noise in the electrical world and who has a large gramophone and radio business. After spending an 
evening with me, he thanked me for such a perfect musical entertainment, and said that in all his years of 
experience he had still to meet any instrument which could come anywhere near the performance of my Expert 
two-piece outfit. One of the biggest joys I am getting is by carefully studying the requirements of some of 
my older records, and playing them accordingly, the result being that I am hearing music and instruments 
which I had previously not the slightest idea actually existed in the record. Once again many thanks to you 
both for your service, courtesty and attention. 

Yours very sincerely, H. R. K——. 


23 March, 1951. 
Expert Gramophones Ltd. ; Belfast, Ireland. 


Dear Mr. Ginn, 

Many thanks for your prompt reply to my letter. My last letter to you was rushed and I think I 
failed to tell you how really pleased I am with the performance of my Expert, both on L.P. and standard speed 
records. It is a first-class job. I am hearing things from my records I simply never heard before. With 
vocalists, the singers seem to stand in the very room itself. Orchestral stuff is magnificent. All in all the 
reproduction is far ahead of anything in my long gramophone experience. One friend who heard it told 
another that I had the best gramophone in Ireland. 

Many thanks, 
Yours sincerely, G. H. D——. 


WHEN ARE YOU GOING TO JOIN THE “EXPERT” FAMILY CIRCLE ? 
For over thirty years we have tried to make our business your pleasure, but even after 
all these years we still like to know that the quality of materials, the knowledge, the 
time and trouble we have taken to see that every Expert sent out is as perfect as it is 
possible to make it, is appreciated by our customers, and such appreciation as the 
above is ample proof that our time has not been wasted. 


May we send you full details of all Expert productions : Loudspeakers and Amplifiers are still free of 
Purchase Tax. 


EXPERT 


GRAMOPHONES LTD. 


** INGERTHORPE,” GREAT NORTH ROAD, LONDON, N.2 
Telephone : Mountview 6875 
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UNE REGORDS====* 


Cesare Siepi 


with Orchestra 
O bianca luna — Bona (in Italian) ; 
Ah ! qui brala d’amour — Tchaikowsky (in French) 
RO.30003 


Sydney Thompson’s Olde-Tyme 
Dance Orchestra 
Sydney Thompson’s March Medley ; Joyous axed 


Phil Cardew and his Corn Huskers 
Arkansaw Traveler; Rake the floor - - - R.3395 


The Silver Chords Choir 


Medley of Children’s Hymns ; aenengher Robin 
(with Mery! Waite, soloist)- - - - R.3397 


Sidney Torch 
and his Orchestra 
Tzin Tzun Tzan (with Singers) ; 
little Yaass)- - - - 


Larry Cross 


At the close of a long long day ; Castles in the sand 
R.3400 


The Luton Girls Choir 
The Bells of St. Mary’s ;Allmylove - - R.3401 


Roberto Inglez 


(from the Savoy Hotel, London) 


The Pizzicato Rumba; Always you Beguine - R.3402 
The Five Smith Brothers 


There’s more pretty girls than one; Blue Eyes 
R.3403 


Lester Ferguson 
Look for the Silver Lining ; The Minute =“ 


Ivor Moreton and Dave Kaye 
Tin Pan Alley Medley No.93 - - - -  F.2461 


Bob and Alf Pearson 


Mariandl, Andl, Andl; The Woodpecker pecks at the 
wood, wood, wood - - - - - - F.2462 


Oscar Rabin 
Rotten Row ; Pink Champagne - - - - F.2463 
Geraldo 
Mariand!, Andi, Andl; Across the wide 
—— SUPER RHYTHM SERIES —— 


Graeme Bell and his Australian 
jazz Band 
When the Saints go marching home ; Muskat Ramble 
R.3396 


Humphrey Lyttelton 


The Dormouse ; Suffolk Air - - - - R.3398 
—— SCOTTISH COUNTRY DANCES —— 
Jimmy Shand 
Scottish Waltz ; Hesitation Waltz - - -  F.3415 
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PORTS OF CALL 


HIS Festival summer the Gramophone Exchange 

is ‘‘at home ’’ to the whole world. Music-lovers 
are coming to London from far and wide to attend the 
concerts and opera performances arranged in con- 
nection with the Festival of Britain. Our magnificent 
new concert hall on the South Bank, is undoubtedly 
the centre of attraction for these people, and there 
must be many who will come away from a concert at 
that hall wishing that they could be able always to 


listen to music under such ideal conditions. 


Naturally we cannot offer for sale small scale versions of 
the Royal Festival Hall complete with choir and orchestra, 
but at Astra House we do demonstrate equipment that 
can bring music of equal beauty and clarity into your own 
home. The basis of such equipment is the Leak ‘‘ Point 
One’”’ Amplifier, an outstanding example of all that is 
best in British design and craftsmanship, and one which 
we are particularly proud to present at this time. There 
exists more than just an abstract link between the Royal 
Festival Hall and the Leak amplifier ; we do not merely 
mention them in the same breath because each is in its own 
way designed to provide the finest possible musical result, 
but also because the Royal Festival Hall is actually equipped 
with a large number of Leak amplifiers for use on those 
occasions when reinforcement of sound is required. 


When you have been to the Royal Festival Hall, we invite you to 
pay a visit to Astra House and compare what you heard in the 
flesh with the best we can offer in the field of gramophone and 
radio reproduction. We feel certain that you will be astounded 
by the genuine fidelity obtained from a reproduction chain 
consisting of the finest modern records, the Leak ‘‘ Dynamic” 
pick-up and Connoisseur 2-speed motor, the Leak ‘‘ Point 
One ”’ amplifier (visitors from abroad may like to know that we 
can supply the Leak in a special export packing-case that will see 
it safely to the farthest destinations), and the Lowther-Voigt 
Corner Horn loudspeaker. 


THE 


GRAMOPHONE EXCHANGE LTD. 


ASTRA HOUSE 
121-123 SHAFTESBURY AVENUE 


LONDON, W.C.2 
Telephone: TEMple Bar 3007 
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Louis Arms 
*#** That's What the Man Said (Willard 
Robison) (Am. Decca 76790) 
Louis Armstrong and his Orchestra 
***C” est Si Bon (Betti, Hornez, Seelan) (V by 


Louis Armstrong) (Am. Decca 
W76529) (June 26th, 1950) 
(Brunswick 04674—6s.) 


76790—Armstrong (voc, tpt) with The Sy Oliver 
Chorus ; Billy Kyle ( a Barksdale (gtr) ; 
Joe Benjamin (bass) ; Johnny Blowers (drs). August 
31st, 1950 U.S.A. 

The first side finds Louis expounding the 
gospel, and if it is more according to Louis 
than Matthew, Mark, Luke or John, it is still 
based on the psychology of simple Christianity 
as preached by the apostles. 

In fact about the only difference is the way 
Louis puts it over, and I cannot describe this 
better than by saying that the presentation 
follows much the same lines as his delicious 
Jonah and the Whale and Shadrack issued here in 
1938 on still available Decca F6835. Aided by 
a choir, Louis gives his homily in a way that has 
all the uninhibited exuberance of the traditional 
coloured gospel singers, plus that little some- 
thing extra in the matters of style, character 
and quality of voice that is all Louis’s own. 

Maybe some will be a little disappointed that 
only for a few brief moments in the introduction 
does he play his trumpet. But you can hear this 
in C’est si Bon. Some may feel that this song 
could hardly have been the right sort of thing 
for Louis. They are likely to change their mind 
when they hear the record. What Louis doesn’t 
get in the way of coaxing sentiment and, again, 
style and personality into his singing of this 
catchy little French number probably isn’t 
worth commenting on. And his trumpet chorus 
comes very near to being one of his best. He 
still knows how to improvise the most fascinating 
phrases, and although Louis is now over fifty 
the quality and power of his tone seem to have 
taken on a new lease of life. The white studio 
accompanying combination described as “ his 
Orchestra” plays cleanly and provides all that 
is necessary to support Louis. 


Johnny Dodds Washboard Band 
**** Bucktown Stomp (J. Dodds) (Am. Victor 


OA46063) 
**** Weary City (J. Dodds) (Am. Victor 
OA4606. 


H.M.V. Broo82—5s. 44d.) 


Dodds (clart) with Nat Dominique (cornet) ; Honore 


Dutray (tmb) ; Lili Hardin (pno) ; John Lindsa’ 


(bass) ; ** Baby ’’’ Dodds (washboard). (C.) July eth, 
1928. Chicago. 

These are two more of the recordings which, 
although hitherto unreleased in this country, 
have for long had the reputation of being among 
the finest examples of traditional New Orleans 
jazz, and are now being issued by H.M.V. and 
Columbia at the instigation of the National 
Federation of Jazz Organisations. 

Novelty of the performances for many will be 
the washboard, the inclusion of which explains, 


ABBREVIATIONS 

Acc. .. accompaniment pno .. piano 
alto .. alto saxophone inr .. tenor saxophone 
arr. .. arranger tpt .. trumpet 
bar .. baritone saxophone tmb_.. trombone 
bass .. string-bass Trad... traditional 
bjo .. banjo Vv +. vocal refrain 

.. coloured artiste(s) vib . vibraphone 
clart .. clarinet voc . vocalist 
drs _ .. drums vin violin 
gtr .. guitar xyl xylophone 


Asterisks (maximum five) indicate mainly the re- 
viewers’ opinion of each record as compared with all 
others mentioned, but take into accourit also how a per- 
formance compares with the general standard achieved 
by the artiste(s) in previously released recordings. 

When known, the date and place of recording, and if 
considered necessary also nationality or race of artiste(s), 
are given following the master number or personnel. 
$—Not received at time of closing for press. 
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Reviewed by EDGAR JACKSON 


of course, the incorporation of the word in the 
band’s name. The washboard came into jazz, 
as a substitute for drums, at the time when 
economic conditions for the New Orleans 
musicians were so bad that they could not afford 
even the cheapest of ‘ recognised’’ instru- 
ments. It was, however, treated seriously, and 
one has only to hear “ Baby’’ Dodds’s per- 
formance on it to realise that jazz lost something, 
when a more frivolous usage of the washboard 
by white imitators of jazz for its comedy value 
caused it to fall into disrepute and eventually 
become abandoned. 

There is, however, very much more to the 
records than the opportunity they provide for 
hearing all that the washboard could, and did, 
mean to jazz. They include, in addition to good 
collective improvisations, two of Lil Harden’s 
best solos and the famous Johnny Dodds at his 
best, solos by cornet player Nat Dominique 
and trombonist Honore Dutray. In fact they 
are among the very few records in which 
Dominique and Dutray can be heard. 

Dominique, who reached Chicago from New 
Orleans about 1914, is not one of the most 
outstanding musicians the Deep South ever 
produced, but he is at least interesting as one 
of its earlier pioneers. So is Dutray, who is, too, 
a much better player. He was with King 
Oliver’s Band in Chicago in 1920, and is recog- 
nised as ranking but little behind the trombone 
idol of all jazz enthusiasts, ‘‘ Kid’’ Ory. 


Kenny Graham’s Afro-Cubists 
*** Mango Walk (from ‘“ The Carribean 
Suite’’) (Graham) (Esquire M-7-130) 
*** Pina Colada (Charlie Ventura, Roy Kral) 
(Esquire 10-127—6s. 6d.) 

Graham (inv) ; Jo Hunter (tpt) ; Jack Honey- 
borne (pno) ; Roy Plummer (gir) ; Cliff Ball (bass) ; 
Dickey Devere (drs) ; Leonardo (maracas) ; Bob 
Caxton (conga drum) ; ‘** Ginger ’’ Johnson (bongos). 
February 10th, 1951. London. 

These are Kenny Graham and his Afro- 
Cubists’s first records. They should receive an 
especially warm welcome from all who like 
(as it is usually, but not always accurately, 
termed) ‘“ Latin-American’? music in_ its 
more genuine forms. For the Cubists are more 
than just another rhumba band. Their music 
is more in the nature of West Indian folk music, 
inspired as much by what is heard in the 
streets and the market places of the Caribbean 
Isles as in the dance halls, and the Cubists are 
perhaps our most sincere and authentic ex- 
ponents of it. 


Coleman Hawkins Quintet 
*#** You Go To My Head (J. Fred Coots) (Am. 
Sonora 5R1859) 
Coleman Hawkins 
**#*7° Mean You (Hawkins) (Am. Sonora 
SR1857) 
(Esquire 10-122—6s. 6d.) 
Coleman Hawkins Quintet 
***Cocktails For Two (Johnson, Coslow) (Am. 
Sonora SR1860) 
Hawkins Octet 
*** Bean and the Boys (Hawkins) (Am. Sonora 
SR1858) 
(Esquire 10-132—6s. 6d.) 
Quintet—Hawkins (tnr): Milt Jackson (vib) ; 
Hank ); Dillon Curley Russell 
(drs). (C.) 1946. U.S.A. 
Porter Kilbert (alto) ; 


(pno) ; Russell (bass) ; Roach (drs). (C). Same date. 

Octet—As for the Septet, plus Milt Jackson (vib). 
(C). Same date. 

Recognised way back in early 1920’s, when 
he was with Fletcher Henderson’s band, as the 
man who was giving the tenor saxophone its 

lace in jazz, Coleman Hawkins added fresh 
aurels to his illustrious c.reer, when in 1939 
he finally established himself through his 
recording of Body and Soul (H.M.V. Bg328) as 
the supreme exponent of what had come to be 
known as the rhapsodic style. 


He treats You Go To My Head and Cocktails 
For Two in much the same manner, and if 
neither quite reaches the Body and Soul standard, 
You Go To My Head gets as near to it as makes 
no matter. That wonderful, rich tone, genius 
for devising the most entrancing phrases, 
immaculate technique, wealth of feeling and 
anything else you care to think of that goes to 
make up the Hawkins artistry are all there, 
made none the less enjoyable by ‘“ Hank”’ 
Jones’s comely piano accompaniment. 


From this poetic emotionalism, we go in J 
Mean You and Bean and the Boys (so-called be- 
cause Bean is one of Hawkins’s nicl names) to 
small band, or, as it is called, “ con b»,”’ jazz. 
in the bop mode. Good solos by all the players 
named in the personnel as listed, most notable 
of which are Hawkins’s in J Mean and “ Fats ”’ 
Navarro’s in Bean, vie with a clean driving 
ensemble in putting over two numbers which, 
if not exactly the greatest ever, have proved 
adequate for the occasion. 


Stan Kenton and his Orchestra 
*** Willow Weep For Me (Ann Ronall) (V by 
June Christy) (Am. Capital 1217) 
*** Unison Riff (Pete Rugolo) (Am. Capitol 


2361) 
Capitol CL13519—‘Ss.) 

1217—Kenton (pno) ; ‘* Boots ’’ Mussulli (alto) ; 
Bob Cooper (inv) ; Al Anthony (saxes) ; Bob Gioga 
(bar) ; Ray Wetzel, Johnny Anderson, Russ Burg- 
her, Chico Alvarez, ‘‘ Buddy ’’ Childers (tpts) ; 
Kai Winding, Bart Varsalona, Fred Zito, Milt 
Kabak (tmbs) ; Bob Aherne (gir) ; Eddie Safranski 
(bass) ; ** Shelley ’? Manne (drs). July, 1945. U.S.A. 

2316—Kenton (pno) ; Art Pepper, George Weidler 
(altos) ; Cooper (tnr) ; Gioga (bar) ; Wetzel, Child- 
ers, Alvarez, Al Porcino, Ken Hanna (tpts) ; Eddie 
Bert, Milt Bernhart, Harry Forbes, Varsolona, 
Harry Betts (¢mbs) ; Laurindo Almeida (gir) ; Saf- 
ranski (bass); Manne (drs); Jack Constanzo 
(bongoes). Late 1947. U.S.A. 

These two comparatively early Kentons 
might well have been put out sooner. 

June Christy, singing the nostalgic Willow 
Weep For Me with the right sentiment and a 
freeness of phrasing that gives full play to her 
style, gives one of her best ballad performances, 
and the effective accompaniment arrangement, 
played with typical Kenton fervour, ends up 
by making this an impressively dramatic pre- 
sentation. 

Where in Unison Riff the unison comes in I 
can no more discover than I agree that the 
tune can fairly be described as a riff. However 
this is of less importance than the fact that this 
is a good example of modern jazz in the Kenton 
manner, given a Latin-American flavour by Jack 
Constanzo’s bongoes and including good 
solos by trumpet players Ray Wetzel and Chico 
Alvarez, and altoist Art Pepper who had just 
started to find in bop something new to tickle 
him. Eddie Safranski also has a solo, but good 
as it is, my bouquet goes to him for his work in 
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the rhythm section. It does more than any- 
thing to make this one of the Kenton records 
that really ride. 


Vic Lewis and his Orchestra 
** Rhapsody in Blue (George Gershwin, arr 
John Keating) (Esquire P-7-135 non 
6 


13 
(Esquire 5-019—5s. gd.) 

*** Temon Drop (Wallington) (Scat bop V. by 
Vic Lewis and Marion Williams) 
(Esquire P-7-139) 

***Solitaire (Bill Russo) a P-7-138) 
(Esquire 10-124—6s. 6 

**** Fust Une Of Those Things (Cole Porter) 
(V by Marion Williams) (Esquire 
P-7-134) 
*#*%** Thinking Of You (Kalmar, Ruby) (Esquire 
P-7-137) 
(Esquire 5-018—5s. gd.) 

Lewis (leader); Ronnie Chamberlain, Peter 
Howe (altos) ; Ronnie Scott, Peter Warner (tnrs) ; 
Jimmy Simmonds (bar) ; Ronnie Simmons, Stan 
Reynolds, Dave Usden, Terry Lewis (pis) ; Johnny 
Keating, Ken Goldie (tmbs); Arthur Greenslade 
(pno) ; Alan Macdonald (bass) ; Peter Coleman 
(drs) ; February 27th, 1951. London. 

I am afraid Vic Lewis’s Rhapsody in Blue must 
be described as a brave try which hasn’t quite 
come off. The band plays always competently, 
sometimes brilliantly. But where Johnny 
Keating’s arrangement deviates from the 
Gershwin score—and it does this almost 
throughout the second side—it does so to no 
advantage, and Lewis’s direction does not show 
him as a particularly understanding interpre- 
tator of this sort of music. 

Nor is Lemon Drop the best jazz performance 
he has given. He and especially Marion nimbly 
get through the bop scat ; Ronnie Scott, Dave 
Usden, Arthur Greenslade and Ronnie Cham- 
berlain all shine scintillatingly in these solos ; 
and the band plays with fine dash and attack. 
But the too fast tempo makes it all seem a bit of 
a scramble. 

The slow, soulful solitaire is presented as a 
trombone solo by Johnny Keating, and, backed 
by the Lewis ensemble again showing its 
Kentonish verve, he gives a performance which 
should appeal to all jazz modernists. 

But to these ears the most pleasing of these 
six sides are Just One of Those Things and 
Thinking of You. Although the more “ com- 
mercial ’’ arrangements are designed to give 
precedence to the tunes, they are modern in 
character, skilfully written and _ grippingly 
effective, and the band plays them immaculately. 
Things features vocalist Marion Williams—a 
neat and stylish little singer whom I have for 
long thought one of the best. Some grand 
trumpet playing by Stan Reynolds and nice 
Ronnie Scott tenor add to the allure of Thinking. 


Humohrey Lyttelton and his Band 
(Lyttelton) (Parlophone 


wally Fawkes) (Parlophone 
CE13275) 
(Parlophone R3398—5s. 44d.) 
13251—Lyttelton (Pe) ; Wally Fawkes 
e Webb (pno) ; 


Keith Christie (tmb) ; 
‘Mick Ashman (bass) ; 


Vallis (bjo) ; 
(drs). February 28th, 1951. 


13275—Lyttelton, Fawkes (clarts) ; ; rhythm section 
as above. March 2lst, 1951. London. 

Readers who know Humphrey Lyttelton 
only as a trumpet player will get an interesting 
surprise on hearing Suffolk Air. In this Wally 
Fawkes blues, inspired, as the Parlophone 
Record Bulletin puts it ‘“ by the peace and 
beauty of a farmstead not far from Lyttelton’s 
East Anglian home, ’’ Lyttelton plays clarinet. 
He takes the lead against Fawkes’s obbligato. 
Although he has studied the instrument for 
some years, he has only recently taken to playing 
it-in public and this is the first time he has 
recorded on it. He has a pleasant tone, a very 
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adequate technique, and plays with all the jazz 
understanding one invariably finds in his 
trumpet. 

Lyttelton’s Dormouse, written to feature 
trombonist Keith Christie, is so-called (and 
again I quote from the Parlophone Bulletin) 
** because Keith is so like the Dormouse in the 
‘Alice In Wonderland’ mad-hatter’s tea- 
party—always falling asleep.’’ But Christie 
managed to keep awake for the record and 
helps to make it a worthy addition to the 
many other ‘‘ New Orleans ’’-styled recordings 
by the Lyttelton band. 


Gene Norman’s Just Jazz 
**** 7 over (Rodgers, Hart) (Am. Modern 
HRH.5AN and 5BN)* 
(Vogue V2004—6s.) 

Erroll Garner (pno) ; 
** Red ’’ Callender (bass) ; 
1949. Hollywood, U.S.A. 

This is one of the unfortunately only few 
records I have space to mention which mark 
the opening of, and enable me to welcome, a 
new company—Vogue Records, Ltd.t The 
concern has acquired the right to issue here 
records from a number of American catalogues 
—including Discovery, Apollo, Modern, Mod- 
ern Music, Blue Note, Mercer (run by Duke 
Ellington’s son Mercer), Sittin’ In with Records, 
Roost, etc.—all of which contain some first-rate 
modern jazz by famous American artistes. The 
records, to be issued under Vogue and King 
Jazz labels, will all be pressed in this country 
direct from original American masters. V 
director Douglas Whitton claims that this will 
go far towards reducing the complaints about 
bad reproduction which have resulted when 
English releases of American recordings have 
been possible only through dubbing. 

These “‘ Just Jazz’’ sides are actually piano 
solos by Erroll Garner, and find him bestowing 
all his long recognised technique on a most 
fascinating jazz improvisation on Rodgers and 
Hart’s clever exploitation of the descending 
chromatic scale they called Lover. 


t+ Vogue Records L‘d., 100 Charing Cross Road, 
London,, W.C.2 


Irving Ashby (bass) ; 
Jackie Mills (drs). (C). 


Pettiford, his ’Cello and Quartet 


*** Oscarlypso (Pettiford, Trotman) (Am. 
Mercer 4007) 

**** Take the “A”? Train (Strayhorn) (Am. 
Mercer 4006) 
(Vogue V200g—s.) 

Pettiford (‘cello); Billy Strayhorn (celeste) ; 
Duke Ellington (po); Lloyd Trotman (bass) ; 
ve _— (dms). (C.) 13th September, 1950. New 

ork. 


Here’s something new for you—the first jazz 
*cello solo records, played by Duke Ellington’s 
illustrious bassist Oscar Pettiford who was 
originally a ‘cellist. It’s all pizzicato, and the 
instrument played thus hardly lends itself to 
much that is usually implied by the word 
melody. But everything necessary to add the 
spice of variety to Pettiford’s lusty plucking, 
is provided by Duke Ellington’s piano and 
Billy Strayhorn’s celeste, 

Oscalypso has the originality of seeming to 
be less a tune, and more an impression of West 
Indian dialect as heard in the market places of 
Trinidad 


Joe Saye Trio 


*** Pink Champagne (Wright, Forrest) (V by 

The Trio) (Melodisc 136) 
**** Three of a Mind (Saye) -— 134) 

(Melodisc 1166——6s. 54d.) 

Saye (pno, accordion pert Wiltshire (gir) ; 

12th April, 1951. London. 

Three of a Mind is a piano solo by Joe Saye, 

accompanied by his guitar and bass, and when 
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you hear this dainty little morsel of modern 
composition, and the subtle artistry with which 
Saye plays it, you are quite likely to ask your- 
self whether a new George Shearing has not 
arrived upon the scene. 

The twenty-eight-year-old Saye hails from 
Glasgow. He started his career as an accordion- 
ist. When he was only fourteen he was heard 
by Roy Fox who took him into his band show as 
a solo variety act. Saye played in variety for 
eight years. Then, in 1946, he formed a swing 
quartet with which he appeared at dance halls 
in Ireland and England, and in 1948 reduced 
it to a Trio. The Trio, which has broadcast in 
various programmes, including Jazz Club, 
Accordion Interlude and Jazz For Moderns, is 
now resident at London’s Starlight Room Club. 

At the Club it provides entertainment as well 
as dance music. The former follows the style 
adopted by the Malcolm Mitchell Trio—inti- 
mate close-harmony singing spiced up with 
slick instrumental work. Pink Champagne is 
typical of the sort of thing and shows that the 
Joe Saye Trio has original and diverting ideas 
as well as instrumental skill. Joe Saye shows 
his dexterity by, on this side, playing simul- 
taneously accordion with his left hand and 
piano with his right. All round a cute and 
refreshing record, marred only by the not 
entirely satisfactory reproduction resulting from 
the instrumental parts having been recorded 
first and the voices added subsequently. 


Ralph Sharon Sextet 
**Sloppy Joe (Neal Hefti) (Melodisc 25) 
**** You Go To My Head (Coots, Charles 
Gillespie) (Melodisc 65) 
(Melodisc 1161—6s. 54d.) 
5—Sharon (ome) (imr) ; 


Victor Feldman (gtr); Jack 
Fallon (bass) ; Destin. Aston (drs). September 


1050. Fred P 
65— ron pno erry (flute) ; Jimm: 
(tnr) ; Feldman (vib) ; Metcalfe 
(gtr); Bert Howard (bass) ; ston (drs). 11th 
1951. London. 


Fred Perry’s flute providing solo decorations 
as well as giving a distinctive tone to the 
ensemble, Jimmy Skidmore’s graceful tenor 
playing and a superb piano solo by Ralph 
Sharon, all supported by a strongly marked 
beat that brings a new rhythmic urge to the 
number without detracting from its innate 
melodic charm, help to make You Go To My 
Head a most preposessing example of modern 
small group jazz in the tastefully inventive 
Sharon manner. 

Unfortunately Sloppy Joe is less satisfactory. 
This piece, by ex-Woody Herman trumpet 
player and arranger, is little more than a rather 
ordinary mildly, boppish riff, and although the 
statementof it withwhich the record opens is based 
on the usually successful Sharon formula, this 
time it has done nothing to conceal the flimsi- 
ness of Mr. Hefti’s effort. Jimmy Skidmore 
plays his tenor in a register that makes it sound 
more like a rather thin-toned alto, is uncon- 
vincing, and even tends to waver off pitch. 
Only Ralph Sharon’s piano chorus saves the 
record from being very disappointing. 


Lu Watters’ Yerba Buena Jazz Band (Am.) 
**1919 Rag (Trad., arr. Watters) (Am. 
West Coast 105) 
** Ostrich Walk (La Rocca, Shields) (Am. 
West Coast 162) 
(Melodisc 1158—6s.) 


Watters (cornet) with Bob Helm (clart).; 
Scobey (cornet) ; *“*Turk’*’ Mu rphy (tmb) ; Wally 
Rose (pno) ; Harry Mordecai (bjo) ; Dick Lammi 
(tuba) ; Bill Dart (dms). 1945. 


Just to let old-time jazz enthusiasts know 
that there are now available these two more 
sides by the Lu Watters band, whose first 
records to be released here I reviewed last 
February. 
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DANY DAUBERSON 


her first records in English ! 


BYIOIl BE MY LOVE 
TEMPTATION 


BYI0I2Z FLAMINGO 


MA’MOISELLE DE PARIS 


+ Sunday Pictorial, May 20, ‘‘ Dany Dauberson has just cut two delightful records . . .”’ 


and singing in French... 


BY1008 Melancolie 

BY1009 Fermes tes Yeux 

BY1010 Filaner tous les Deux 
BY1004 Est-ce ma Faute 

BY1002 Feuilles Mortes 

BY1003 L’orgue des Amoureux 
BY1001 J’irai sur les Routes 
BY1005 Mon Seul Bonheur c'est Toi 
BY1006 Le Coeur du Gars 


BY1007 Des Fleurs pour Mademoiselle 
The Gramophone’s critic said of BY1005-6-7, “This is the real thing... 


SOME OTHER SUCCESSFUL NIXA RECORDINGS 


JOSEPHINE BAKER 


BY 1031 Minuit 
Peg de mon Coeur 


BY 1032 Chiquita Madame 
Santa Chiara 


BY 1033 Bahiana 
Paris Paris 


ANDRE CLAVEAU 


BY 1403 Jimbo 
A la Une et la Deux 


BY 1405 Et Mimi 
Si vous M’aimiez Autant 


GABOR RADICS 


BY 1055 Djuska 
Romantigque Russie 


BY 1056 Balaton 
Gloomy Sunday 


ARMAND BERNARD 


BY 1552 Espana 
Estudiantina 


U.K. & N. IRELAND 


Retail Prices : 
NY & BY, 10”, 
4/2 plus 1/10 P.T. 
NZ & BZ 12” 
6/9 plus 2/114 P.T. 


Proprietors : Pacific Record Co. Ltd. 


Au Bord de L’Eau 
Celui que J’attends 
Valse Triste 

A quoi Bon t’en Aller 
Un Air D’autrefois 
Valse Perdue 

Les Romanichels 

Tous les Deux 
Harmonica 

La Foule 


UGO UGARO 
BZ 2001 Otello 
La Tosca 


BZ 2002 Rigoletto 
Le Barbier De Seville 
BY 3001 Santa Lucia 
Marechiare 


ENSO TOPPANO 


NY 7002 Samba Polka 

Divertimento for Accordian 
NY 7003 Snowtrain Shuffle 

Polka Praga 


JEAN DENY 


BY 1092 Exil 

Brouillard D’ Irlande 
BY 1091 Casablanca 

Fou de vous 


MISCHA MICHAFLOFF 


NZ 8001 Butterfly Fantasy 
Serbian Sunset 

NY 7061 Minuet Montmartre 
Toledo Adios 

NY 7052 Attletas 
Col des Roches 


Company 
Phone : CITY 4224/5 


FRANCISCO CAVEZ 


NY 7151 The Choo-Choo Samba 
Bambi Samba 

NY 7152  Montuno 
Un Poquito di tu Amor 


7153 The Rooster 


Sin Motivo 


RENATO 


BY 1504 Caminhemos 
Cuando me Besas 
BY 1505 Brazil 
Tabou 
BY 1506 Baia 
Coimbra 


SLIM BRIGGS 


BY 1182 San Antone Rose 
Oh! Susannah 


GRAEME BELL 


1103 Birmingham Bertha 
yy Won't You Please Come Home 
1105 Canal Street Blues 
Wolverine Blues 


PIERRE DUDAN 


BY 1251 Journaux du Soir 
Ciel de Paris 
BY 1252 Monsieur le Bon Dieu 
in ne Peut Avoir 


BY 1076 So Ends My Search For A Dream 
Bonsoir Lily 

BY Maia 
Toi et Moi 

BY 1078 la Mi-aout 
A Saint-Germain-des-Pres 


Write to Dept. G/J for latest 
NIXA RECORD COMPANY 


6 HOLBORN VIADUCT, LONDON, E.C.! 


Cables : NIXARECORD, LONDON 
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SOUND SALES 


Products 


CHOSEN BY THE COMMITTEE FOR EXHIBITION 
AT THE 


FESTIVAL 


A Festival of Music awaits you 


VIA THE NEW 


TONE COLOUR UNIT 


At our London Office and Showrooms : 
LLOYDS BANK CHAMBERS, 125, OXFORD STREET. 


ENTRANCE, WARDOUR STREET 


SAPPHIRE 
‘GRAMOPHONE NEEDLE 
PLAYS FOR MONTHS REPLACEMENT 
AS USED FOR BROADCASTING 


No. |. TRAILER for use with Heavy Mag- No. 2. STRAIGHT for use with Standard No. 3. LIGHTWEIGHT for use with 


netic Pick-up or ordinary Gramophone. or Crystal Pick-up. Miniature Pick-up. TAX Pp Al D 


Obtainable from all music and radio dealers or direct from 


BROADCASTER RADIO SUPPLIES LTD. (Dept. G.), 112-114-116 Old Street, London, E.C.! 


- 
i 
GERRARD 8782 
e (4 Regd. 
- 
N 
YPKRICE 
\ 


June, 1951 


The GRAMOPHONE 


MISCELLANEOUS 
AND DANCE ouver KiNG 


The address to the joint session of Congress by 
General of the Army Douglas MacArthur on 
April 19th, 1951, is now available in three 
auto-couplings on H.M.V. B7032/4. This is a 
historical document of great importance, and 
the recording is extremely clear. 


Orchestral and Band 


Paxton have released this month no fewer 
than eight sides by Dolf van der Linden and 
his Metropole Orchestra (PR527, 538, 542 and 
544). This is a good, rich-toned salon group, 
playing light pieces in the modern idiom with 
expressive titles, such as April Kiss and Romance 
in the Evening (527). The Fountain (538) is the 
best, perhaps, but they are all very enjoyable as 
background music. Mantovani and his Orch- 
estra provide much the same kind of enter- 
tainment on Decca F9670 in For You, in which 
the well-known theme emerges after a very in- 
volved opening, and Kisses in the Dark, which is 
sub-titled Baci al buio, not Basi al buio as per the 
label. The flutes in this are very appealing. 
Further examples of modern concert arrange- 
ments are to be found on two American record- 
ings. Bruns. 04702 presents Leroy Anderson 
conducting two more of his own compositions, 
The Waltzing Cat (a dainty concert waltz) and 
Saraband, very tuneful, while on Bruns. 04687 
Victor Young and his Singing Strings play 
yet again Dream of Olwen and a simple, pretty 
thing called The Isle of Innisfree. But the most 
impressive of the string performances this month 
is beyond a doubt by Ray Martin and his 
Concert Orchestra on Polygon P1007. This is 
Gipsy Fiddler, an extremely fine, colourful 
arrangement of the Rumanian folk tune Cio- 
carlia, and I warmly recommend it to all those 
who admire brilliant orchestration. The reverse 
is a much more subdued, but very pleasing 
number entitled Muriella. 


Ray Martin has also made a Columbia record 
(DB2882). On this, he conducts his fine orch- 
estra in two original pieces, Sioux War Dance and 
Assembly Line. The first is a beautifully recorded 
impression of a tribal war dance, and very 
exciting it is, too, the second being one of those 
effects-music numbers, with very good horns 
well-featured. 


There are still more light modern trifles on 
Col. DB2873, by Woolf Phillips and his con- 
cert Orchestra. These are Parisian Mode, which 
aims at sophistication and succeeds, and Tor- 
tilla, in Latin-American style. I prefer, however, 
Stanley Black and his Orchestra for their less 
sophisticated but more tuneful Gitanarias and 
Siboney, which features a nice spot of marimba 
(Decca F9674). Sidney Torch and his Orch- 
estra also try a Latin tune on Parlo. R3399 in 
Tzin-Tzun-Tzan, which sounds more Korean 
than Mexican, and go all Hungarian in Yaass 
verso, aided by the Torch Singers, who 
monopolise too much of both sides. The latter 
sounds very much like The Wedding Samba. 

Turning t6 something a little more old-world, 
we have the Queen’s Hall Light Orchestra 
in German’s well-known Nell Gwyn Overture, 
which will probably appeal more to the older 
listeners (Col. DB2867) ; while on Col. DB2866, 
the Central Band of the Royal Air Force 
under Wing-Cmdr. A. E. Sims, M.B.E., 
playing the March of the R.A.F. Association and 
the R.A.F. March Past, should appeal to all who 
like .stirring music impeccably played and 
recorded. 


Instrumental and Novelty 

For some time now, I have received requests 
for details of any records of that curious “‘ classi- 
cal fox-trot,’’ so-called, by Carl Robrecht, 
known as Samum. In the past twenty years, there 
have been several ; they are all deleted now, 
but this month there is a new issue (Col. FB3607) 
by Reginald Dixon at the organ of the Black- 
pool Tower. Again, he is assisted by a rhythm 
section, which is perhaps a little more justified 
in this number, and between them, they make 
a very listenable record. 

Another old favourite also reappears this 
month—Kitten on the Keys, which was the 
novelty hit of the autumn of 1922. I still enjoy 
the Zez Confrey record on H.M.V. which was 
issued then, for despite its technical short-comings 
it was played with more vigour than Semprini 
uses on H.M.V. B10078. I consider the timid 


THE MONTH’S CHOICE 
Ray Martin Orch.: Gipsy Fiddler (Poly. 
P1007) and Sioux War Dance (Col. DB2882). 
Stanley Black Orch.: Siboney (Decca F9674). 
Winifred Atwell: Manzanillo (Decca F680). 
Roberto Inglez Orch.: Always You (Parlo. 
R3402). 
Steve Conway: Mary Rose (Col. DB2875). 
Bryan Johnson: Raggle Taggle Gipsies (Col. 
DB2878). 

Muriel Smith: Can’t Help Lovin’ Dat Man 
(H.M.V. Broo79). 
Johnny Dodds Band: Weary City (H.M.V. 

Br0082). 


boogie-woogie effect to be out of keeping with 
the tune, anyway. The backing is of some more 
polite conventional eight-beat stuff called 
Variations On Boogie, with an irritating change 
of tempo mid-chorus. For sheer brilliance and 
attack, let me recommend the first disc of a 
young coloured pianist, Winifred Atwell. 
This artist plays two original compositions on 
Decca F9680, Manzanilla and The Gipsy Samba, 
with almost terrifying skill, and, be it noted, 
without the attentions of any disturbing 
‘rhythm accompaniment.” 

Decca have also released a strange disc by 
Willard Cele, a coloured boy from South 
Africa, playing Penny Whistle Blues and Penny 
Whistle Boogie on what is termed a flagolet 
(F9691), but which sounds more like a tin 
whistle, as you would expect. I understand that 
this youngster can coax more music out of a 
battered tin whistle than he can from a new one, 
and a sound-track recording I heard recently 
proved this. The commercial record is not as 
intriguing as I had hoped, but it is very fascina- 
ting nonetheless. 

On two twelve-inch records H.M.V. (C 
7850/1), in auto-coupling, is a symposium of 
British customs and traditions, mostly sporting, 
but including the voice of His Majesty the King 
opening the Festival of Britain, H.R.H. Prin- 
cess Elizabeth launching the Caronia, the 
Ceremony of the Keys at the Tower, the Chan- 
ging of the Guard, and snatches of the Edin- 
burgh Festival of Music and the Promenade 
Concerts. One curious inclusion was an excerpt 
of a pre-electric record of Sir Harry Lauder 
singing I Love A Lassie, curious because there 
was an electric recording made of this. The 
whole work is compered by David Lloyd 
James, and it should make an interesting 
memento of this country for the visitors who 
are holidaying here this Festival year. 
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This is an appropriate point to mention the 
five records of favourite songs of Sir Harry 
Lauder, sung by the great comedian, now 
available on H.M.V. C4089 to 4093. These 
include J Love A Lassie, Stop Yer Ticklin’, Fock, 
and A Wee Deoch-and-Doris, and the whole set 
of ten songs will be welcome to those who have 
been unable to acquire originals owing to their 
having been deleted for some time. All are 
electric recordings, dating from 1925 to 1932. 


Dance 


Huddie Ledbetter certainly started something 
with his Goodnight, Irene. Since then, we have 
had a spate of waltzes in the up-country style, 
the latest of which is On Top of Old Smoky. 
When I first saw this on a record, I thought, 
“Oh, yes, another train song.”’ But although 
“Old Smoky ”’ is not a train, I’m still wonder- 
ing what it really is, since it was all “‘ covered 
with snow,”’ suggesting a mountain, which seems 
an odd place to lose one’s true love through 
courtin’ too slow, to quote the lyrics. A feature 
of the recordings, and there are several, is the 
vocalist’s speaking a line before the chorus sings 
it. In the case of Percy Faith’s record of it 
(Col. DB2877), the effect reminds me of Ted 
Lewis at his most pseudo-dramatic, but I pre- 
ferred the chorus here to that on Sid Phillip’s 
record (H.M.V.BD6095) which is close harm on- 
ised and in fox-trot tempo. The Phillips band 
has more to do than the Faith orchestra, how- 
ever, and produce a much brighter version, all 
considered. Another old-time waltz is played 
by Jack Pleis and his Orchestra and sung by 
a chorus on London Lg85, Shenandoah Waltz. 
This is not the sea-chanty, but the inclusion of 
a Hawaiian guitar is not readily understandable. 
The reverse is a sugary, sticky business with 
close-harmony vocal and electric organ entitled 
Hurry Home to Me. There is a lot more Hawaiian 
guitar on Hawaiian Dream by Meyer’s Novelty 
Ensemble (Paxton PR545), but the backing, 
yet another old-time waltz (Lustige Leute) 
sounds like an entirely different band, for it has 
no guitars at all, but lots of accordion and grunt- 
ing tuba to give a Tyrolean effect successfully. 
There is a new Capitol record by Les Baxter 
(described as Lex Baxter on my copy) and his 
Orchestra and Chorus (CL13508) of a fatalistic 
song called Tonight We'll go Dancing, and a well- 
sung unison vocal is the best part of Somewhere, 
Somehow, Someday. ‘This type of singing, which 
seems to be so popular, is surely more acceptable 
than the now rather corny close-harmony style ? 
There is quite a lot of that on Jealous, by George 
Harris and his Orchestra (Esquire 5-020), 
backed by an impossibly slow Try a Little 
Tenderness with solo vocal by Bob Dale. On the 
same label, however, there are two new records 
by Vic Lewis and his Orchestra. This band 
is modelled on the lines of Stan Kenton’s, and 
achieve the happy result of taking the best 
aspects of the Kenton orchestra without necess- 
arily accepting the worst also. Esquire 5-018, 
for example, is Thinking of You, a non-vocal 
showcase for Stan Reynolds’ trumpet, which 
although loud does not commit the vulgarities 
of certain of the Kenton trumpeters ; and there 
is also some tenor by Ronnie Scott. The reverse 
is Just One of Those Things, mostly vocal by 
Marion Williams, who, though not to my taste 
owing to a pseudo-American intonation, has 
excellent diction and a sense of style. The second 
Esquire by this entertaining orchestra is a two- 
sided recording (5-019) of Gershwin’s famous 
Rhapsody in Blue. As this is a ten-inch disc, the 
work is necessarily abridged, but it sounds very 
well in its new arrangement. 

The rest of the dance records, except for the 
Latin-American examples, are almost all in the 
currently popular pseudo-Dixieland style, or 
else downright demodé. Oddly enough, the most 
out-of-date of them all is Les Brown’s record 
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The Gem of the Ocean, which is in the old- 
fashioned “jump” style of ten years ago 
or so, with busy rhythm and blaring brasses 
(Col. DB2870) Sammy Kaye, on the same label 
(DB2869) has a small group with sousaphone 
and banjo, but is quite amusing in Pretty Little 
Bells and Shenandoah Waltz which is corn 
pure and (very) simple. There are also 
plenty of British records of old-time dance 
music, including some Paxtons (PR550/2) by 
the Shaftesbury Olde-Tyme Orchestra, 
featuring waltzes, barn dances, and tangoes. 
Again, these are purely for dancing, and, of 
their kind, excellent. 

Among the other British bands, we find a 
jolly-good-company record by Norrie Para- 
mor’s Nitelites. They play Festival Hop and 
All the World is Coming to Londor., to the accom- 
paniment of hand-claps, cheers and football 
rattles, on Col. DB2879. Norrie Paramor seems 
able to turn his hand to anything! One month 
it’s pure ragtime ; then it’s beautiful accompani- 
ment to a splendid vocal record by Teddy 
Johnson; now it’s an ebullient six-eight of 
the kind that was very popular just about 
twenty years ago. Billy Cotton, of course, is 
a past master at this sort of thing, and once 
again he demonstrates this on two Deccas. 
Bless ’Em All (F9663) is a civilian version, the 
*“*em”’ being girls; on the other side is The 
Music Man, which seems rather pointless. F9678 
is easier to grasp ; it takes us on one side back 
to 1932 with Eleven More Months and Ten More 
Days, pairing it with Forty Fahsend Fevvers on a 
Frush. These might be described as Cockney 
“race’’ records, for there is no doubt as to 
their authenticity! They are pure music-hall, 
1910 brand. Our last straight dance record is 
by Oscar Rabin and his Band in a hop-skip- 
jump nursery jingle, Rotten Row (Parlo. F2463) 
and a Glenn Miller-style arrangement of Pink 
Champagne. 

There are two Latin-American records to 
note: Harry Langer and his Orchestra play 
two quite conventional sambas on Paxton PR534 
(Cuyaba and The Sarambo), and Roberto 
Inglez and his orchestra, always a delight, play 
The Pizzicato Rumba and Always You on Parlo. 
R3402. Now I most strongly agree with those 
who maintain that dance music and popular 
songs whose composers have appropriated the 
works of the great masters as a basis for their 
efforts are to be condemned ; but few could 
take offence at the delightful job this fine 
orchestra has made of Tchaikovsky’s Romance. 


Vocal 


The lady of the month, perhaps appropriately 
enough, is Mary Rose. She is serenaded by 
Larry Day and chorus (H.M.V. B10077) and 
by Steve Conway and chorus (Col. DB2875), 
the latter having also the Norrie Paramor 
touch. It is hard to say which is the better 
version ; both are very well done indeed. The 
backing of the Conway is All Alone With My 
Heart, a semi-hill-billy sentimental number of 
no special merit. I very much liked the new 
Dick James record (Decca F9666) of Unless 
which is a lovely Tolchard Evans number of 
1934, and the third waltz by this composer to 
be revived by this singer, and Tell Me Again 
which has a very fine orchestral accompani- 
ment. The label alleges that this is based on a 
melody by Des Pres Josquin (presumably Jos- 
quin Despres), but in fact, it owes its tune to 
Chopin’s Waltz No. 3 in A minor, Op. 34, No. 2. 

This month, at least, the British singers are 
way ahead of their American opposite numbers. 
Larry Cross, for instance, with the Roberto 
Inglez Orchestra, makes an auspicious recording 
debut with At the Close of a Long, Long Day and 
Castles in the Sand (Parlo. R3400), the only mar 
to the latter being a rather ugly pronunciation 
of the word “ out.’ The voice is mellow and, 
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apart from a slight tendency to Americanise 
such words as “ castles,’’ unaffected. But I feel 
that special praise should go to Bryan Johnson, 
younger brother of the great Teddy, for his fine 
bass-baritone voice as shown on his first Colum- 
bia record (DB2878). This includes a rousing 
chorus song, Raggle Taggle Gipsies, and a more 
sentimental but essentially virile number, All for 
the Want of a Kiss. Add to these Norrie Para- 
mor and his orchestra, and lo! another first- 
class record for all-round entertainment ! 

Bob and Alf Pearson sing the praises of 
Mariandl in their popular manner on Parlo. 
F2462, but its coupling, The Woodpecker Pecks 
at the Wood, Wood, Wood, is quite definitely not 
worthy of them. Benny Lee, on the other hand, 
sounds perfectly at home with Wimmin (Decca 
F9679), though not as funny as Johnny Brandon, 
and is helped out by a pleasant arrangement of 
Rose, Rose, I Love You verso. This, under the 
title May Kway, and with different lyrics which 
makes Rose a Chinese (somewhat tactlessly 
just now, surely ?) instead of Malay, is sung by 
Petula Clark on Polygon P1008, on which 
the singer has a wonderful time imitating a 
Chinese vocalist. The other side is Clickety- 
Clack, which has a nice swingy tune reminiscent 
of Corri’s Baby’s Sweetheart. 

There are many concerted records at hand. 
These include the Five Smith Brothers in a 
nice little lullaby, Blue Eyes, and a cheerful bit 
of nonsense, There’s More Pretty Girls than One 
(Parlo. R3403) ; an American group, known as 
just the Smith Brothers, who intone Castles in 
the Sand in dreary close-harmony, and what is 
labelled Little Small-Town Girl (London L959), 
but the song never refers to this title anywhere, 
being instead rather similar to the old favourite, 


Paper Doll ; the George Mitchell Choir, clear 


of diction and appealing as ever in May the Good 
Lord Bless and Keep You and I Leave My Heart in 
an English Garden (Decca Fo672); Fred 
Waring’s Pennsylvanians, in yet another song 
owing its melody to Rosas’ old waltz favourite, 
Over the Waves, this one being called The Love- 
liest Night of the Year, from the film “‘ The Great 
Caruso,” and a simple ditty that could be a hit, 
Tulips and Heather (Bruns. 04699) ; and two 
more versions of On Top of Old Smoky. The first 
is by the Weavers, with Terry Gilkyson, 
composer of The Cry of the Wild Goose, as soloist. 
He, like Tex Beneke, affects a bleating voice 
while he announces each line before the Weavers 
sing it. The other side is Across the Wide Missouri, 
sung with clear diction and fine horns in the 
accompaniment, but too jerkily (Bruns. 04700). 
Our second Old Smoky is by Josh White, 
somewhat out of place in a huge choir and full 
orchestra (London L1028), backed by, Black 
Gal. Give us choirs and orchestras with other 
singers, but let us have Josh White in the effect- 
ive setting of his own guitar. 

There are two other records by coloured 
artists. Sarah Vaughan revives I’m Gonna 
Sit Right Down and Write Myself a Letter and I’m 
Thru’ with Love (M.G.M. 388) rather raspingly, 
but I was really thrilled by the beautiful rich- 
ness of Muriel Smith’s lovely contralto voice 
in Can’t Help Lovin’ Dat Man and My Mother’s 
Lullaby (H.M.V. B10079). This artist has just 
the right voice for these songs, and never once 
does she sink into treacly sentimentality. 

While discussing fine singing, there is another 
record out by the Ilford Girls Choir (Decca 
F9673), of the Shepherds’ Dance from German’s 
“Henry VIII Dances,”’ and the Chorus of Fairies 
from “A Midsummer Night’s Dream,’’ and 
Capitol have at last released the oft-requested 
Virgin of the Sun-God and Dance of the Moon 
Festival, sang by Yma Sumac, the Peruvian 
princess with that extraordinary vocal range 
(CL13513). 

Most of the remaining vocal records are 
American. Jo Stafford has teamed up with 
Nelson Eddy to sing With These Hands and 
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Till We Meet Again quite successfully on Col. 
DB2868, and Dick Todd, hero of many a 1939 
H.M.V. record, reappears on Esquire 5-015 
with the Jerry Packer Chorus and Eddie 
‘“ Piano ” Miller to sing a pub-crawler waltz, 
You're in Love with Everyone and an unpretentious 
little number, She’s My Easter Lily. I can’t say 
I like the Jolsonesque style of Benny Fields in 
My Melancholy Baby and Lullaby of Broadway 
(M.G.M. 386) or the hard tone of Tommy 
Edwards in Once there Lived a Fool and A 
Friend of Johnny’s (M.G.M. 382), which last is 
nothing like as good as our own Georgia 
Brown’s (see last month’s review). This 
young lady, by the way, has made another 
Decca (F9667). This embraces Don’t Bring 
Me Posies, a 1922 number excellently sung, and 
equally well accompanied by Harry Gold and 
his Pieces of Eight, and Crazy He Calls Me, which 
isn’t so well-suited to this artist’s vital style. 
The best of the rest of the American discs is 
Carson Robison’s Too Big for His Britches, 
mildly rude, and Settin’ by the Fire, lackadaisical 
and indolent as ever (M.G.M. 385). I was 
frankly disappointed by Bing Crosby (Bruns. 
04704), even when assisted by Tommy Dorsey’s 
Orchestra, for Then You've Never Been Blue 
sounds too much like a “ borrow”? from A 
Nightingale Sang in Berkeley Square ; but Teresa 
Brewer (London L970) sings Counterfeit Kisses, 
which, being a waltz, doesn’t suit her, but which 
is almost note-for-note the same tune as Beloved 
Be Faithful. The reverse, Lonesome Gal, is de- 
pressing, and so are both sides of M.G.M. 384 
(by the Billy Williams Quartet), London 
Lg60 (by tired-sounding Vinni de Campo), 
London L1007 (by the Tennessee Jay Birds 
in exaggerated close-harmony), and especially 
Ray Smith on London Lioo2 in All Alone 
> Neath the Blue Grass, a real tear-jerker. The 
reverse is a sermon in slow tempo, Jt’s No Secret. 
Margaret Whiting (Cap. CL13500 and 13515) 
is slinkily moanful, and so, less despairingly 
and so more attractively, is Mary Mayo 
(Cap. CL13510), while Helen Grayco 
(London L1022) almost approaches the “ serio- 
comics’ of the old-time music halls, but I 
prefer Jack Teagarden’s A Hundred Years From 
Today to hers. The cracked voice of Jerry 
Lewis goes far towards cheering us up in The 
Money Song (with Dean Martin) on Cap. 
CL13503, and his tongue seems to have solved 
the problem of perpetual motion in I’m a Little 
Busybody (CL13504), while on CL13516, he 
sounds like a male Carmen Miranda in 
Pa-Pa-Pa-Pa Polka. 

There are three Nixa records of Continental 
singers to hand this month. BY1506 presents 
another coupling by Renato, seductively nasal 
in Baia and Coimbra, and BY1o11 and 1012 
give Dany Dauberson a chance to display her 
excellent English diction, especially in 
Temptation (BY1011). 


Jazz Collectors’ Column 

Overshadowing all jazz issues this month is 
H.M.V. Broo82, which is the supremely 
beautiful Weary City by Johnny Dodds’ 
Washboard Band, made in Chicago on July 
6th, 1928. The power and majesty of the 
ensembles, the insinuating low-register Dodds 
clarinet, the purposeful rhythm section, make 
this record a treasure of treasures, a true 
classic of jazz. The reverse, Bucktown Stomp, is 
a variation on the same theme, and it, too, is 
beyond praise. 

The Christie Brothers, Keith and Ian, 
have made an Esquire record (10-131) with 
their Stompers, uncannily like the great Kid 
Ory band of 1944-1945. Although Rum and 
Coca-Cola is inclined to monotony, and on both, 
the bass is too heavy and the brass not clearly 
defined, this side and Moonshine, its ad lib. 
coupling, are proof that local jazz musicians 
can and do play real jazz. 
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TESTING THE 


The GRAMOPHONE 


REPRODUCER 


By G. HOWARD-SORRELL 


For the high quality enthusiast who has 
some technical knowledge, the possession of 
some test equipment is almost essential as is a 
pick-up or loudspeaker. 

Quite apart from the question of main- 
taining the reproducer in first-rate condition, 
test equipment opens the possibility of con- 
ducting experiments which can lead to im- 
proved quality. Whereas faults can sometimes 
be located with difficulty if the only tests are 
listening to a selection of records, many can be 
cleaned up in a matter of a few minutes with 
the aid of some simple and fairly cheap test 
gear. 

The first uirement is a good universal 
volt-ohm-meter, which should cover a reasonable 
range of voltage and current, (A.C. and D.C.) 
and resistances. For all normal amplifier tests 
a meter which covers voltages both A.C. and 
D.C. up to 500 and current up to 250 mA. is 
suitable. So far as resistance is concerned, the 
higher the value measurable the better, models 
are available with ranges up to 100,000 ohms 
and this will cover nearly all normal require- 
ments. 

The second item which is essential is some 
sort of tone source, which will provide the 
necessary constant signal for nearly all tests. 
This tone source can be one of several types but 
for gramophone enthusiasts the most economical 
and useful is a set of Constant Frequency 
records which provide a series of signals at 
different frequencies spread out over the range 
normally recorded. 

With this type of record, the level of record- 
ing of each band is arranged 
characteristics of normal recordings and _ is 
marked so that necessary corrections can be 
made when required. 

Another useful frequency disc is that known 
as Gliding Tone, which, as its name implies, 
covers the whole recorded frequency range by 
sliding up or down the scale as the case may be. 

With either type of recording, full data is 
provided by the makers, which gives information 
as to levels etc., and this is of the utmost value 
in conducting tests if properly interpreted. 

Assuming we have two Frequency Records 
of the types mentioned and our universal meter, 
what tests can we carry out ? Here are a few 
examples. Let us suppose that we have a bad 
resonance which we wish to track down. The 
voltmeter, set to A.C. volts would be connected 
across the loudspeaker leads using the appro- 
priate range and the gliding tone record used to 
provide the signal. It will be obvious that as the 
whole frequency spectrum is covered, the 
resonance will be crossed and can be repeated 
as required. At the resonant frequency the 
voltmeter reading will rise to a peak, falling 
away on either side. If the resonance falls on or 
close to one of the bands on our Constant Fre- 
quency disc it may be easier once it has been 
located to change to the Constant Frequency 
recording and keep the tone constant whilst we 
are attempting cures. 

As a first-check we can eliminate the loud- 
speaker from our calculations by substituting 
for the loudspeaker a resistance of the same 
value as the speech coil impedance, and repeat- 
ing the tests as above mentioned. If the volt- 
meter readings now show no peaks then we can 
be sure that the speaker is to blame, either alone 
or in conjunction with its housing. 

If however, the peak still remains at the 
same frequency and has roughly the same 
amplitude, then we have to seek further and 
the pick-up is the next suspect. As we are using 
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this as part of our tone generating equipment, 
checks are not quite so simple to carry out, 
however substitution of a different type or make 
of pick-up may prove the point. If the reson- 
ance is of low frequency, tone arm resonance 
may be suspected and this can be tested 
by stiffening the tone arm temporarily, a piece 
of light rigid wood or metal fixed to the arm 
with adhesive tape will often be sufficient to 


_ shift the resonance, thus showing the source of 


trouble. 

Whilst serious resonances in amplifiers are 
unusual, it is possible to carry out some tests on 
this section, with the proviso that some skill is 
needed to do so properly and to interpret the 
results. 

An additional piece of equipment, a paper 
condenser of about 1 mfd and 500 v. working 
is required. This should be connected in series 
with the A,C. voltmeter. That is one side of the 
meter goes to E. on the amplifier, the other 
meter lead goes to one terminal of the conden- 
ser. The free side of the condenser should hav> 
a lead connected which can go to various 
points on the amplifier. A crocodile clip is 
useful here for the temporary hook ups. Before 
making any tests the meter should be switched 
to the highest available A.C. range to protect 
it from the charging current of the condenser if 
this is joined to high voltage during the tests. 

If now the free lead from the condenser is 
joined to the anode of the first amplifier valve, 
and an appropriate meter range selected (after 
connecting and switching the set on), 
readings can be taken. This test can be repeated 
at various points throughout the circuit until 
the offending section is located. It should be 
mentioned here that the connections of the 
meter may modify the response of the ampli- 
fier and reliable results need a high resistance 
meter and quite a lot of knowledge of the circuit 
in use. 

It will be clear from the above comments that 
with the meter connected to the loudspeaker 
terminals and using the step by step frequency 
record, a plot can be taken of the overall res- 
ponse of the reproducer, and notes made of the 
efiect of tone control settings etc. Whilst curves 
taken in this way are not absolutely accurate, 
they do allow of comparison and quite useful 
information as to the effect of circuit changes. 
It is interesting to note for example the wide 
variation in treble response that can result from 
changes in the volume control setting. 

When making tests it is essential to have some 
standard or starting point and it is usual to fix 
on a frequency of 1,000 c/s for this. As an 
example, take a possible variation in treble 
response with volume control setting ; a table 
might be constructed as follows, assuming an 
arbitrary scale for volume. 


B 

Volume control at 5. V/Cat7 Ax 1.5 for 

comparison 
1,000 c/s Output 2.v. Output 3 v. 3 
3,000 c/s 2.85 
4,000 c/s «3 Ve 2.7 
10,000c/s ,, I.2V. 1.8 


It will be noticed that by fixing 1,000 c/s as a 
base or starting figure it becomes easy to compare 
directly the two sets of figures by merely multi- 
plying or dividing all the figures in one set by a 
actor which makes the base figures equal. In 
the example quoted the improvement in the 
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10,000 c/s figure is immediately of significance. 
Whilst readings can be taken with the speaker 
connected, it is normally more satisfactory to 
substitute a resistance for the speech coil, the 
value being that quoted as the speaker im- 
pedance, i.e. a 15 ohm resistor where the imped- 
ance is stated as 15 ohm amd so on. As the 
whole power of the amplifier may be fed into 
this resistor it is essential that the wattage rating 
should be high enough to dissipate the power 
without overheating. For those likely to work 
with several different equipments a good wire- 
wound variable resistance will prove useful, 
especially if the universal meter in use allows 
resistance measurements to be taken in the low 
range required, i.e. between 1 and 100 ohms, 
as it will then be easy to set the resistor to any 
required value. In most cases a unit with a 
maximum value of 20 ohms and a wattage 
rating of 50 watts will fill the bill. Although this 
wattage may seem on the high side for testing 
domestic equipment, it must be remembered 
that the wattage quoted for resistors assumes 
that the whole resistor is in circuit. When using 
part of the winding to obtain a lower resistance, 
the wattage is reduced in proportion, so that 
if set for 4 ohms the power allowable in this 


section of the winding would be 10 watts, a 


figure well within the scope of many modern 
roducers. 

No doubt these necessarily brief comments on 
equipment will suggest many other possible uses 
in determining amplifier characteristics, and 
we hope at a later date to cover other simple 
tests and to discuss additional apparatus which 
might find a place in the experimenter’s work- 
shop. 


Price Correction 

The Decca Record Co. wish to point out the 
following mistake which appeared in their 
advertisement on page xvi of the May issue. 
The price of the Corner Horn is £21 ros. and 
there is no Purchase Tax involved. 


BOOK REVIEW 


Messiah. By Percy M. Young. Music in 
the Church. By Sidney Campbell. 
(Dobson, 4s. 6d. each.) 

The first two in a series of small books 
entitled The Student’s Music Library, edited by 
Dr. Young. His sub-title for the Messiah book 
being A Study in Interpretation, and his other two 
books (Handel: Dent, and the Oratorios: 
Dobson) having covered most of the historical 
and evaluative ground, he here discusses the 
text, suggests the uses of an operatic approach, 
and gives advice about preparing and per- 
forming the work. I should have emphasised 
its dance-spirit, too. We cannot know with 
what ornaments contemporary singers decorated 
oratorio ; such treatment goes back to much 
earlier times: Palestrina, too, was thus 
“ beautified.”” The biggest problem is the 
orchestration. Mozart did a rather sad job, 
there. I’m glad Dr. Young hits out at the 
singers who insult us with “ ea-hea-hea-hea .. . 
sy” in a run in “ His yoke is easy.”” This lazy 
inartistry is too easy: and too common—not 
least, down at the B.B.C. The brightest 
Messiah, I suppose, was Beecham’s. Laymen 
as well as pros can profit from reading this 
booklet when hearing the records. 

Dr. Campbell writes wisely on the right 
approach to worship music, its history and 
technique being touched upon in passing. He 
thinks, naturally, from the Anglican stand- 

int, but any worker in this field, whatever 

is church, can read him with benefit. The lay 
church-goer will the better appreciate his 
organist on reading of the onerous courses he 
must go through, to be well qualified: and 
may perhaps ponder on the fantastic indignity 

of that prevail. W.R.A. 
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CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, 49 Ebrington Road, Kenton, 
Middlesex. 


Anthology of English Church Music 

The British Council and Columbia have 
placed us further in their debt by the issue of 
the second volume of the Anthology of English 
Church Music, for in so doing they have 
provided further examples from the treasury 
of this glorious heritage of our cathedral music 
and tradition, surp by no other country 
in the world for diversity of style and artistry 
in execution. 

It is doubtful whether the most ardent 
enthusiast of English Church Music would 
have the opportunity of hearing all the master- 
pieces presented, but here they are—in per- 
manent form. We are fortunate that so much 
Tudor music survived the Puritan vandalism 
during the Commonwealth, a fate that did not 
overtake Italy and the music of Palestrina and 
his contemporaries which has remained in 
constant use ever since it was composed. 

In our own country, however, the surviving 
works fell into disuse, and it is largely owing 
to the immense research work of Dr. Fellowes 
that so much has been made available. The 
present set displays a wealth of genius never 
before revealed to the vast majority. 

Like the first set, the present one is complete 
in itself and covers all periods from the Tudor 
to the present time. In covering the widest 
possible field of survey it has not been possible 
to include a complete “service,’’ but only 
excerpts, e.g. Te Deum (Vaughan-Williams), 
Magnficat (Stanford), Nunc Dimittis (Byrd), and 
three movements from the Byrd four-part Mass. 
So far we have not had examples of modern 
cathedral settings of the Holy Communion 
Office, but doubtless these will be included 
later. 

The choice of Anthems (so essentially an 
Anglican music form) is wide, for it includes 
examples of early four-part unaccompanied 
pieces, larger works up to double choir stature, 
verse anthems of the Restoration period and 
so down to modern anthems by Howells and 
Vaughan-Williams. 

An advantage of the new set is that all the 
discs are 12 in., thus providing extra space for 
much needed recording, yet allowing two 
small works, which would otherwise occupy a 
10 in. side each, to be included. 

Many will regret that it was not possible to 
issue the records on “ standard ’’ labels like 
most of those sponsored by the British Council, 
to bring them within reach of a wider public, 
but A.R.’s masterly review will assist many to 
make a judicious choice. One hastens to add, 
however, that quite apart from their sheer 
artistic merit it is in the best interest of recorded 
English music that the sets issued should 
receive unhesitating support in order to 
warrant the ultimate issue of the complete 
Anthology as at present projected. 

London, S.W.16. NorMAN W. Barnes. 


Long-playing Records 

As an enthusiastic convert to LP.s, I would 
like to throw two comments into the discussion— 
a pro and a con. First, it does not seem to me 
that anyone has yet drawn attention to what is 
unquestionably the greatest benefit that the 
LP. has brought us—the fact that full-sized 
works are now not only heard as a whole, but 
also performed as a whole. Continuous playing 
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is not just a matter of convenience to the 
listener. Above everything else, it has enabled 
us for the first time on records to hear the 
conductor’s whole conception of a work laid 
before us in a single performance. The best 
example so far is probably Kleiber’s LP. 
Eroica, where the entire symphony is pre- 
sented to us as an organic unity—with quite 
startling results. Those who do not yet use 
LP.s can hardly realise what an extraordinary 
difference this makes. The same effect cannot, 
of course, be obtained with twin turntables, 
for the simple reason that the vast majority 
of works in the “‘ 78 ’’ catalogues were actually 
recorded in a series of short 44-minute snippets 
—an absurd method of performance, judged by 
any ordinary standards. 

Now for the con. Surely the greatest draw- 
back to the LP., in its present form, is the new 
recording characteristic with its sharply rising 
treble ? We are constantly being assured by 
the technical experts that this can be “‘corrected”’ 
by suitable amplifier networks. But I think 
those of us who have been fiddling with banks 
of resistances and condensers in the last few 
months have come to the reluctant conclusion 
that these correction networks are not in any 
way a substitute for the more normal type of 
recording characteristic to which we are 
accustomed. It is very hard to find a satisfactory 
compromise between a screaming top register 
and that undesirable “ tone-control’’ boom. 
Over a long period of listening, this rising 
characteristic becomes definitely irritating (even 
when “ corrected’’), leaving the ear with a 
curious impression of a whining treble. At 
times, too, it produces absurd distortion in the 
upper register—the first appearance of the 
Ballerina’s trumpet in ‘* Petrouchka,”’ for in- 
stance, or, worse still, the ear-splitting shrieks 
produced by the clarinet when “ Till Eulen- 
spiegel ’’ utters his last cry—a sound that is 
out of all proportion to the rest of the recording. 
At present this is the one and only drawback 
to the enjoyment of LP.s, and one can but ask— 
was it really necessary to adopt such a ferociously 
rising treble for these records ? 

Somerset. (Rev.) H. A. Dunn. 


“Il Seraglio 

Much adverse criticism has been given to the 
new Decca recording of “Il Seraglio,’”’ both 
in your columns and elsewhere. This has been 
chiefly associated with the balance between 
soloists and orchestra, and the fault has surely 
been grossly exaggerated. But there is another 
defect which I find much more disturbing, and 
which seems to have escai comment 
hitherto: a sort of echo, or pre-echo, effect is 
frequently heard, especially in the quiet passages 
and dialogue. I understand that the records are 
dubbed from tape and that even in good 
quality tape recording there is a common 
fault known as “transfer,” by which each 
layer of the tape on the spool slightly affects 
its adjacent layers. This is the only explanation 
of the effect I can think of, and I would like 
to have confirmation or the true explanation 


of it. 
Bucks. J. B. P. Goprrey. 


Recordings Wanted 

I am sure many persons will wholeheartedly 
support Mr. Pugh’s appeal in your May issue 
for a recording of the Beethoven Mass, also 
I am sure for a decent recording of the Choral 
Symphony which is not obtainable at the 
moment. 

I would like to register a warning however 
that we don’t want any more bad Beethoven; 
we have a lot of it already. I do not wish to 
disparage the Huddersfield Choir, but to start 
with one must find a first-class Beethoven 
conductor. It seems strange to me that a 
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public that has become accustomed to the 
brilliant perfection of Sir Thomas Beecham’s 
Mozart playing can put up with the sort of 
Beethoven that is being served up to us in our 
concert halls. Only recently we were treated 
to a skimble-skambled performance of the 
Ninth in just eight minutes less time than 
Hans Richter took. It appears to me that if we 
want good Beethoven recordings we had 
better go to Vienna where the Brahms Requiem 
came from. 
Woking. Horace BARRETT. 
A few years ago the Landowska Chromatic 
Fantasia and Fugue was deleted. Many pleaded— 
unsuccessfully—for its reinstatement. Now, the 
work has been issued by Columbia (Special), 
played by Mme. Selbiger. A harpsichordist of 
brilliant virtuosity, but possessing neither the 
range of tonal colour (which the Fantasia is 
meant to exploit) nor the special insight of 
Landowska. 
Why are record companies so contrary ? 
Kent. TERENCE CASEy. 


In my letter, which you were kind enough 
to publish in your Correspondence in the May 
issue, the word “ country ”’ in line eight should 
read “ century.” 


Surrey. J. P. Jackson. 


In view of Ida Haendel’s failure to “* success- 
fully interpret ’’ Elgar’s B minor and Dvofak’s 
A minor—and even in Max Bruch and, 
particularly, Beethoven !—might we have some 
other recorded performance of, at any rate, the 
Dvorak ? However, a performance of “ lesser 
standing”? than Haendel’s would be worthless, 
since we have had a “supreme one” by 
Menuhin—and very few violinists of either of 
these classes can be found. 

Haendel might be appropriate for Lalo’s 


. Symphonie Espagnole, but in the Concertos of 


Glazounov and Wieniawski I can only request 
that Heifetz’s be re-issued. 

Haendel might also be appropriate- for 
Mendelssohn’s E minor. 

Regarding the Dvof4k A minor, in view of 
three recordings of the ’Cello Concerto, I 
think we might be justified in having another 
of the former—though, again, by a violinist of 
at least Haendel’s standing. Whether or not 
an appropriate person of such class can be 
found, I (regrettably) do not know. 

I might also request the re-issue of Menuhin’s 
Max Bruch G minor and Heifetz’s former 
recording of a Vieuxtemps Concerto. 

In the sphere of the piano, Monique Haas 
in Beethoven’s Concerto No. 4 in G and, 
perhaps, the “ Emperor.’ There is a Sonata 
by Mozart, recently broadcast by Grumiaux, 
which would be welcomed—recorded by this 
great soloist. 

Leix. Maurice NEssItr. 

Two recent letters prompt me to write on 
the plea for more recordings of organ music. 

It must, I fear, be admitted that organ music 
is not popular and it is not, therefore, com- 
mercially very profitable to record much other 
than Bach and Franck. Recording; must cater 
for the minority—those interested in organ 
music—and it is to be hoped that the recording 
companies will lend a sympathetic ear to the 
wishes of this minority. With the advent of 
LP. it should be possible to record, in entirety, 
some of the larger and more important works 
for organ—the Rheinberger and Mendelssohn 
Sonatas, for example. Those companies who 
have not yet entered this field will no doubt 
already have laid out broad plans, and we ask 
that in their final decisions a wider approach 
than hitherto be accorded to this music. 

I have frequently written to recording 
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LEAK ‘550’? CABINET LOUDSPEAKER, using CONSOLE CABINET, housing the LEAK 

separate bass and treble loudspeakers with cross-over TL/12 and RC/PA amplifiers, LEAK radio 

filter. Finished to customers’ requirements in unit, and gramophone unit using the LEAK 
Walnut, Mahogany, Oak, Elm or Sycamore. __ Dynamic pick-up. 


RC/PA/U Remote Control 

These amplifiers are the 

choice of many distinguish- 

ed audio engineers for high 

quality reproduction in their 
own homes. 


Apply to your local dealer 
or write to us for 
particulars. 


TL/12. 12-Watt Triple Loop 
Feedback Amplifier. £25-15-0 


Used with the RC/PA pre-amplifier and the best complementary equipment the TL/12 power amplifier gives to the 

music-lover a quality of reproduction unsurpassed by any equipment at any price. It is designed in a form so that 

the power amplifier can be housed in the base of a cabinet and the small pre-amplifier mounted in a position best 
suited to the user.. 


BEFORE PURCHASING YOUR NEW REPRODUCER ASK YOUR 
* DEALER FOR A DEMONSTRATION OF LEAK EQUIPMENT * 


H. J. LEAK & CO. LTD. (Established 1934) 


BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 
Phone: SHEpherds Bush 1173/4 Telegrams : Sinusoidal Ealux, London : Foreign: Sinusoidal, London 
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high fidelity MICROPHONES 
FOR PUBLIC ADDRESS: RECORDING: AMATEUR RADIO 


#4 


TYPE MIC 22: 


This model incorporates the famous Acos 
“* Filtercel ’’ insert giving extreme sensitivity 
and high fidelity. Response is substantially 
flat from 40-6,000 c.p.s. The microphone is 
vibration and shock proof and is not affected 
by low frequency wind noises. Two alterna- 
tive mountings are available for the MIC 22 
head : 


MIC 22-1 is for fitting to any British or American 
type standard floor stand and can also be used as a 
hand microphone. 


MIC 22-2 is supplied as a complete unit incorporating 
an attractive desk stand with cable side entry. 


PRICE £6.6.0 (Either Model) 


TYPE MIC 16: 


Incorporates the Acos Floating Crystal 
Sound Cell giving a response substantially 
flat from 30-10,000 c.p.s. Performance is 
unaffected by vibration or shock and low 
frequency wind noises. As in the case of 
the MIC 22, two alternative mountings for 
the MIC 16 head are available : 

MIC 16-1 is ready for fixing to either British or 
American type floor stands by means of a knurled 
ring. 

MIC 16-2 is a complete desk stand unit with side 
cable entry. 


PRICE £12.12.0 (Either Model) 


COSMOCORD LIMITED 


P.S.—As you probably know, we make good pick-ups, too, in large numbers. But even larger numbers of people want them. Although, therefore, we 
: expect to be producing still more and still better pick-ups soon, just now we don’t advertise pick-ups at all. 
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companies with suggestions, but no seems 
to happen beyond a polite letter of reply. 


Those interested in organ recordings must 
realise, therefore, that individual cries are of 
little or no use, and I would be pleased to hear 
from all those interested what their choice of, 
say, a dozen works would be in order of prefer- 
ence. I would be prepared to collate the replies 
and forward the suggestions in order of pre- 
ference to the recording companies to see if 
anything can be done. 

I must protest against the final remarks of 
J. Leslie Holland. We have several very fine 
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English organists, as he—a Birmingham man— 
dud very well know if he visits the Town Hall 
on Wednesday lunch hours. 

Finally, we ought to have, at once, some 
recordings of Marcel Dupré playing his own 
works. H.M.V. did get one work recorded on 
E454 many years ago, and also two Widor 
works recorded by the composer. He (Widor) 
was then go, but was a celebrated organist and 
composer long before he reached that age. 

82 Kingsbury Road, 

Erdington, 


Birmingham. A. F. Epwarps. 


CONTINENTAL RECORD ISSUES 


Compiled by F. F. CLOUGH 


Note: These lists are published for the information of 
readers only, and (except where otherwise stated, or 
—- as imports) they are not available in Great 

ritain 

CZECH SUPRAPHON (Export lists) 
Philharmonic Orchestra 


Czech 
aa Symphony No. 6, Op. 60 


(cond. Sej: 

Symphony No. 5, Op. 55 
co’ 


(cond. S. Popo; 

H236. é-1“BVORAK Otello Overture (cond. Talich). 

H23632—DVOR Carneval Overture (cond. 

H23582-6— RACHM AN INOV: Piano Concerto No. 
(with T. Nikolayeva ; cond. Ivanov). 

H23545-7—FALLA: Amor brujo, suite (cond. Jean 


Meylan 
1123848-0--SCHUBERT : Rosamunde Ballet Music 


cond. Meylan). 
ee mma In the Tatra, Op. 26 (cond. 

ncerl). 
H23520-1—BIZET : ga Suite No. 2. 
H23522-3—RAVEL : Bolero 
H23524-5—DEBUSSY : Nocturnes. 
H23529-30—BIZET: Carmen Entractes. 
H23531-3—DEBUSSY : La Mer. 

above, cond. R. Désormiére). 

H23476-85—SMETANA: Ma Vlast, complete (cond. 


123466-7--TCRAIKOVSKY : Capriccio italien (cond. 


23806-11—JANACEK : Sinfonietta (cond. Bakala). 
H23351-3—TCHAIKOVSKY : Rococo Variations, Op. 

33, 5 sides. (M. Sadlo, ’cello ; cond. Smetacek) ; 
And TCHAIKOVSKY : ies song (M. Sadlo, 


H2. 7 FIBICh : Symphony No. 1, F major, Op. 17 


(c 
cond. 
H23379- ICH: Twilight, Op. (cond. Sejna). 
Sym. No. 8, Unfinished 
H23399- Hussite Op. 67 


Symphony No. 4, G major 


(co 
33401- ring Romance, Op. 23 
Tikalood, Czech choir ; cond. Sejna). 
H a-6—bizer: Arlesienne, Suite No. 1 and 
cond. Désormiére). 
H23417-26—D ORAK; Slavonic Dances, complete 
(cond. Talich) 


oo State Opera Orchestra 
H23693—WEBER: Euryanthe, Overture (cond. H. 
1423890 MENDELSSORN : Hebrides Overture (cond. 
Swarowsky). 

H23695-6—MENDELSSOHN : Night’s 
Dream, Overture and 
H23673-4—BEETHOVEN : 
specified 


H23: 7 BEETHOVEN : Sym. No. 2 (9 sides). 
_ Sym Tayi No. 92, Oxfo: 


German Dances (un- 


Symphony No. 48 Maria 


H23646-9— BEETHOVEN : Symphony No. 4. 
H23650-3—GRIEG: Peer Gynt Suites 1 and 2. 
H23601-4—SCHUBERT : Sym. No. 6, C major. 

(The ab ove all cond. H. Scherchen.) 
H23699-700—WAGNER: Fliegende Hollander Ov. 
H23701—WAGNER : Tristan, lude. 
H23669—WEBER: Freischiitz Overture. 
H23670-1—BEETHOVEN : Leonora Overture No. 3. 
H23672—BEETHOVEN : Fidelio Overture. 
H23675-6—WAGNER: Tannhauser Overture. 
H23677-8—WAGNER Parsifal, Prelude. 

The above all cond. H. Swarowsky.) 


pone 


H23595-7—MOZART : Sym. No. 40, 
H23598-600—MOZART : Sym. No. 29, *K.201. 


H23593-4—MOZART: Eine kleine Nachtmusik. 
H23605-7—SCHUBERT : No. 5. 
H23551-6—BEETHOVEN : Symphony No. 3 “ Eroica" 


(=E1102-7). 
H23557-9—SCHUBERT : 
finished (= E1099-1101 
(The above, all cond. H. —T ) 
Symphony No. 
H23561-3—HAYDN: Sym. No. 45, “‘ Farewell.” 
H23491-502— A pe a of familiar Overtures. 
H23411-3—HAY Sym. No. 94, “ Surprise.’ 
(The cond. Swarowsky). 
H23406—J. STRAUSS: O schéner Mai, Waltz. 
H23407-10—E.AYDN : Sym. No. 104, ‘ London.” 
cond. Clemens Krauss. 


vak Philharmonic Orches 
H123430-2- Suite No. 3, 5 Nozze di 
garo Overture. 
4234279 - MOZART: Sym 33, K.319. 
(These, cond. V. Talich 
H23608-11—E. SUCHON: Fantasy a. Burlesque. 
for violin and orch. (7. Gasparek, violin ; cond. 
Rajter). 
Soloists, Chorus and Orch. of Prague National 


eat 
H23612-29—SMETANA : 


No. 8, “ Un- 


D major 


tre 
Dalibor, complete opera 
with B. Blachut, ten.; K. Kalas, baritone; M. 
Podvalova and S. Petrova, sopranos, etc). 

* * * * * 


H23702-3—-FOERSTER : Three part songs for 
Op. 72. Chorus and F. O. K. 

C23708—KODALY: Hungarian Folk- D. 
and S. Liker, with S. Nemeth-Samorins 

H23707—M. SCHNEIDER-TRNAVSKY : 
Overture. 

Dumka and Dance. Bratislava Radic 
von. 

H23683—Idem : “Sovak Sonatina, Op. 75 (M. Karin, 


casési\ VACKAR: Czech Overture, Op. 304 
(F. O. K. Sym.—Fiala). 

H23587-90—DVORAK: Str. E flat major. 
Ondricek and K. Morave 

H23564-5—BACH : Capriccio, B flat major; Prelude 
and A minor. 

7—BACH: Italian variations, A minor. 

Seidelhofer, piano. 
23872 BARTOK Hungarian Folk-songs. J. Boraros 


and piano 
23573-4—MYSLIVECEK : Nocturnes. East 
Chorus and E. Dolezalova, 

psic 
577-81—A. MOYZES: From dawn to dusk. 
— Chorus and Soloists; Bratislava Radio 


— Slovak. 
23575. sien, MALAT, arr. MOOR : of Bohemia. 
Radio Chorus and F.0O.K. Sym. Orch.—Pinkas. 
String Quartet No. 2, D minor. 
Smetana Quartet 
LAT: Slav Maidens F.O.K. Orch.— 


H2383607 MOZART: Sonata, D major, K.381; 
Fugue, C minor, K.426. 

H23538-9—HINDEMITH: Sonata (1938). 

H23540—MOZART: Variations, G major, K.501. 

H23541—SAUER, arr. DICHLER: Echo od Vienne. 

All these by J. and G. Dichler, piano 

H23542—SMETANA: Macbeth and the po after 
Shakespeare. V. Repkova, piano 

H23463-6—BACH : Suite No. 6, D ‘major. A. Baldo- 


vino, cello 
H23467-9-BEETHOVEN : ow Sonata No. 23, 
0. Vi 
H23470 BLODEK : ‘Flute Concerto K. Hanzil, 


Prague Radio Orch.—Smetac 
C23472—M. CHULAKI: Children’s pieces. M. 
Poetical Suite, Op. 35. 


Chulaki, piano 
H23473- 5A. MOYZES : 
T. Gasparek, violin ; M. Karin, piano (5 sides), and 
TCHAIKOVSKY : Chanson sans paroles. Slovak 
Phil Orch.—Talich. 
X27337-8—JANACEK: Wallachian Dances. Brno 
Radio Orch.—Bakala. 


RYBA (1765-1815) : Czech Christmas 
Mass. Prague Radio Orch—Kuhn. 

H23515- “Moza Serenade, E flat, K.378. 
Prague Ensemble. 
23348-9—FIBICH: Hedy—Ballet music. 

— Overture. Prague National 
Theatre Orch.—F. Skvoi 

G23346- 7—J. JEZEK: "Violin Sonata. J. Peska, 
violin ; V. Holzknecht, piano. 

H23358-60—SUK: Tales about mother, Op. 28. 
(5 sid> =) nH Village Serenade (1897). P Stepan, piano 

Suite. L. Cerny, viola; J. 


Palenic pia’ 
1123369- 70 BEETHOVEN : Sonata, Op. 27, No. 2, 
“ Moonlight.” F. Rauch, piano. 

H23381-3—]. ANACEK: Capriccio, ‘for piano left-hand 
and a Orchestra. L. Kundera and Brno Radio 
Orch.—Bakala. 

H23386- KHACHATURIAN : 
Prague Radio Orch.—F. Dyk. 

623392-5— BRAHMS String Quartet, B flat, Op. 67. 


423396 BEETHOVEN : : Piano Sonata, Op. 53, 
Waldstein.” Annie Fisher. 


Recordings of D. Ilitsch, sopran: 
H23414—Ballo in Maschera—Morro . . "4 Aida—O 
Patria mia 
H23415—Forza—Pace, pace . . .; Tossta—Non 10 
sospiri. 
H23416—La Boheme—Si, mi chiamano Mimi; Madam 
Butterfly—Death of Butterfly (=F113). 
H23488— Otello— Ave Maria. 
Pagliacci—Nedda’s 


H23489—Co-i—Fiordiligi’s Aria ; 
Bird Song. 
H23490—Cav.— Santuzza’s Aria ; Turandot—In questa 
reggia. 
(NOTE.—The Vienna recordings (including Ilitsch, 
Dichler, etc.) are Austrian Telefunken recordings, manv of 


which have not yet been issued there. Where Austrian 
numbers are known, they are added above, in brackets.) 


GERMAN TELEFUNKEN 
SK3795-7—HINDEMITE.: Philharmonisches Konzert. 
Berlin Phil. Orch.— Hindemith. 
E3819-20—PFITZNER: Kathchen von Heilbronn— 
Overture and Scene. 
E3817-8—PFITZNER: Palestrina—Preludes to Acts 2 
and 3 (Act 1 already issued, E3337). German Phil. 
Prague— Keilberth. 


Masquerade Suite. 


E3821 —Cav.—Addio madre: Siciliana. A. 
Miltschinoff, tenor, in German. 

E3836-7—ENESCO: Rumanian Rhapsody No. 1, 
3 sides: Vienna Phil.—Krauss ; and RESPIGHI, 


Passacaglia. La Scala—Marinuzzi. 
E3816— HANDEL: Messiah— Halleluja Chorus ; Judas 
a & Chorus. St. Hedwig Cathedral 


£3846.8_-HINDEMITH : Apparebit repentina dies. 
Vienna eonaenee Choir and Vienna Sym. Brass 
Ensemble—Hindemith. 

A11066—TCHA IKOVSKY : Valse 
NOVACEK : mobile. 
violin; M. 

E3843-4—A. TANSMAN : Four Polish Dances. Frank- 
urt Radio Orch.—K. Schroder. 

E3823—J. STRAUSS: Seid umschlungen, Millionen. 
Vienna Sym.—Krauss. 

“Liszt Jeux d’eaux A la Villa d’Este. R. 

ai pia’ 

£3853—Don Carlos—Scene and H. Konetzni, 
E. H — , A. Pernerstorfer, G. Oeggl (in German). 

A11054—Madam so che . . dio 
fiorito asil. A. Dermota, W. Demmer, G. Oeggl (in 
German). 
3839—Meistersinger—Wahnmonolog. J. 

SCHUMANN: Symphony No. German 
Phil. Orch. Prague—Keilberth. 

E3855-6—DUKAS : L’Apprenti Sorcier; CHABRIER: 
Joyeuse March. Brussels Radio Or Orch.— André. 

Friihlingsstimmen. Vienna 


—Kra 
£3853.9_—SCHUMANN : Carnaval. Geza Anda, piano 
Symphony No. 4. Dutch Radio 
h.—van K 
E3870 PROKOF! 
Pascal String ot 
E3824—J. STRAUSS : Bei uns z’Haus. Vienna Sym.— 


Krauss. 

E3868-9—GRETRY : Cephale et Procris, Ballet Suite, 
3 sides; RAMEAU: Platee—Minuet and Rigaudon. 
Brussels Radio Orch.— André. 

Hélle Rache; O zittre 

H. Schymberg, sopr. 

E3871 Cav. — Addio a madre; 
amorosa. A. Dermota, tenor 

Cielo e mar ; 

mance de Nadir. J. Lohe, tenor (in German). 

A11103 WALTON Fagade—Popular Song; BEN- 
JAMIN: From San Domingo. A. Young and M. 
MacLeod, piano duo. 


GERMAN PHILIPS 
Issues of Dutch Decca recordings are now appearing in 
> tan Austria and Italy (and maybe elsewhere) under 
is labe 
A1097-9—BACM: Suite No. 3, D major, 3 sides ; 
Suite No. 2, Polonaise and Badinerie only. 
Amsterdi Concertgeb Orch.—E. van Beinum. 
(= Dutch Decca X10259-61.) 
A1120-1—RACH: Passacaglia, C minor, 3 sides; 
Sonata No. 4—Andante. F. Asma, organ. 
A1125—MOZART: Ave verum corpus; Laudate 
Dominum. E. Sporenberg, sopr., and Netherlands 
Chamber Choir. (=Dutch Decca X1027¥.) 


sentimentale ; 
H. Sseryng, 


Overture on Hebrew Thems:s. 


Cosi—un aura 
in German). 
echeurs de Perles— 
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643-5—HAYDN : 
— 
we H23665-7—M 
H23591-2—MOZART : Sym. No. 35, K.385. Bee. 
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JUNE RECORDS 


* Indicates Long-Playing record. 


H.M. King George VI. Opening of the Festival of Britain. 
H.M.V. RB 10090 


A 
Aba daba honeymoon—F. Martin. H.M.V. B10085 
Across the wide Missouri—Geraldo. PAR. F2464 
Ah ! qui brula (Tchaikovsky)—C. Siepi. 
All alone with my heart—S. Conway. COL. DB2875 
All for the want of a kiss—B. Johnson. COL. DB2878 
All my love—Luton Girls. PAR. R3401 


All the world is coming to London—N. Paramor. COL. 
DB2879 

All the wrongs—T. Murphy. TEM. A92 

Always you—R. Inglez. PAR. R3402 

Always you—J. Fina. 

An armful of roses—D. Peers. H.M.V. B10089 

Apply the fundamental—J. Mercer. CAP. CL13520 

Arkansaw traveller—P. Cardew. PAR. R3395 

Artistry in Tango—S. Kenton. CAP. C113525 

Assembly line—R. Martin. COL. DB2882 

At even ere the sun—Wainsgate Choir. H.M.V. C4096 


At the close of a long day—L. Cross. PAR. R3400 
Auld Scotch mother mine—B. Cotton. DEC. 


B 
Baby won't ~ say you love me—B. Butterfield. LON. L622 
Ballade No. | (Chopin) —W. Backhaus. DEC. LX3044* 
Ballads of K. Loewe—Strienz and Hausslein. DEC. 
LXT2570* 
Ballo in Maschera (Verdi) 

Ma se m’e forza perderti—G. Poggi. 
Barcarolle (Offenbach)—V. COL. 
Be my love—V. Lewis. ESQ. 5-024 
Bean and the Boys—C. Hawkins. ESQ. 10-132 
Beautiful brown eyes—A. Mooney. M.G.M. 389 
Beautiful madness—D. Cherry. M.G.M. 389 
Because of you—L. Baxter. Cap. CLI3524 
Beer-Garden Rhythms—W. Glahe. DEC. LFI039* 
Beggar in love—G. Mitchel. COL. DB287! 

Bells of St. Mary’s—Luton Girls. PAR. R3401 

Berenice (Handel)—L.P.O. DEC. AX450 

Berumigte Die—E. LBII2 

Beside you—B. Hope. CAP. CL1I3518 

Beyond the blue horizon—S. CAP. 

Bill Bailey please come home—Christie Bros. ESQ. | 

Bird of Paradise—M. Morrow. M.G.M. 395 

Black Bottom Hop—T. Smith. TEM. R42 

Black Market—L. Beginner. BRU. 04720 

Blest is the tie—Wainsgate Choir. H.M.V. C4096 

Blue eyes—Smith Bros. PAR. R3403 

Blue Moon—T. Beneke. M.G.M. 397 

Blue Moon—A. Dean. ESQ. 5-023 

Brandenburg Concerto No. 2 (Bach)—Danish State Orch 
H.M.V. C7848-9 


Broken heart—P. Clark. POL. P1009 
Bucktown Stomp—J. Dodds. H.M.V. B10082 


LX1398 
FB3609 


Call Me Mister (election) Y. Cast. BRU. LA8523* 

Candy—J. Long. 

Can't help lovin’ dat Smith. M.V. B10079 

Can’t we talk it over—T. Arden. COL. DB2880 

Can't we talk it over—V. Silvester. COL. FB3609 

Capriccio Italien (Tchaikovsky)—Danish State Orch. 
H.M.V. C7846-7 


Carioca—/. Kostelanetz. COL. 
Carnival Time—V. Silvester. 
Carrider—A. Domnerus. ESQ. | 

Castles in the sand—L. Cross. PA 
Castles in the sand—J. Garber. CAP. — 
Castles in the sand—Iink Spots. BRU. 0471 
Chapel of the Roses—D. Cherry. BRU. 04709 
Charlie is my Darling—R. Morgan. BRU. 04706 
Charlie’s wig—L. Parker. ESQ. 10-139 
Charmaine—Mantovani. DEC. F9696 


Chi bim bam—J. Loss. H.M.V. BD6096 
Choo-choo—E. DEC. F96 


Choy-choy—L. Brown. COL. DB2870 

Christopher Robin—M. Waite. PAR. R3397 

Chromatic Polka—E£. Franck. DEC. Cl6161 

Clickety clack—P. Clark. POL. P1008 

Cocktails for two—C. Hawkins. ESQ. 10-132 

Columbia, gem of the Ocean—L. Brown. COL. DB2870 
reas unto Him (Gounod)—Wainsgate Choir. H.M.V. 


DEC. 
COL. 
DEC. 
DEC 


in F (Pergolesi)—Stuttgart .0. 

Concerto in D (Albinoni)—Goossens and Phimna. 

Concerto, Op. 22 (Barber)—Nelsova and New S.O. 
LX3048* 

Concerto for Violin (Bartok)—Rostal and L.S.O. 
LXT2574* 

Ome in D (Brahms)—Renardy and Concertgebouw. 

Concerto Grosso in A (Handel)—Boyd Nee! S.0. DEC. 
AX487-8 

Concerto in D (Tchaikovsky)—Ricci and New S.0. DEC. 
AX336-9 

Confidential Lullaby—R. Dixon. DEC. F9683 

Cosi Fan Tutte (Mozart) 


mia Dorabella: Urna Bella ; la fede delle 
femine—Lewis, Kunz, Borriello. fi M.V. 


D 
Dance date—C. Spivak. LON. APB1007* 
Dance of the Orange Blossoms—New S.0. DEC. AK2437 
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Dangerous Dan McGrew—G. eate®.. BRU. 04716 
Deep Purple—A. Domnerus. ESQ. 10- 
Devil's britches—C. M.G.M. 
Diane—Mantovani. DEC. F9696 
Diane—B. Daniels. LON. L1004 
Dill Pickles—B. Bales. TEM. A93 
Dixieland Band (Selection)—P. Daily. CAP. CL6525* 
Don Carlos (Verdi) 

Tu che vanita—E. Davis. DEC. X46' 


Down in Nashville—T. G.M. 383 


E 
Eh la bas—Crane River. ESQ. 12-013 
Emma Lou—J. Garber. CAP. CL13521 
Etude No. 3 (Chopin) —W. Backhaus. DEC. LX3044* 
Everloving Blues—T. Burns. ESQ. 10-133 


Faithful—F. Waring. BRU. 04713 
Falling in love with love—S. Black. DEC. F9697 
Fantasia in C (Franck)—M. Dupre. DEC. AX443-4 
Fantasie in A (Franck)—J. Demessieux. DEC. LXT2578* 
Fantasie in C (Schumann)—R. Weisz. DEC. LM4539* 
Fascination—W. Giahe. DEC. C16162 
Favorita, La (Donizetti) 
Spirto gentil—E. Conley. DEC. X433 
Festival of Britain—E. Ros. DEC. F9690 
Festival Hop—N. Paramor. COL. DB2879 
Festival Hop—B. Cotton. DEC. F9687 
Festival Riff—V. Lewis. ESQ. 10-134 
Fiddlin’ for fun—D. Rose. M.G.M. 398 
Fifty years ago—B. Lee. DEC. F9688 
Fire Bird Suite (Stravinsky)—Suisse Romande. 
LX3045* 
Flamingo—E. Garner. ESQ. 10-136 
Fledermaus, Die (Strauss) 
Complete. DEC. AX470-81 
Highlights. DEC. 
Folk Songs—K. Ferrier. DEC. LX3040* 
Fool’s paradise—M. Whiting. CAP. CL13523 
For You—G. Shearing. M.G.M. 387 
Fourth Man Rag—Pee Wee Hunt. CAP. CL13526 
Free—B. Ecksteine. M.G.M. 390 
Friend of Johnny’s—Ink Spots. BRU. 04719 
Friend of Johnny’s—T. Edwards. M.G.M. 387 


DEC. 


G 
Geistliches Wiegenlied (Brahms)—K. Flagstad. H.M.V. 
DAI933 


German Songs—W. Strienz. DEC. LM4538* 
Gershwin Jazz Condon. BRU. LA8518* 
Gioconda, La (Ponchielli) 

Cielo e mar—G. Poggi. . LX1398 
Gipsy Fiddler—R. Martin. POL. P1007 
Gipsy heart—T. Edwards. M.G.M. 396 
Gipsy Love (Lehar) 

Song and Czardas—L. Welitsch. DEC. X: 
Give a broken down heart—L. iON ‘1695 
Glow worm—J. CAP. CL13520 
Gondoliers (G. & 

Complete—D’ ony Carte. DEC. AK2403-14 
Cordell. H.M.V.B 
Grandpa's Spells—T. Murphy. TEM. A92 
Great day—R. Farnon. DEC. F9699 


H 

Hallelujah—A. Kostelanetz. COL. DX1756 

Hallelujah—R. Farnon. F9699 

Hello Joe—L. Assia. DEC. C16163 

Hansel and Gretel (Humperdinck) 
Dream Pantomim .0. DEC 

Hateful blues—E. Henderson. TEM. 

Haunting waltz—H. Davidson. COL. DX1I751 

Have you met Miss Jones—R. Scott. EQ. pal 

Have you seen my love—E. Ros. DEC. F96' 

He like it—E. Ros. DEC. F9695 

He like it—Dinning Sisters. CAP. CL13522 

He likes it slow—T. Smith. TEM. R42 

Heat’s on—R. Eldridge. ESQ. 10-135 : 

He's the lilly of the valley—Rev. Daniels. CAP. CL13530 

Hesitation Waltz—J. Shand. PAR. F3415 

Highlandman’s umbrella—R. Wilson. H. M. V. B10083 
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Home—B. Daniels. LON. L1004 

Hot canary—F. Zabach. BRU. 04722 

How am I to know—A. Gardner. M.G.M. 391 


| apologise —B. Eckstine. M.G.M. 390 
| can’t cry any more—R. Dixon. DEC. F9683 
I can’t give you anythingjbut love—E. Garner. ESQ. 10-136 
| do like to be beside the seaside—P. Scala. DEC. F9693 
| need you—L. Shearing. LON. L695 
| shall wear a crown—Rev. Daniels. CAP. CL13530 
| want a wittle wabbit—Mr. Giggles. BRU. 04715 
If you go—G. Melachrino. H.M.V. B10087 


I'm over you—H. O’Connel/. CAP. 
I’m gonna sit right down—S. Vaughan. M.G.M. 388 

I'm so crazy for love—B. Williams. M.G.M. 384 

I'm thru’ with love—S. Vaughan. M.G.M. 388 

I'm yours to command—G. MacRae. 
Images (Debussy) —W. Gieseking. COL. LX1395-7 

In a Shanty in old Shanty Town—J. ay RU. 04721 


In Peru—L. Assia. DEC. C16163 

Italian Songs—G. Valdengo. DEC. LX3019* 

It’s gonna be too late—S. Phillips. H.M.V. BD6095 
I've got you under my skin—S. Getz. ESQ. 10-138 
Ivory Rag—J. Carr. CAP. CL13532 


Muskat Ramble—G. Bell. 
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Jealous—G. Harris. ESQ. 5-020 
Jealous Heart (Medley) —A/l Morgan. LON. APBIOOI* 
Jealousy—F. Zabach. BRU. 04722 
Jenkins’ Own Compositions—G. fie. BRU. LA8521* 
Jester at the Wedding (Coates)—New S.O <9 AK2437 
Jesus loves me—Silver Chords Choir. PAR. R3397 
Jewels—Silver Chords Choir. PAR. R3397 
Jezebel—F. Laine. COL. DB2876 
Joggele—W. Giahe. DEC. C16162 
Joyous Moments—S. Thompson. PAR. E11488 
Just friends—T. Pollard. ESQ. 10-142 
Just one of those things—S. Black. DEC. F9697 


K 

Kalman Fantasia—R. Stolz. DEC. K2438 
Kentucky Waltz—T. Ernie. CAP. CLI3517 
Kilkenny Cats—B. Lee. DEC. F9688 
King Lear (Berlioz) 

Overture—R.P.0. H.M.V. DB9614-5 
King’s Horses—T. Heath. DEC. F9694 
Kiss me again—K. Mac/ntosh. H.M.V. BD1272 
Kissing Song—Dinning Sisters. CAP. CL13522 
Kitten on the Keys—Semprini. H.M.V. B10078 
Klactoveedsedstene—C. Parker. ESQ. 10-139 


Lady in Red—S. Getz. ESQ. 10-137 
Lady is a tramp—-V. Silvester. COL. FB3608 
Land of make believe—J. Young. POL. ane 
Laudamus—Morriston Choir. . DB287 
Lazy Daddy—Wolverines. TEM. R45 
Lieder (Brahms)—S. Danco. DEC. LX3051* 
Lieder (H. Wolf)—S. Danco. DEC. LX3051* 
Little French Cafe, A—B. Cotton. DEC. F9682 
Little Pepita—E. Ros. DE 96' 
Little Pilgrim—Silver Chords Choir. PAR. R3397 
Little old lady—G. Fields. 
Little Rusty—M. O’Neil. LON. L1037 
Little Willie leaps—R. Scott. ESQ. 10-141 
Little white lies—G. Shearing. M.G.M 
Lonesome gal—E. Fitzgerald. BRU. 04717 
Look for the silver lining—L. Ferguson. PAR. R3404 
wad (Thompson)—Philadelphia Orch. COL. 


Loveliest night—F. Waring. BRU. 04699 

Loveliest night of the year—A. Shelton. DEC. F9692 
Loveliest night of the year—H. O’Connell. 
Loveliest night of the year—A. Blyth. M.G.M. 391 

Loveliest night of the year—P. Faith. COL. DB2877 
Lovely is the evening—E. Knight. BRU. 04707 

Lovely is the evening—F. Cordell. H.M.V. B10088 
Lullaby of Broadway—B. Fields. M.G.M. 386 


M 
Mahogany Hall Stomp—M. Daniels. ESQ. 10-128 
Mama don’t want a sweet man—E. Henderson. TEM. R43 
Mama me belly hurt—L. 
Mambo with Ros—E. Ros. DEC. LF1038* 
Man | love—K. Macintosh. H.M.V 
Rhythm on Reeds—P. Green. DEC. LFIOI9* 
oncert DEC. LFIOI5* 

March Medley—H. Fryer. DEC. LFI009* 
March Medley—S. Thompson. PAR. E11488 
March of the R.A.F. Assn.—R.A.F. Band. COL. DB2866 
Marchin’ thru’ the glen—R. Wilson. H.M.V. B10083 
Maria auf dem Berge—E. Schwarzkopf. COL. LBII2 
Mariandl—Pearson Bros. PAR. F2462 
Mariand|—Geraldo. PAR. F2464 
Mariand|—Clark and Young. POL. P1009 
MariandI—D. Peers. H.M.V. B10089 
Marriage of Figaro 

Overture—L.S.0. X392 
Marta (Flotow) 

M’Appari—E. Conley. DEC. X433 
Mary Rose—S. Conway. COL. DB2875 
Mary Rose—J. Loss. H.M.V. BD6096 
Mary Rose—L. Day. H.M.V. B10077 
Mass for Four Voices (Byrd)—Fleet St. Choir. DEC. 

LX3046* 


Mazurkas Nos. 17, 20 and 24 (Chopin)—W. Backhaus. 
DEC. LX3044* 
Medea, Op. 23 (Barber)—New S.0. DEC. LX3049* 
Merry Widow (Lehar 
Villia—L. Welitsch. DEC. X534 
Metro polka—Marlin Sisters. LON. L995 
Metro polka—R. Morgan. BRU. 04706 
Mexicali trail—V. Monroe. H.M.V. B10086 
Minute Waltz—D. James. DEC. F9689 
Minute Waltz—L. Ferguson. PAR. R3404 
Moonshine—Christie Bros. 10-130 
Muriella—R. Martin. POL. 
Music in my heart—Marlin ll LON. L995 
Music of Liszt-—W. Kempff. DEC. LXT2572* 
20th Century—Copland, Bloch, etc. 


PAR. R3396 
My dearest—B. Snyder. LON. L1075 
My favourite brunette—Hope and io, CAP. CL13518 
My funny sunny—Mr. Giggles. BRU. 0471 
My melancholy baby—B. Fields. M.G.M. 336 
My mother’s lullaby—M. Smith. H.M.V. B10079 
My old flame—S. Getz. ESQ. 10-137 

BRU. 04710 

10087 


DEC. 


My resistance is low—H. Carmichael. 
My song of praise—G. Melachrino. H.M.V. B, 


Nell Gwynn (German) 

Overture—Queen’s Hall L.O. COL. DB2807 
Never been kissed—F. Martin. H.M.V. 
Nickel ain't worth a cent—G. Lombardo. BRU. 04716 
Nirvana—J. Locke. COL. DX1752 
Nobody’s tears are falling—E. Knight. BRU. 04707 
Now on land and sea—Wainsgate Choir. H.M.V. B10084 
Nuages (Debussy)—Philharmonia. COL. DX1754 


: 
3 Down by the ESQ. 5-025 
La 
ty 
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O bianca luna—C. Siepi. PAR. RO30003 
O du liebs Angeli—E. Schwarzkopf. COL. LB112 
Oh ! didn’t he ramble—C. Barber. ESQ. 12-013 
Oldies—Merman and Bolger. BRU. 04714 
On the Riviera—D. Kaye. BRU. 04718 
On top of old Smoky—S. Phillips. H.M.V. BD6095 
On top of old Smoky—P. Faith. COL. DB re 
Once there lived a fool—T.. Edwards. M.G.M 
Once upon a nickel—Merman 04714 
One at a time—E. Ros. DEC. F96 
Operatic Concert—J. Micheau. DEC. LXT2528* 
Operatic Highlights for Orchestra, No. 2—L.P.0. and 
L.S.O. DEC. LK4017* 


Operatic oe for Orchestra, No. 3—New S.O. 
DEC. L 


Operatic Recital—L. Welitsch. DEC. LXT2567* 
Operatic Recital—M. Reining. DEC. LXT3021* 
Operatic Recital No. 2—G. Souzay. DEC. LXT2568* 
Operetta—D. Haymes. BRU. 04708 

Operetta—T. Edwards. M.G.M. 396 

Orinoco—V. Silvester. COL. DB2872 


P 
Parade of the pieces—H. Gold. DEC. LF1040* 
Parisian Mode—W. Phillips. COL. DB2873 

Park on a Sunday—J. Young. POL. PIOI! 

Parted—H. Dawson. DEC. | 

Pastorale, Op. 19 (Franck) —J. Demessieux. DEC. LXT2578* 
Penny Whistle Blues—W. Cele. DEC. F9691 

Penny Whistle Boogie—W. Cele. DEC. F9691 

Piano Medley, D.103—C. Kunz. DEC. F9686 

Piano Recital—A. Tatum. CAP. LC6524* 

Pick yourself up—G. Shearing. M.G.M. 392 

Pick yourself up—G. Harris. ESQ. 5-025 

Pink champagne—O. Rabin. PAR. F2463 

Pinocchio (Selection)—V. Young. BRU. LA8519* 

Pizzicato Samba—R. Inglez. PAR. R3402 

Pocket Pete—E. Ros. DEC. F9684 

Polka Italienne—E. Frank. — 

Potpourri of Waltzes—E. Green. ESQ. 5-021 

Powder and Paint—F. de Vol. CAP. CL13529 

Fugue in D (Bach)—j. Demessieux. DEC. 


Prelude in C—K. Cole. CAP. CL13535 
Pretty little bells—S. Kaye. COL. DB2869 
Prince Igor (Borodin 
Kontchak’s Ari . Christoff. H.M.V. DB21262 
Polovtsian Dances—L.P.O. DEC. AX531-2 
Procesion del Rocio (Turina)—Conservatoire de Paris. 
DEC. X463 


a 
uartet in D, Op. 56 (Sibeli <n iller St DE 
Q Pp. ( ius riller Str. Qt. Cc. 


Quartet in A (Walton r. Qt. CAP. CTL7004* 


Nor Op. 132 (Beethoven)—Griller Str. Qt. 
Q Lobos)—Hollywood Str. Qt. CAP. 
uartet No. illa- tr. Qt. J 
CTL7004* 
Quintet in A, Op. 81 woken a Qt. DEC. AX527-30 


gle, le gy; COL. DB2878 

e the floor. Cardew. PAR. R3395 
roy to Congress—Gen. MacArthur. H.M.V. B7032-4 
Rhapsody in Blue—V. Lewis. ESQ. 5-019 
Rhythm of a new Romance—D. Kaye. BRU. 047 
Rhythm on Reeds—P. Green. DEC. LFIOI9* 
Right foot up—C. Robison. M.G.M. 394 
Rigoletto (Verdi) 

La donna e mobile—M. Lanza. H.M.V. DAI978 
Riverboat Shuffle—Wolverines. TEM. R44 
Room I'm sleeping in, The—B. Williams. M.G.M. 384 
Rosamunde (Schubert) 

Ballet or Entr’acte No. 3—Vienna Phil. H.M.V. 


DB2I1 
Rose in the bud—H. Dawson. DEC. F9681 
Rose, Rose | love you—B. Cotton. DEC. F9687 
Rose, Rose | love you—G. Jenkins. BRU. —" 
Rose, Rose | love you—P. Clark. POL. P 
Rose, Rose | love you—F. Laine. COL. DB2876 
Roses of Picardy—G. M.G.M. 387 
Rotten Row-—0. Rabjn. PAR. F2463 
Royal Air Force March oy DB2866 
Rum and Coca Cola—Christie Bros. ESQ. | 


Ruy Blas (Mendelssohn 
Overture—Sym. Ore H.M.V. C4095 


s 
*S Schatzi—E. Schwarzkopf. COL. LBI12 
Sacramento—H. Carmichael. BRU. 04710 
sally doesn’t care—G. a. BRU. 04723 
Samum—R. Dixon. COL. FB3 
Saunter Serenade—H. David: So. DXI751 
chool Days—R. Eldridge. ES. | 0-135 
Scottish Waltz—J. Shand. R. F3415 
Sensation—Wolverines. TEM, 
Sentimental Music—T. Beneke. M.G.M. 383 
September Song—S. Kenton. CAP. CL13525 
Serenade—C, Cavallaro. BRU. LA8520* 
Session for Six—B. Goodman. CAP. LC6526* 
Settin’ by the fire—C. Robison. M.G.M. 385 
Si Iwli rriston Choir. COL. DB2874 
Shangrila—J. Fina. M.G.M. 393 


_ Shenandoah Waltz—S. Kaye. cou. DB2869 


Singin’ the Blues—B. Butterfield. LON. L622 

‘Sioux War Dance—R. Martin. COL. DB2882 

Smorgasbord Rag—R. and B. Berg. ESQ, 5-022 
ESQ. 5-023 


So in love—A. Dean. 
Somebody loves me—T. Burns. 
Somewhere, somehow—L. Vv. B10077 


e, J. Loss. V. BD6097 


The GRAMOPHONE 


Somewhere, somehow—E. Young. LON. L’ 
Op. 26 (Beethoven)—W. DEC. 


A 
Sonata No. 14, Op. 27, No. 2 (Beethoven)—F. Gulda. 
DEC. LXT2581* 


at. SP 53 (Beethoven)—W. Backhaus. DEC. 
Sonata No. 31, Op. 110 (Beethoven)—F. Gulda. DEC. 
LXT2581* 


Sonata No. 3 (Prokofiev)—C. Horsley. H.M.V. C3941 
Sonata in B flat mr gang Kempff. DEC. LXT2577* 
Sonatas of Scarlatti—K. Long. Wr LM4541* 

Song recital—j. Hendrik. DEC. LM4540* 
Songs of Debussy—S. Danco. DEC. LX3052* 
Songs of Tosti—G. Valdengo. DEC. LX3020* 
Sound off—V. Monroe. H.M.V. 10086 

Sound Picture of Great H.M.V. C7850-! 
South—M. Daniel. ESQ. 10-128 

Sparrow in the tree—A. Mooney. M.G.M. 389 
Square Dances—L. Gotcher. CAP. CL13528 
Squeezle me—E. Young. LON. L774 
Stack-o-lee—T. Ernie. 

Stan Kenton Encores. CAP. LC6523 

uffolk air—H. Lyttelton. PAR. R33 


tuttgart C.0. DEC. LX3043* 
Sule No. (Resphigi) 
ee Dances for Lute—Stuttgart C.0. DEC. LXT 


Sunday, Monday—S. Henderson. CAP. CLI 


. TEM. R44 
Symphonic Portrait of J. McHugh—F. de Vol. CAP. LC6528* 
(Franck)—R. Casadesus. COL. 


Symphony of Psalms (Stravinsky .O. DEC. LX3047* 
Symphony No. 2 . DEC. LX3050* 
Symphony Srahms)—L.S.O. DEC. AX482-6 

101 (Haydn)—Suisse Romande. DEC. 


Symphony No. 40 (Mozart .O. DEC. AX448-50 
Symphony No. “ Mozart .0. DEC. AX392-5 
No. | (Sibelius)—Stokowski and S.0. H.M.V. 


Symphony i 5 (Tchaikovsky .O. DEC. LXT2545* 
Syncopated clock—D. Rose. M.G.M. 398 
Syncopated clock—F. Waring. BRU. 04713 


Take a pair of sparkling ern oo COL. DX1752 

Tea for two—V. Lewis. ESQ. 5-02: 

Tea for two—V. Silvester, 33608 

Tempo for dancers—T. Hi LF1037* 

Temptation Rag—R. and ra Berg. . 5-022 

Tennessee Central—T. e. M. 397 

Teresa—M. Morrow. 

Teresa Brewer Showcase. LON. APB a 

That’s a plenty—Dutch Swing Cle, DEC. C 

Theme for John and Marsha—F. de Vol. CaP. Siias29 

There’s a small hotel—S. Getz. 10-138 

There’s more pretty girls—Smith PAR. 

This is heaven to me—G. MacRae. CAP. CLI 

Three Men—Suite (Coates)—New S.0. DEC. 7RK0436-7 

Till we meet again—Eddie and Stafford. COL. DB2868 

Time on my hands—A. Kostelanetz. COL. DX1756 

Tin Pan Alley Medley—Morton and Kaye. PAR. F246! 

Tin Roof Blues—Dutch Swing Cig. DEC. C16164 

To a wild Rose—K. Cole. CAP. CL13535 

Toccata and Fugue in D (Bach )—J. Demessieux. DEC. 
LXT2578* 

Tom’s tune—J. Carr. CAP. CL13532 

Too big for his britches—C. Robison. M.G.M. 385 

Too late now—T. Arden. COL. DB2880 


mes. BRU, 04708 
Too late now—D. H.M.V. B1008! 


ESQ. 10-131 
Tortilla—W. Phillips. COL.D B287: 
Trio in A (Ravel a etc. H.M.V. DB9620-2 
Trovatore, Il (Verdi 
Stride la vamp . Barbieri. H.M.V. 
Condotta ell ‘era—Barbieri and Caru: 
Voluntary (Purcell)—T. "DEC. F9694 
we a little cenderness—G. Harris. ESQ. 5-020 
heather—F. Waring. BRU. 04699 
St. Rag—B. Bales. TEM. A93 


ot oy Preludes Rachmaninov)—M. Lympany. 
DEC. LXT2579-80* 
‘wo motets for le 
one choir ( )}—Cantata Singers. 
Tzin-tzun—S. Torch. PAR. R3399 


Unison Riff—S. Kenton. we CLI3519 
Unless—G. Mitchel. COL. DB2871 
Unless—G. Jenkins. BRU. 04724 
Unless—L. Baxter. CAP. CL13524 
Unless—B. Snyder. LON. L1075 


Variations on H.M.V. B10078 
Vic’s Riff—vV. ESQ. 10-134 
Violin Recital—J. Venuti. BRU. LA8522* 


w 
Waltz No. 2 Op. 34 (Chopin)—W. Backhaus. DEC. 
(Chopin)— 


Wand of Youth Suite No. 2 (Elgar)—L.P.O. DEC. AX4656 
Way you look to-night—T. Pollard. ESQ. 10-142 

We'll keep a welcome—D. James. — 

Weary Blues—Christie Bros. ESQ. | 

Weary City Stomp—J. Dodds. "310082 
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West wind—j. Young. POL. P1010 

When | grow too old to dream—G. Fields. pg F9700 
When the Saints go marching in—G. Bell. R. R3396 
| were young—Whiting and CAP. 


Willow weep for me—S. Kenton. CAP. CLI3519 

With these hands—Stafford and Eddy. COL. DB2868 
cker pecks at the wood—Pearson Bros. PAR. F2462 

Would | love you—G. Jenkins. BRU. 04723 

Would I love you—j Young. POL. PIOI0 


Yaas—S. Torch. PAR. R3399 

Yankee Doodle Samba—E. Ros. DEC. F9684 
Yes you were right—A. Shelton. DEC. F9692 
Young man’s fancy—P. Scala. DEC..F9693 


FEDERATION AND SOCIETY 
NOTES 


Information and Advice concerning the est- 
ablishment of new Gramophone Societies will 
gladly be given by Mr. J. R. Shaw, Hon. Sec., 
National Federation of Gramophone Societies, 

St. Margaret’s Avenue, South Harrow, 
Middlesex. A sixpenny postal order will bring a 
circular of suggestions and other useful literature. 
This Column has very kindly been placed at 
the disposal of the National Federation of 
Gramophone Societies by THE GRAMOPHONE. 
The column will appear every two months and, 
as its heading implies, will carry Federation and 
Society news and notices. If any society has 
news of general interest an effort will be made 
to publish it in addition to the usual notices. 
Space, however, is still very restricted, and the 
demands on it are as great as ever. Societies are 
therefore earnestly requested to keep all items 
for insertion as short as possible. 

Notices and news items should be sent to 
G. H. Parfitt, 31 Lynwood Grove, Orpington, 
Kent not later than the 1oth of the month pre- 
ceding the date of publication. 

Bushey and Watford one Society. 
A Musical Debate will take place on Tuesday, 
June 26th, at James Restaurant, Queens Road, 
Watford at 7.15 p.m. Visitors and new members 
welcome. Hon. Sec., Miss E. M. Montague, 
6 Falconer Road, Bushey, Herts. 
Gentral Music Group— - Meets 
every Thursday evening at 8.0 p.m. at the 
Birmingham International Centre, 83 Suffolk 
Street (opp. West End Cinema), Birmingham, 1. 
All music lovers welcomed and all tastes catered 
for. Further information and details of member- 
ship from Hon. Sec., Miss Anne E. Baker, 79 
Falstaff Road, Shirley, Birmingham. 
Dulwich and Forest Hill Gramophone 
Society. Meetings will be held at All Saints’ 
Church Hall, Trewsbury Road, Sydenham, 
S.E.26 on Friday, June 8th and "Friday, June 
22nd, commencing at 7.45 p.m. Full particu- 
lars from Hon. Sec., Mr. S. O. Miebs, 87 
Broadfield Road, Catford, S.E.6. 
Ickenham Gramophone Club. Meets fort- 
nightly at the Secretary’s Mondays. 
Enquiries to Hon. Sec., Mr. C. G. Sansom, 84 
Swakeleys Drive, Ickenham, Uxbridge. 
North Midlands Gramophone Group. The 
Gramophone Societies in Sheffield, Rotherham 
and Chesterfield have formed this group for the 
discussion of matters of mutual interest. Will 
any societies in the area interested in joining the 


.group please communicate with the Hon. Sec., 


Miss M. Long, 52 Whirlowdale Road, Sheffield, 
Sheffield 72973). 

Oxford Street, London, W.1. Anyone inter- 
ested in the formation of a musical society in 
this area is asked to communicate with Mr. D. 
nen Barry, 469 Oxford Street, London, 


Ralslip Dramatic Society Music Circle. 
hewedh night and A.G.M., Ruislip Library, 
June 11th, at 8 p.m. Newcomers welcome. 
Fortnightly Concerts, Library and drawing- 
room alternately. (Tel. Ruislip 3651.) Hon. 
Sec., Miss Maber, 47 Crofts -Road, Harrow, 
Middlesex. 


mf) 
4 
Sugar Blues—Pee Wee Hunt. CAP. CL13526 ye 
Cc. 
Is. 
a 
Cc 
Cc. 
18 
» 
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South Norwood and District Recorded 
Music Society. Next meeting will take place 
on Friday, 15th June at 192 Selhurst Road, 
South Norwood. All are welcome. Further 
particulars from Hon. Sec., Mr. F. L. Thorpe, 
22 — Road, S.E.25. (Tel. LIVingstone 
3249 

Uxbridge Gramophone Club. Meets fort- 
nightly at the Library on Thursday evenings. 
Enquiries to the Hon. Sec., “ Ranmore,”’ 

Cleveland Road, Cowley, Uxbridge. 

Mr. J. A. Clements, the founder and, for 
many years, Chairman and Secretary re- 
spectively of the Tottenham Gramophone 
Society, now resides at 30 Lawrence Avenue, 
New Malden, Surrey, and will be pleased to 
hear from any reader of THE GRAMOPHONE 
living within reach who would care to join 
him for an evening’s listening to recorded 
music from time to time. 


The ° _. Gramophone ” Exchange & Mart 


TES.—Advertisements are accepted for this sec- 
ton at the rate of fourpence per word, with a mini- 
um charge of 4s. Where the advertiser offers to 
send a list or requests a stamped addressed envelope, 
this will be treated as trade and charged at the rate 
ned sixpence per word. If a Box Number is used an 
extra 1s. 6d. should be added to the cost; mg in- 
cludes the oe of gor" Letters Box 
Numbers should be posted Office” as 
stated below. All mts (copy in block 
letters or typewritten) should arrive by the 15th of 
any month and must be prepaid by the form ad 
postal orders or cheques addressed to ‘“‘ The Gram 
phone,”’ 49 Ebrington Road, Kenton, Middlesex. The 
Proprietors retain the right to refuse or withdraw 
“‘copy ’’ at their discretion and accept no responsi- 
bility for matters arising from clerical or printers’ 
errors, or of an advertiser not completing his 


contract. 
FOR SALE 


A COLLECTION of old ‘‘Gramophone Monarch 
Records "’ for sale, Tetrazzini, Butt, Melba, a. (one 
sided). For complete list write Box No. 1748 

ACOS GP20, £3; L’xtcn Senior. £3; L’ xton Junior, 
£1 10s.; Wilkins Coil, £3; Goldring Headmaster Set, 
£4; Acos GP12, £2; Rothermel Senior, 15s.; H.M.V. 
12, £2 10s.—Box No. 1625. 

ACOS GP20 PICK-UP, standard head, as new, 
£2 10s.; also Decca, type D, 30s.—Box No. 1657. 


The GRAMOPHONE 


BACH.—Choral Preludes, Albert Schweitzer, new 
offers, exchange considered.—Temple, 26 St. Ger- 
main’s Road, S.E.23. 

BATTISTINI, Ruffo, De Lucia, rare items, 
sale or exchange similar.—Box No. 

BOUND VOLUMES OF THE MOPHONE “4 
for sale. Four only of No. 27. Two only of No. 26. 
including Index. Price 25s. each, post free. ‘‘ The 
Gra " 49 Ebrington Road, Kenton, Middlesex. 

BRAHMS.—Double Concerto (Heiietz- Feuermann) 


(Harrison-Moore 15s.; Four Choruses 
Women’s Voices, Harp and Horn, 12s.; 
Waldstein (Moiseiwitsch) 15s.; Schuma! Piano 
Concerto (Cortot) Auto, 20s.; ‘(Betten- 
- r: Mozart Variations, auto, 30s.; 
ussy: Quartet in G Minor (V.rtuoso), 16s.; 
Gilbert and Sullivan: Trial by Jury, 12s.; Patience 
40s.; Sundry Caruso, McCormack, Edward Lloyd, 
Galli-Curci, Clara Butt, Beerbohm Tree and 
Leno.—Williams, 190 Cathedral Road, Cardiff 

CAREFULLY Selected Classical Collection, fibred, 
excellent condition. Piano: Denis Matthews, Giese- 
king, Backhaus, Rubinstein, Solomon and similar. 
Orchestral and Chamber Works, 30 Concertos, ’ 
DB and C, 4s., others 2s. 6d. Deletions, recent and 
early. Also Ultra Radiogram, completely overhauled 
by makers, special autotrope pick-up, piano tone, 
—> realistic, beautiful cabinet, walnut, £15. 
—Box Ni 

CHARLES AMPLIFIER, 10 
in cabinet, £3; Decca L.P. Desk Model 33B, 
Decca L.P. Pick-up. 30s. All new.—Phone Ham ost: 

CHARLES RC TUNER, latest model, £9 10s. Con- 
noisseur Pick-up Head for Garrard RC65, £2.—Box 
No. 1764. 

CINEMA ORGAN. — Re-pressings Torch, = 
Finch, Maclean, others. Leak Pre-amp., £8. 1,000 
Miniature Needles, £2. Cossor Radio, £3.—64 
Mackets Lane, Hunts Cross, Liverpool. 

CLASSICAL RECORDS. 
Vocal and Symphonic, 3s. 6d. 6s. lisc.— 
Montgomery, 6, Queens Gate, 7. 

COL. 761, YANKYANA; H.M.V. Serenata, 
Kreisler, advanced copy.—Seven Kings 


COLLECTOR in India Ry: to dispose of Vocals 
and Operatics including I.R.C.C. and Victor Heritage 
a 12 in. American albums, EMG. Gramophone 
(A.C.), books, catalogues, biographies, magazines, 
collection at any reasonable offer.—Box 


France. Possedant Doubles. Alda, Arnoldson, Arral, 
Ancona, Battistini Bonci (27cm.), Gave, Chaliapin, 
Dalmores, D’Andrade, De Bohuss, De Lucia, Gerville- 
Reache, Journet, Lilli Lehmann, Neshdanova. Plan- 
con, Ruffo, Schumann-Heinck, Sembrich, Storchio, 
Tetrazzini, Sammarco, Boninsegna, Fonotipias, etc. 
Toux en condition impeccable. Veut faire des 


QA/P12 with CQA/R compensato: 
and Decca C/500 pick-up. in as new condition, £16— 
36 Langley Way, West Wicxham, Kent. 

ALBENIZ IBERIA (Arrau), 90s.; Tristan Prelude 
and Liebestod (Sabata), 37s. 6d.; Schmitt String Trio 
— 50s.; Hindemith Violin Concerto, 45s.; 
Ravel Left-hand Concerto (Février). 30s.; Fauré Harp 
Impromptu, 12s. 6d.; Fauré 7th Piano Nocturne, 15s.; 
Roger- wor ‘Saraband de £1; Rameau Suite (Lan- 


dowska), 45s.; Debussy Preludes (original Cortot al- 
agg Also latest Parker 51 Pen, 3 gns.—Box 


AMERICAN LONG-PLAYING RECORDS, popular 
or classical, in exchange for available records from 
England. Germany, Denmark, Sweden, Switzerland. 
Send offers to Kenneth Lane, 6214 South Detroit 
Street, Los Angeles, 36, California. 

ALL AS NEW.—Brahms Requiem; Violin, Double 
Concertos; Cello Sonata; Holst Hymn of Jesus; Elgar 

. Sea Pictures; Shostakovitch Symphony 5; Bax Sym- 
phony 3; Franck Symphonic Variations; Symphony; 
Sonata; Ravel Quartet, Septet; Grieg Quartet; Schu- 
mann Carnaval; pond Ballades; Debussy Iberia; 
others comprising 0: » Piano, vocal. ‘‘ The Gramo- 
phone,” 1942-1950 Moderate prices. Wanted: 
Sibelius En Saga; Delius In a Summer Garden 
(Tove).—Rose, 76 Mayers Road, Upper Walmer, Kent. 

AMERICAN ALBUMS.—New. ‘‘ McCormack —— 
Again,’’ Muzio Operatic, Sayou Operatic, 5 gns. 
Pinza-Rethberg, £3 10s.; Heritage, 15 titles, 258. to 
27s. 6d.; Victor equivalents, including DK114, DK119, 
Ponselle-Telva, Onegin, Gerhardt, 20s. New through- 
out.—Box No. 1798. 

AMERICAN H. H. Scott Dynamic Noise Suppressor 
(see ‘‘ Gramophone,” March, 1949. Technical Talk). 
Latest improved tvpe, as new. offers.—Box No. 1791. 

AMPLIFIER.—Decca PA/IX, with pick-up, £29; 
purchased February, cost £48 15s. Barker 148A, £9. 
Beautiful Cabinet, exact copy H.M.V. Electrogram, 

polished solid mahogany, £19.—Box No. 1166. 

‘“* ANDREA CHENIER ” complete (Columbia), ex- 
cellent condition. £2 10s., — other operatic vocals; 
stamp for details.—Box No. 1766 

AUTOMATICS. — Tchaikovsky Manfred; Leen 
Requiem; Ravel L’Enfant; Prokofiev 
Mozart K459; Shostakovitch 5th; Schubert omar L L.P.s: 
Beethoven. Ravel, Schubert Trios; Beethoven, Mozart, 
Hindemith, Stravinsky Sonatas. Wanted: L.P.s.— 
Willows. 92 Queens Road. Brist.l 8. 

AUTOMATICS, in good condition. Rite of Spring, 
Scheherazade, La Mer, Mendelssohn Violin (Decca’s), 
“‘Unfinished,”” Carmen Suite, Polovtsienne Dances 


Also 40 
2s. each or £3 10s. 04. “ene 1 lot.—90 Ranelagh 
Tottenham, N.17. (Tot. 2680.) 


equivalentes avec collectionneurs Francais. 
—Ecrivez Carton, 77 St. George’s Drive, Londres, 
S.W.1, Angleterre. 

CONNOISEUR TWO-SPEED MOTOR, as new ex- 
cept motor board, nearest £19; excellent Player 
= nearest £3.—Poole, Clarendon Laboratory, 

xf 

CONNOISSEUR STANDARD with transformer, £2; 
Celestion 12 in. 10-watt Speaker, £2 10s.; all new. 
11 Chapel Street, Audenshaw, Manchester. 

CONNOISSEUR’S LIBRARY Classical Music, im- 
maculate condition, pre-war albums, lot only, no 
“ wants.”"—85 Church Lane, Walthamstow. E.17. 

“CURRENT AND DELETED RECORDS, mostly 
vocal; send for list.—Lewis, 15 Mayfield Road, 
Sanderstead. Surrey. 

DECCA 2-SPEED RECORD PLAYER, firr Pick- 
up with interchangeable plug-in heads, Garrard 
motor, as new, £16.—Shepherd, Deards End, Kneb- 
worth. Herts. 

DECCA 78 RECORD PLAYER, good condition, 
£9.—Williams, 1 Nevill Street. Abereavennv. 

““DECCA DECOLA” REPRODUCER, Australian 
Walnut, perfect, £180.—Podger, 36 Fairfield Road, 
Bromlev, Kent. Phone: Ravensbourne 7561. 

DECCA 1950 RECORD PLAYER using Garrard 
RC. 65a Mixed automatic changer. Perfect. £15 
or near offer.—Box No. 1870. 

DECCALIAN PLAYER £18, Murphy Baffle Radio 
£15; both perfect.—84 Westbury Court, London, 
S.W.4. Battersea 2705 evenings. 

“DECOLA AMPLIFIER and Powerpack for sale; 
— offers over £20 to Harkness, KENsington 


DELETIONS.—Mozart 29th, Haydn 99th (Beecham), 
Rasoumoftsky No. 2, Haydn “Largo” (Lene: 
K576 (Joyce), K457, K475 (Kraus), K382 (fishers, 
King Lear (Harty), Francs-Juges (Boult), —s 
liebe (Husch), Chestnut Tree (Lambert).—Offers to 
40 Kew Bridge Court. W.4. 

EDISON PHONOGRAPH, approx. 
many operatic, excellent condition, 
records.—Box No. 1735. 

EDISON PHONOGRAPH (1900) in full working 
order, complete with 20 cylinders, offers.—Riding, 
40 Avres Road, Old Trafford, Manchester. 

E.M.G. TWIN TURNTABLES, Davey P.U-s, figured 
walnut case, as new, £28.—Mayfair 2960. (BM/ 
GYMNOS/W.C.1.). 

E.M.G. RECORD STORAGE 300, 
ten eS two doors, solid light oak, de- 

as pedestal for gramophone, es (purchaser 
a, N.W.3.—Box No. 1710. 

FIBRED AUTOS. — Brahms ist (Walter), 20s.; 

Brahms 3rd (Koussevitsky), 20s.; Tchaikovsky Ist 
Concerto (Orloff), 208.—Box No. 17 


150 cylinders, 
also Ansseau 


- Rothermel. ACOS), 
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ae. DANCE, Swing. Vocals, Light Orchestral, 
lads, 1933 onwards. Tchaikovsky Albums. 8.a.€. 
rrett, 80 Hclicw Lane, Barrow-in-Furness. Lancs. 
FOR SALE.—Collection ot Gramophone —— 
classical light music, s.a.e. for list.—M. 
Northampton, 


FOR ie —Brand new ecording Auto 
Coupling of Beethoven’s 7th 
conducting Vienna Philhgrmonic Orchestra. Columbia 
LX8235-9. Offers?—Box No. 1431. 

FOR SALE.—H.M.V. PR24 Receiver, complete with 
amplifier, turntable, microphone and two loud- 
speakers, £90 or near offer.—Box No 

FOR SALE.—Complete operas, Tales of Hoffmann 
(16), mae Pelleas et Melisande (20), £11; Traviata 
(Toscanini (13), £13; Traviata, H.M.V. 

—Box No. 

GARRARD RC65 AUTO-CHANGE UNIT with high 
fidelity and Connoisseur heads, — new, 18 gns. 

Collaro 3-speed Auto-chenge Unit, two heads, 

~ 17 gns. Garrard Pick-up with plug-in 
ead, Charles Concerto Amplifier, £12. 
Te-watt PP ‘Amplifier in oak cabinet with Decca _two- 
speed motor, twin pick-up, £25.—146 Curzon Road, 
Ashton-under-Lvne. Phone ASH 3528. 
GARRARD 3-SPEED AUTO RC72 in Trixette Port- 


th (Tu Sym.) 

hil.), Beethoven 7th (Fistoulari), H.M.V. Beethoven 
5th (N.B.C., Toscanini), Columbia Tchaikovsky 4th 
(Halle), also small collection miscellaneous classicals. 
All sapphired; excellent condition.—Howell, 56 Apsley 

d, off Quinton, Birminztham. 

GILBERT AND SULLIVAN OPERAS. — Complete 
D’Oyly Carte H.M.V. —_ auto couplings, in 
fibred condition, full deta: in H.MV. catalogue; 
best offers to Rushton, me Station Grove, Milton, 
Stoke-on-Trent. 

GOLDRING HEADMASTER PICK-UP, transformer, 
tenaliser, four tvpes detachable heads. including L.P., 
£3 complete. Th xt 
9s. each (new sapphires). Decca type ‘‘D"’ Pick-up 
with transformer, 30s.—Dodds, 10 Collingwood Ter- 
race. Jesmond, Newcastle-on-Tyne. 

ONE.” January 1945, to December 1950, 

194 Excellent First 
HIGH FIDELITY 8-WATT AMPLIFIER in cabinet 
with compartment below for storace of records. 
Playing Desk with W'l*ins and Wricht coil pick-up, 
in cabinet, Goodman’s 12 in. speaker in corner 
cabinet; perfect condition and La used; cost £81; 
offers; London area.—Box No. 

H.M.V. AUTO- 493. walnut 
cabinet, excellent condit‘on, nearest £35. Also 

holding 50 and 100 R 
Mountview 


H.M.V..—Tchaikovsky Sixth. fibred auto; reasonable 
offer, safe delivery.—51 Copvnook. Blackburn 

H.M.V. MODEL 163 ACOUSTIC GRAMOPHONE, 
oak, perfect condition, best offer secures.—‘‘ Lati- 
mer.” Hill Avenue. Amersham, Bucks. 

LATEST LEAK SUPERHET TUNER — nearly 
new, cost £30, accept £24.—Box No. 1845. 

EAK DYN4MIC PICK-UPS. one “ 16." one 
““L.P.,”" both fitted diamond stvlus. almost new, cost 
£36 each. accept £23 each.—Box No. 1841. 

LEAK PICK-UP, as new. 78 and L.P. interchance- 
able movements, new rubies; cost £18, offers.—Box 
No. 1855. 

LEAK PICK-UP, new, boxed, £8. nagar 4 Ribbon 
Pick-up with transformer and 9 kc. filte' Sound 
Sales Radio Feeder with Williamson sain little 
used, £18. Offers considered. — Nightingale, 21 
Marine Souare, Brichton. 

LOWTHER HIGH FIDELITY AMPLIFIER. type 
A10F and Tone Control Unit BT2, new late 1949 and 
in first-class working order, Lg J offer over £12 12s. 

secures; also Vitavox K12/10 1 P.M. Speaker. £5. 
—Whitnoll. 8 All Hallows Devon. 

LOWTHER HIGH FIDELITY EQU'PMENT.—Per- 
fect condition, checked by makers, D.T.4 tuner, £25. 
B5 Amplifier and Tone Control 10s. 


£2 10s. These pick-ups with transformer, £19. Lou 
r_e De-emphasis Tone Control Unit, 15 ahms, 
19s. Television Sound Tuner, £4. Also Two 


pick-ups, transformer and two sapphire L.P. “needles. 
Li 9 F. Palmer, 8 Burnt Ash Hill, Lee, London, 


L.P. 30s.; two Crvstal P.U.s 
Thorn Sharpener. 25s. lot: 
Seven unused 10 Parlo.. Columbia, in- 
cluding Grock, Edna Thomas. Astaire, 21s. lot: 
Julv, 1947—Decemher. 15s. All 
plus postace.—BM/DPP4. Lordm. 

L.P’s M'NT RAVEL CONCERTI, Handel “ Pire- 
works.” Britten ‘‘ Youne Person’s Guide.” Tchai- 
kovskv ‘‘ Pathétioue,” £5 the three.—Smallwood, 
110 Huntineton Road York. 

MAHLER NINTH. pre-wor Album. Fibred, £3 10s. 
—11 Woodend Gardens. Fnfield Middlesex 

MINT VOCALS.—Continental H.M.V., Telefunken, 
Deutsche Grammophon, also U.S.8.R. and h 
rarities.—Box No. 1820. 

MORDAUNT DUPLEX LOUDSPEAKER, nearest to 
£55. Connoisseur ,Single Speed Motor, £9.—Box 
No. 1846. 

MURPHY 15-VALVE CONSOLE, model A40C, ex- 
cellent condition, offers over £28; must col- 
lect.—Walder, 8 Daws Avenue, Wi 
mouth. 


eee in G. Minor, Op. 25 (Rubinstein) 28 Cello Sunata 
ae coe up and adaptor for ACOS GP19 LP heads, almost 
unused, offers. Decca 78s, Symphonies. autos, Men- 
& 
Transformer to match. with bass_comnensation. 
E.M.G. DP4 Moving Coil Pick-ups. L.P. and normal. 
(Beecham), Francesta Da Rimini, Swan Lake 
(Barbirolli), Daphnis et Chloé, “‘ Till’ (Koussevitsky). 
Many Overtures, Ballet Suites, etc. ‘‘C'’s 3s. each 
4 esters, 


gs! sl 


June, 1951 


Pn | BEAU DECCA, purchased 1.3.51. Transcrip- 
tion—Quality Record Player (33) and 78 rpm) and 
Radio Bleached Walnut Cabinet, cost 
£17 Od. Best offer over £150 accepted.—c. 
Tritton, S17 Station Square, Petts Wood, Kent. 

NEW DECCA PORTABLE GRAMOPHONE, model 
50 (present petes £12 1s. 6d.), accept reasonable 
offer.—Box No. 1840. 

NEW H.M.V. PORTABLE, almost unused, nearest 
a -—D. F. King, New College, Oxford. 

ONOGRAPH (Le Graphophone) and about 40 
Edison Bell Records; offers.—Box No. 1843. 

PRE-WAR COLLECTION of Armstrong, oe 

— etc.; 200 items, many deleted,—Box Ni 


IOGRAM.—Pentron  Astra—Sonic 


re 
valve 6v Vibrator Set, complete with box spare valves 
£15 or near offer.—Box No. 1414. 

RARE DELETIONS.—Elsar's B big Violin Con- 
Sammons), £3 3s.; 


Haydn's Andante Con 


), £1 


RECORD PLAYER, AC47 Collaro motor with regu- 
lator, Marconiphone No. 14 P.U. with transformer, 
— used, £7 10s.—6 Fourth Avenue, Chelmsford, 

X. 


RECORD PLAYER, fitted with Swiss Paillard 110- 
250 v. A.C. Motor; Connoisseur Pick-up and Trans- 
Also Concerti, etc. DB and 


Lx Ca 

Church Street. Marylebone, N. 
GOLETTO, Piazza Pagliughi, 70s.; Tosca, Melis 

Post 66s. Both complete albums, booklets. Also 

Dido Baillie, Hammond, 28s. Fibred. — Sharp, 

4 Blatchinzton Road, Tunbridee Wells. 

ROTHERMEL CRYSTAL PICK-UP HEAD, Garrard 
fitting, 25s., listed 54s. 6d.—Stratton, 54 Calabria 
Road, Hichburv, London, N.5. 

STENTORIAN 12 in. CONCENTRIC DUPLEX 
eg ne ag new, cost 15 gns.; must sell, offers 

to 20 Downside Road, Guildford. 

UNWANTED PRESENT.—Six volumes III-VIII 
Beethoven Sonata Society. Schnabel. Records new, 
unplaved, reasonable offers only.—Box No. 1575. 

VAUGHAN WILLIAMS SIXTH (Boult) auto- 

coupled, 21s. 6d.; Berg Wozzeck, First ‘‘ Fragments ” 
Reco: (Ormandy), 8s. 6d. Virtually as new. 
bulk 29s. including packing, postage.—Jackson, 211 
Farley Road, Selsdon, Surrey. 
“VOCALS.—New. Schumann, Melba, Seinemeyer, 
etc.; 14 records offered for "g7 10s. Brand new 
Wharfedale 12 . Speaker.—26 Meynell Avenue, 
Lincoln. 

WHARFEDALE GOLDEN SPEAKER 3 ohm with 
de-luxe Transformer, 170s.; 

Pick-up and_ Transformer. mi. Garrard Universal 
Motor 3%s.—Sherlock. 71 Kilmorie Road. 8.E.23. 

WHARFEDALE 10.CS/B 3 chm SPEAKER, £6; -_ 
Garrard Standard Pick-up Head, wit both perfect 
—10 Horsefair, Chipping Norton, Ox 

10 WATT A.C. AMPLIFIER, 7 
a Microphone, Gram. inputs. £9. 15 Watt 


Road, Bristol, 6 

100 RARE OPERATIC = for disposal, 
reasonable prices.—Box No. 

200 RECORDS.—Old plays, bargain, £15; 
also miscellaneous light music.—Box No. 1808. 


WANTED 


& COLLECTION OF CLASSICAL VOCAL RECORDS 
mt... fair offers given; please send details to 
Fisher, 14 Cl Gardens, London, W.9. 

ALL FINEST CLASSICAL RECORDS in_ perfect 
fibred contition. Particularly we require collections 
of unusual works, oa. — vocal, deleted, 
— a special list, etc., and all recent 


t 
quantity. —K. 8. Holman, 
Ickenham. Middlesex. Ruislip 2518. 
“AMERICAN COLUMBIA L.P. Recordings of Dvorak 
4th and 5th , Symphonies, ~~ Strauss ‘‘ Bou 
Gentilhomme.”’—Bannister, 5 Nelson Street, Dundee, 


~AMPHYTRION WALTZ.—Orchestral, good condi- 
tion, state price.—Moberley, 3 Maltravers Road, 


Rhapsody, | on Must phy 
or 
. Johnson, 34 Bridlesmith Gate, 


3 


ACKHAUS DELETIONS in good condition. Your 
price for DB5674-7 and other Mozart Concertos, Back- 
haus as soloist; also DB1126, 1180, 1195, 1388-9, 
1425-8, 3930-5; please send particulars.—Box No. 1784. 

BEAU DECCA ANTED.: a details to 


Ww 
Hoare, 3 Kings Road, Teddington, 
CONCERTO (Heifetz), will 
for good condition.—Giddings, 
Lawn Road, Fishponds, Mristol. 
GAR’ A, 


“BEGGAR'S OPERA Show. Cheep, 
— Armytage, Hillboro, 


The GRAMOPHONE 


CLASSICAL AND SWING RECORDS, L.P.s, Record 
Players, Miniature Scores, Musical Instruments and 
Books.—Ives, 28 Cedar Road, Norwich. 

COLLECTOR wishes to purchase several hundred 
vocal records; good condition.—Box 


OF THE COMEDIANS,” Ragam uffin,” wad 
Beautiful Rosa,’’ Volcanic Eruption,” “Stravinsky's 
Pastorale.’’—J —yohn Wright, 1 Ham 


DECC. o-speed Transcription 
also B and BM type —Box Ni 


FRED ASTAIRE’S “ The Way You Look To-night,’’ 
Col DB1828, goad condition.—E. P. Blore, 4 Bold 
Street, Southport. 


HAS ANYONE THESE TWO RECORDS?—Odeon 
165.889 = Pathe PD1212 (Variations on a Theme 
from goletto/Cahuzac); Pathe PD11 (‘ 
Roukh “Solange "Renaux and Jean Planel). 
—Box No. 1704 

HAVE YOU RECORDS TO EXCHANGE OR SELL? 
Write to D. Neal, 1 Road, Port 

JOE LOSS, “ igi t Greens,” also Jack — 
Columbia Light Blue Label.—Bo: 


lex Cabinet, suitable phy 12, record player.— 
Dobbs, 14 Stangray Avenue. Mutley, Plymouth. 

OTELLO (auto) Aida Rethberg and 
Volpi, DB1341, 1458, D14! condition. state 

price.—Richardson, 16 Teak Mansions. N W.3. 
REQUIRED of Aria of Queen 
of the Night” from ‘‘ The Magic Flute,’’ by Mozart, 
soloist, ily Foster-Jenkins, Melotone Gos. Also 
Villa-Lobos, 

by = a. Columbia 171670. Please reply to 


TEN “SHILLINGS EACH for MRI112. 142 
(Evelyn Griffiths), Rex 8799 (Corona Babes).—Vasey, 
35 Crescent, a, 

RGENTLY.—B8453, Busy Busy” Molly Picon; 
pDx40s Musetta’s Waltz Song.—P. Knight, 19 ‘Burn- 
ham Court, N.W.4. 

URG QUIRED.—H.M.V. DB6032, Titus 
Overture. ft, Vienna Philharmonic Orchestra, 
state price.—124 Wentworth Road, 

caster. 


VOCALS by Joseph Schmidt, Yvonne Printemps, 
Gerald Griffin.—Hitchcock, 291 Farnham Road, 
Slough, Bucks. 

WAGNER RECORDS WANTED, in perfect fibred 
condition, at ‘reasonable prices.—Geo. Graham, 33 
Linden Avenue, Woodseats, Sheffield 8. 


ot a oe —A Record — or Holder to take 
reco: 


ing room surroundings yet hold each record 

separately, every single partition or 
take either type. Two identical cabinets ea hevding 
250 or 300 records of both sorts would a 
sidered.—Box No. 1825. 


WANTED. — Carroll Gibbons, DB1288, er: 
a F. Horne, 58 Old Broad Street, 2. 


WANTED.—Columbia CB309, ‘‘The Good Com- 
panions”” (‘‘ Slipping round the Corner” ). 
condition. state price. C. Block, Tehidy 
Sanatorium. Camborne, Cornwa! 
WANTED.—H.M.V. B 3894, condition, state 
price.—Thomson, 59 Low Street, Banff. Scotland. 
WANTED.—H.M.V. (Hemvel); H.M.V. DR27 
(Journet); H.M.V. B1026 (Chaliapin); H.M.V. 
DB434 (Sembrich); HMV. DB565 (Pareto); H.M.V. 
DB567 (Pareto); H.M.V. DA136 (Alda); Parlo. F242 
(“Wake Up and Dream”); Parlo. R609 (1930 Re- 
R610 (Arthur Roseberry’s Band): Parlo. 

R617 Hutch”); Col. DX697 Anything Goes ’’). 
-—Box No. 1703. 


WANTED.—Jerkes Novelty Five Vocalion X9908; 
D. Fairbanks, H.M.V.; any Black and Silver Colum- 
bias Banio or Band Rags.—Box 1660. 

WANTED.—“ Louise,” by Maurice Chevalier; good 
condition, state price—Carwell, 43 Welford Street, 
Middlesbrough. 

WANTED.—‘ Love Made the Song,” H.M.V. B8495 

and is There Ever Goodbve,”” H.M.V. C2858; 
must be in good condition, state price.—Box No. 1420. 

WANTED.—Mozart Piano Concerto in E flat major 
K449, H.M.V. DB3690-02 or DB8611-13. Also Mozart 
Piano Concerto flat maior K595 H.M.V. 
DB?40-52 52 or —Box No. 1389. 

'D.—Strauss Heldenleben (Bohm, Electrola): 
Markevitch Ballet Suites /74) Beethoven 
Sonata, Op. 30/2 (Di 


s Flute Sonata (LFX330, LF147): 
ta 051/2); Chopin Sonata, 
Minor. Op. 58 (Cortot); Reger Trio, A Minor 
(RH960/2).—T. L. Clear, 64 Kensington Road, Bronx- 

e, N.Y. 


MISCELLANEOUS 


ADVERTISER would like to contact enthusiast for for 
contemporary music, in London area, who 

long-playing releases from America. 


ASSISTANT.—Gramophone Records, specialising in 
all types of Jazz. Interesting work. Good 
Write stating qualifications.—Box No. 1580. 
GENTLEMAN, 36, Public School, with wide know- 


ledge of recorded music seeks ition in gramophone 
shop.—Box No. 1304. 


DUAL DRIVE 
WITH 


BUILT-IN 
CROSS-OVER 


AND 
FEED BACK 
iN unit 


A Barker sound unit is just that! The moment 
you see it you realise it is different from the 
conventional loudspeaker. It is a laboratory built 
unit with an individuality and quality which can 
only be achieved by personal care at every stage 
of its making. 


The heart of things is the patent drive consisting 
of a featherweight aluminium tube on which is 
wound a coil of aluminium wire over a sleeve of 
pure latex. This gives a true dual drive covering 
the full audio frequency range. At the lower end, 
coil and former move together : then the latex 
starts to flex increasingly until it allows the former 
to drive alone up to the supersonic region by 
induced currents from the coil. This is a true, 


matched cross-over. 


At all frequencies, a critical self adjusting feed- 
back effect arises from reverse currents generated 
in the former by its movement in the powerful 
magnet field. This feature, exclusive also to Barker 
drives, gives that control of the entire system 
which results in precise detail and attack ; ironing 
out of resonances ; smoothness ; naturalness and 
pleasing quality which make Barker sound units 
indeed. 


BETTER THAN TWINS 


Send a p.c. for full details, to :-— 


BARKER 
NATURAL 
REPRODUCERS 


BCM/AADU 


LONDON - W.C.I. 


4 
r 
| 
| 
High- 
Player Amplifier, complete with Mic and 6 one hour a 
iham| 38 
RCA_ AMPLIFIER with Treble and Bass Controls 
£15;.Two Stage Pre-amp. £2; Partridge Crossover ee 
Circuit £3; 12 in. B.T.H., P.M. Speaker, flared cone ees 
; 
° 
aa with their cardboard covers. Must fit in with draw- ae y 
e 
y 
= 
e 
st 
n Microphone, 1 Gram inputs, in Imhof Cabinet, £14. i 
a Both in excellent condition.—Walch, 36 Carnarvon Sea 
“4 
8. 
5 
5. 
ad 
8, 
vO 
mg 
S. 
n, 
Rhapsodie Portuguese (LFX629/30); Martinu Sonata 
it: 
Ml 
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GRAMOPHONE RECORDS.—Smart young lady 
iequired manage busy department, 
experience essential. 
Apply Manager, Arthur Day & Sons, 15/17 Upper 
George street, Luton. 

LADY, 25 years’ experience gramophone record de- 
partment, desires position; excellent knowledge cata- 
logues; London district preferred.—Box No. 1811. 

LEADING WEST END STORE requires a ex- 
perienced Gramophone Record Sales Ladies. Know- 
ledge of export an asset but not essential. 
telephone for interview to Mr. T. J. Vincent, Im- 
(Retail) Ltd., 112-116 New Oxford Street, W.1. 

Mus. 7878. 

L.P.s BY THE THOUSAND!!! From Bach to Bop. 
American collector sincerely desires to make avail- 
able to you vast repertoire of American L.P.s on 
mutually beneficial basis, minimum of tape!!! 
Write wants—equipment too. What 


British goods have you excluding 78 Shellacs?—Louis 
W. Pecora, 625 E. 14th Street, New York 9, New 
York, U.S.A. 


READER, N. London, seeks private hiring (short 
periods), arrangment with owner magnetic wire re- 
corder.—Box No. 907. 

YOUNG MAN RECORD COLLECTOR, fond plays, 
concerts, ballet, etc., would welcome correspondence 
others similar interests.—Box No. 1800. 

“YOUNG MAN, shortly taking flat, ge record 
colle¢tor, concert, playgoer, etc., seeks rrespon- 
friendship, others similar interests. —Box 


YOUNG MAN (31), interested music, theatre, 
horse riding, like to from similar 
interests, Northants, . Hunts.—Box No. 1786. 


TRADE 


Rates for this section—sixpence per word—with a : 


minimum charge of eight shillings. 


ALL KINDS OF CLASSICAL RECORDS bought 
and sold. Send 6d. stamps covering June and future 
issues of our well-known and comprehensive cata- 
logue, which details our prompt and safe postal 
service of standard and L.P. records. We specialise 
in L.P., and stock new and second-hand = and 
players: part exchanges for 78 r.p.m. ings.— 
K. Holman, 143 Greenway, 
Ruislip 2518. 


A POSTAL RECORD LIBRARY.—Deletions, L.P.s 
included. Catalogue 6d. post free.—A. H. Buckley, 
42 Avenue Rise, Bushey, Herts. 


A SUBSCRIPTION TO DISQUES will keep you 
in touch with records issued in France.—William 
—— Concerts Co., 38 Norbury Avenue, Thornton 


The GRAMOPHONE 


BORROW YOUR LONG-PLAYING RECORDS and 
save purchase tax. You may have records sent bi- 
weekly or monthly, suits your 
convenience.—Details and fro! ta fis 
Record Library, 25 and 27 _ Place, Fenton, 
Stoke-on-Trent. 


CAN YOU AFFORD TO BUY RECORDS?—If not 
you should borrow them from the Yorkshire Gramo- 
phone Library, 168 Briggate, Leeds, 1. Postal service 
L.P. included. 


C.J.R. ELECTRICAL AND ELECTRONIC DE- 
VELOPMENT LTD., Hubert Street, Birmingham 6 
(Aston Cross 2440), the Midlands specialist manu- 
facturers of high fidelity sound reproduction equip- 
ment for the world- famous ‘‘ Williamson ’’ Ampli- 
fier and ies including tone control 
stages, loudspeakers, cross-over units, tortionless 
contrast expanders and radio feeders. Send for de- 
tails and prices. 


FOREIGN COLLECTORS visiting Italy may pur- 
chase direct from. Monteverde Adolfo’s Store in 
n, 50 Corso Garibaldi (the interior of a palace), 
early gramophone records for collectors. Lyric Opera 
Celebrities, Rare Recordings from 1898 to 1935 on 
records, Fonotipia, Zonofono, G. & T., Berliner, 
_—" Victor, Columbia Gigale, Odeon and Pathé, 
etc. 


OUR CATALOGUE is now issued every six weeks 
in sections as follows: Vocal, Instrumental, Books 
and Sundries, Orchestral; send s.a.e. for the part or 
parts you require.—H. C. Harridge, 8 Moor Street, 
Cambridge Circus, W.1. 
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FREE!—A dual-speed Stroboscope (78 ae as), in 


current issue ‘‘ Music Parade.”” By post 1s. 1d.— 
Unwin, 4 Fellows Road, Hampstead. Send while 
stocks last. 

“PARIS (2e).—Maison du Collectionneur, 31 rue du 
Caire (Metro: Réaumur-Sébasto topok). Bel Canto and 
Diction reco Vocal deletions, 1901-1949. Older 
Repertory: Prophete; Huguenots; Roi malgré lui; 


=e: Dame Blanches; la Juive, etc. Artists: David; 
Fugére, etc. Callers only. 


RECORD COVERS.—Made of semi-stiff board, 
stone-grey colour; 10 in. size 3s. per dozen, 12 in. 
size 4s. per dozen; please add sachin and carriage 
when ordering.—M. Young & Co., 194 Drayton Park, 
London, N.5. Tel. CAN 2296. 


RECORD FILING CABINETS.—Models to_ hold 


Bank, Bucknall, Stoke-on-Trent. 

SPECIAL!—Decca 3-speed Motor and Pick-up com- 
plete, £11. including postage and packing; limited 
number; send cash with order.—Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 

SYKES (MUSIC) LTD., for Piano, Radio, Band 
Instruments, Music; send your enquiries.—22 Albion 
Place, Leeds 1 

TRADE!—Nine pieces of popular piano sheet music, 
new or old, will get you one new U.S. record of your 
choice. Send list (esp. British Stage and Screen Hits) 
to E. Bronner, 1637 N. Oak St., Arl'ncton. Va. U.S A. 


IN STOCK NOW.—Chancery Attachment to con- 
vert any turntable (auto or single) to 334 without 
alteration £3 12s. 6d., post 2s. 6d. Decca Light- 
weight Pick-up with Acos GP19LP crystal ~?" in 
cartridge to match attachment, 53s., post 1s. 
Similar Pick-up for universal use and fitted with 
both standard and L.P. push-in Acos —. with 
permanent sapphires, wees 84s. 6d., post 6d. 

Long-playing Records by post, ~~ Wy yey 
or send 5d. for list of titles. Have you heard the 
wonderful new “ Symphony ”’ range of amplifiers by 
to our demonstrations 9 a.m. 

ily a we will amaze you! 5-watt 

model, "29 19s. 10-watt model, 14 gns.; carr. 
5s. Alternatively send 23d. for catalogue. 

Fd ‘Reflex ‘Cabinet Kits, give superb, clean bass 


carr. 7s. 6d. 7. ar speakers: Wharfe- 
dale Super 8 in. CSA, 6d.; iden 10 in. CS, 
107s. 6d.; and Vitavox K12/10 12 in., 10-watt. £7 5s. 
Terms, c¢.w.o. or c.0.d.—Northern Radio Services, 
— College Road, London, N.W.3. Primrose 


WALNUT FINISH PLAYING DESKS, with or 
without pick-up fitted, new Decca three-speed motor, 
rom £11 17s. 6d. Specials to match existing equip- 
ment if desired. Advice on converting any repro- 
ducer to L.P.s 23d. mp to Phase-in,” 
99 Ash Bank, Bucknall, Stoke-on-Trent. 
WANTED.—Classical and Operatic Records, old 
Catalogues, etc.; high prices paid.—H. C. Harridge, 
8 Moor Street. Gambridze Circus, W.1. Gerrard 7108. 
YOU MAY FIND that item you are seeking in our 


postal list, which covers all sections except vocal 
rarities; send 6d. stamp.—‘‘ The Record Album,”’ 
13 Gl Street, Brighton. Condition guaranteed. 


7 VALVE FIDELIA ” RADIOGRAM CHASSIS; 
circuit incl 3 variable selectivity, 
wide range controls: audio response 
30-18,000 cycles. Suitable lightweight pick-ups. 
Price £18 5s. Data sheets for this and other 
models on request.—Electro Acoustic Developments, 
18 Broad Road, Willinedon, Eastbourne. 

one WITH ORDER secures records approximate 

value £5, payable 10s. monthly; .M.V. and 
= Columbia, Decca, Brunswick, etc.—Hamil- 
~~ 2, Bristol Ltd., 45-53 Church Road, Redfield, 

risto! 


Low Cost 


Long Playing 


How little L.P. need cost. .£6.8.0 for this motor and pick 


up, used in Decca players ; 


to mount in your own cabinet, 


to play through your radio or amplifier. So good, so cheap, 


so easy to get fine hearing of these records. 


MOTOR Decca — BSR 
MUIO, 33% r.p.m. Heavy 
turntable, precision ground 


PICK UP Acos cartridge 
rivalling any high quality 


bearings. For A.C. mains, model, embodies tone cor- 
£3.15.0. rection, joz. pressure 
78 r.p.m. model, same price i 

MU sprung sapphire, #£2.13.0. 


33%, 45 or 78 r.p.m. by 
knob control, 


records, £4.4.6. 
The Gramophone Amplifier 


With two interchangeable 
cartridges for L.P. and 78 


This journal’s design has given vast satisfaction to users. 
Valves, transformers, all parts from stock. Stamp for list. 


Also supplied ready built and tested. 
AMPLIFIER, 16 Gns. 


Buy before prices rise. 
For Satisfaction Mail Orders Only to 


QUALITY MART 


110 VILLIERS ROAD, WATFORD 


PRE-AMPLIFIER, 4 Gns. 


at 2/8 post free. 


FARLEY RADIO SERVICE LTD. 
23d, THOMAS STREET, LONDON, S.E.18 
& Accounts WOOlwich 3631. 


from a new full catalogue 
—S5d. post free—together 
with full list of playing 
desks, p.u.s, motors, &c. 


Telephone : 
Office 
VAN DELIVERIES 


to all Reeord Dealers 


2nd printing of Revised Catalogue of Independent Label Reco! 
34 printed pages covering 29 different labels and listing over 1 
We are sole Distributors for Cleveland, Delta, 88 and London Jazz. 


Sole Wholesalers for Addison, Bosworth, Classic Jazz, Harmony, Jazz 
Collector, Jazz Parade, King Jazz, Manor, Modern, S.L.R.C. and Tempo. 
The Catalogue also covers Asico, Deci 
Y Paxton, Planet, Polygon, Savoy, Selcol, Tailgate, Technidisc and Vogue. 
AVAILABLE TO THE PUBLIC from your Dealer at 2/6 each or direct 


Free 


Decibel, Esquire, Melodisc, te. Oriole, 


Trade Counter TEMple Bar 2980 
MAIL AND EXPORT 


if ‘re adventuring in 
this new field here are 
a few we recommend. 


@ SYMPHONIES - 

Beethoven 5, Brahms 4, 
6 ; Haydn Clock, 

Mozart Jupiter, 35/-. 


NA 


@ BALLET & SUITES 
Petrouchka, 
Sylphides, 26 
& the Wolf, Mis. Eric 
Coates Music, 26/6. 
Strauss Waltzes, 35/-. 


** Music : 


@ CONCERTOS 

Emperor, 
Mendelssohn 

Violin, Chopin 2, 29/6. 


@ COMPLETE OPERAS 
Hoffmann 118/6; Mikado, 
Fledermaus, 70/-. 


Q.M. mail these unbreak- 
able records post free. 


music). 


NA, 


“ MUSIC AND RECORDS ” 
A new magazine. 


‘* History of the Czech Philharmonic,” Franktisek Bartos. 
‘‘Opera and Society ’’: 
Reviews of American L.P., ‘CETRA and Supraphon records, 
Sound and colour,” 
“* Bruckner in Oxford,’’ A. F. Leighton Thomas. 
Raff’? A neglected genius, Thomas A. Johnson. 

A Festival Survey. 

Mengelberg : An Appreciation. Michael G. 


Thom 
" INSPIRATIONS IN MY CAREER,’’ WILLEM MENGEL- 
St BERG (Mengelberg’s last message to the world of 


Ned 


1/6 post free. Contents” include : : 


|. Frank Granville Barker. 


Percival Garratt. 


Editor : G. THOMAS, 362 London, E.C.1 


i. 

— 
300 and 500 discs, from £13 10s. Hand French 

polished, walnut or mahogany finish. Deferred terms. 

= 

Patera and simple instructions provided; 8 in. model (30 in. 

Ese eae x 15 in. x 12 in.), 87s. 6d.; 10 in. model 97s. 6d.; 

DECCA 

F 
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’ | . ... at either 
2 Collectors omers Collectors’ Corner 
: you will find comprehensive stocks of 
new records or 
7 many unusual items from export lists, 
The also a — of carefully-used records 
at much reduced prices. AND OF : 
Second COURSE —collectians, of Yare vocal 
| Collectors’ records for the specialist collector. 
Corner 
OUR VOCAL LIST IS NOW 
WILL OPEN AT {BEING PRINTED SEPARATELY. = 
: $ SEND A STAMP OR A REPLY } 
62 =| COUPON FOR YOUR OF 
=| THE FIRST EDITION Now. 
New 
5 ° 
Oxford 
3 Street r at present all correspondence to:— 
: COLLECTORS’ CORNER : 
63 MONMOUTH ST., LONDON, W:C.2 
. EARLY IN JUNE Telephone: TEMPLE BAR 561% d 
| Three heads 
% 
Z are better 
4A 
i For Standard and Microgroove Recordings 
Green Spot with .001’ radius sapphire for microgroove armature system complete with a semi-permanent sapphire: 
recordings. Armature mass 20 milligrams. 
i ad i Extremely | needle point (4/5 m. , allowi 
.0025” radius sapphire for modern standard for reduction downward to 10/2 gras fran 
recor an grams for microgroove recordings. 
Spot with .003’ radius sapphire for older standard Prices = With one Head 0 plus 148 Purchase Tax. 
dings. Purchase Tax. 
These pickup heads are fitted with an easily replaceable with 14/9 tadading Tax. 
Telephone HALIFAX 69169 
Manufactured by A. R. SUGDEN & CO. (ENGINEERS) LTD. WELL GREEN LANE, BRIGHOUSE, YORKS. 
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STARR 


Jewel Needles 


NO shortage. We can now supply all types from stock, 
though in recent months the increasing demands have been 
hard to meet. If your dealer or wholesaler should suggest 
that supplies are uncertain tell him to contact us. 


NO substitute. The quality remains unchanged—the best 
only. We are the longest consistent advertisers of Jewel 
Needles in this journal. If your dealer or wholesaler offers 
other makes remember this. The needle that is “just as 
good” is rare ; many cheaper needles a real risk to records. 


NO price change. Stable and reasonable price remains 
STARR policy. To save less than the cost of one record on a 
cheaper sapphire is a gambler’s risk to customer and trader. 


DIAMONDS for most popular 
light-weight pick ups, from 7 gns. 
plus 62/11 tax. L.P. 8 gns. plus 
tax. 


SAPPHIRES for Crystal and 
Magnetic pick ups GEMTIPT 
Straight and Trailer ; for light- 
weights, the miniature STYLUS 
all 6/11 plus 3/- tax. 


Stocked by Webb’s Radio, Keith Prowse and other good dealers. In case 
of difficulty write direct to— 


STARR BRITISH PRODUCTS 


8 DARTMOUTH PARK AVENUE, LONDON, N.W.5S 
Tel.: GULliver 1131 


Export Enquiries: General & Overseas Trading Corp., Ltd. 
6 DUKE STREET, ST. JAMES’S, LONDON, S.W.1. 
Tel. : WHitehall 6588 Cables : GOTAC, London 


$4 RELEASES 


Our first releases of STAN GETZ and ROY 
ELDRIDGE plus more CHARLIE PARKER, 
ERROL GARNER, Vic Lewis Orchestra, 
Ronnie Scott, Tommy Pollard groups, The 
Christie Brothers Stompers, and the Band of 
the year led by the Musician of the year, with 
the vocalist of the year, THE JOHNNY 
DANKWORTH SEVEN with ALAN DEAN. 


George Harris Orch. with Voc. by Bob Dale 
Ralph and Bert Berg Two Pianos with Rhythm 
Eddie Green at the Organ in a Potpourri of 
Waltzes 


Ask your dealer for Supplement No. 26 for titles and interesting 
details. 


76 BEDFORD 
MUSEUM 1810 


| speakers. that time great hi ve taken plite. tremendous. strides’ hayes 
ent#of idgel tH firgt braihs andime accule pdge 
y fears stily eyperiegce ye Deen 
improvement of reliability, the attainment of tie degree of fidelity, and the 
atmest suitability “specific Fequirements and operating afe the objectives to... 
"GOODMANS JHDUSTRIES LIMITED, LAWCELOT ROAD, WEMBLEY, 
: 
‘ 
> 
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FOR STANDARD AND LONG 
PLAYING RECORDS 


can market, now generally released. 
This latest Goldring Pick-up has 
every feature necessary for the finest 
reproduction of the new L.P. records. 


True balanced armature movement, frequency cresponse level to 15,000 
cycles, no ‘‘inner groove”’ distortion, high output, automatic recording level 
compensation, simple stylus replacement, weight adjustment, all are here, 
backed up by our comprehensive technical service. 


Cartridge, Type 150C.X., available separately, to fit new 3-speed 
motor units and changers. 


Also available to ‘‘ Headmaster’ users additional Head for L.P. 
records. 


Type 150 3-way Pick-up, complete with 2 styli ... 45/- each 
‘ (Plus Purchase Tax 19s. 4d.) 
Type 150C.X. Cartridge only complete with 2 styli 25/- each 


(Plus Purchase Tax 10s. 10d.) 


Replacement styli sold separately ove 7/6 each 
(Plus Purchase Tax 3s. 4d. "7 


Additional Head for ‘“‘ Headmaster ”’ set . 
(Plus Purchase Tax 9s. Id.) 


21/- each 


WRITE FOR FULL TECHNICAL INFORMATION TO : 


ERWIN SCHARF 


49-51a DE BEAUVOIR ROAD, N.! 


Telephone : CLissold 3434 


The GRAMOPHONE 


Already being supplied to the Ameri- 


XXVII 


FOR SOUND ENTHUSIASTS 
AND MUSIC LOVERS 


Author of “ LOULSPEAKERS” 
and “*SOUND REPRODUCTION,” 
written in his usual breezy and inimitable 
style. 

190 pp., printed fine art paper, size 8} x 54, bound 
full rexine. 

102 figures of which 27 contain 75 original oscillograms 

of sounds and piano tones. 

Eighteen chapters including—Pianos in General ; History and Con- 
struction of the Piano ; Action and Pedals ; Strings ; Uprights and 
Grands ; Tone, Toning and Tunings ; Touch and Tone ; Vibration 
and Harmonic Analysis ; Choice and care of Instrument ; Room 
Acoustics ; Recording and Reproduction ; The Teaching Angle ; 
and a chapter on Pianists including INTERVIEWS WITH SEVEN 
WELL-KNOWN ARTISTS. 


AN INVALUABLE GUIDE TO ALL PIANISTS, 
STUDENTS AND TEACHERS AND TO ALL 
INTERESTED IN SOUND AND REPRODUCTION 


Published by 


WHARFEDALE WIRELESS WORKS 


BRADFORD ROAD, IDLE, BRADFORD, YORKS. 
"Phone : Idle 461 


Nusound Products 


HOME-BUILT AMPLIFIER & TELEVISION 
SPECIALISTS 


84 Watt QUALITY AMPLIFIER 
8.5 watt output. PP 6V6s—independent bass and treble boost and cut— 
switch for L.P. records—neg. feedback—provision for radio feeder-unit— 
. response 25 to 20,000 c.p.s. + —— 80 d.b. down at 6.5 watts— 
feedback 14 d.b.—sensitivity .05 vol. Price only £15 17s. 6d. 
44 Watt QUALITY AMPLIFIER 


44 wai bass and treble boost—pre amp—provision 
radio yy £11 10s. Od. Constructional booklet 1s. 
Complete kit £8. AC/DC Model £12. ‘ 4 


NUSOUND REMOTE CONTROL & PRE-AMP. UNIT 


Bass_boost—Treble boost and cut—V/C and switch—L.P. correction 
switch—Gives a gain of 10 : 1 in voltage—Ideal for Williamson and W.W. 
Amplifiers. Price £5 7s. 6d. 


REFLEX CABINET 


At last, a reflex cabinet for the famous Wharfedale 10 in. S ers, Size 
30 in., ‘sin 12 in. Complete with reflector—Bass —Po finish. A 
handsome piece of furniture. Price £9 9s. Od. A 12 in. model is available. 


Price £10 
NUSOUND QUALITY 
set TRF—Home, Liane and Third with gr: n-—air spaced 

of tuni ng. 6 in.-7 in., height 12s. 
Constructional booklet, 1s, 8d. post free. 

Pre set .—Home, Light and Third—choice or LW Light— 
Gram position—Size 6 in.-7 in., height 44 in. £8 18s. Od. inc. (Please send 
S.A.E. for descriptive leaflet on all our products.) 


VARIABLE RADIO TUNER UNIT 


MW and LW Bands—S/Het. of small dimensions—R/Gram. switch, etc., 
model. Price £11 5s. Od. inc. All-Wave £12 12s. 6d. inc. 


136 Wardour Street, London, W.1 


(Oxford Street end) 
GER 8845 
We stock Decca, Connoisseur, Wharfedale etc. 


(Shop hours 9 to 5.30 p.m. 9 to 1 p.m. Sat.)- 
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The GRAMOPHONE 


The “RD Baby De-Luxe” Amplifier 


This is the ideal amplifier for those requiring modest power at the highest 
standard of sound reproduction. The main amplifier has a response level from 
15—30,000 cps., with distortion at 5 watts not exceeding 0°5%. The pre- 
amplifier has MIC., P U., and Radio inputs, and comprehensive switched type 
bass and treble controls. 

Price complete with engraved control panel: £16 10s. 6d. 

May we send you a detailed specification of this amplifier ? 

Also obtainable in London from—Webb’s Radio, Gramophone Exchange Ltd., 
and Tele-Radio (1943) Ltd. ° 

For the duration of the Festival of Britain demonstrations of our equipment 
may be heard daily from 10 a.m.—5.30 p.m., and visitors to London are cordially 
invited to our Greenwich showroom. 


ROGERS DEVELOPMENTS CO. 


“*Rodevco House,” 116 Blackheath Road, GREENWICH, S.E.10 
(Telephone : TiDeway 1723) 
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THE GRAMOPHONE SHOP 
RECORD SUPPLEMENT 
Subscriptions for the 1951 issue 
of our RECORD SUPPLEMENT 
now being accepted, 8/6 yearly. 
Remittance to The Gramophone, 

49 Ebrington’Rd., Kenton, Middlesex 


The Gramophone Shop, Ine: 


(No branches anywhere) 
18 EAST 48th STREET, NEW YORK 17,,.N.Y. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER—A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 


The Gramophone Exchange L- 


hold the largest stock of fibre-played records in the country 


® CLASSICAL & OPERATIC only 


Special sections for Collectors Iltems—Deleti: A i 
Couplings—and Odd Parts of Complete Works, at moderat: 
prices for sale or exchange. 


@ NO LISTS — CALLERS ONLY. 


Private collections purchased. Full stocks of all new records kept. 
Every possible accessory. 


121-3 Shaftesbury Avenue - London, W.C.2 
Telephone : TEMPLE BAR 3007 


NEWPORT COURT BOOK STORE 
20A NEWPORT COURT, W.C.2 
Phone WHI 3579 Open all day Saturdays 
‘‘ The Gramophone Record Guide ” 
By E. SACKVILLE-WEST and D. SHAW-TAYLOR 
Ready in August Published by Collins 30/- 
ORDER YOUR COPY AT ONCE 


Hours : 10 a.m. to 5.30 p.m. 1 o'clock Thursdays. 4 p.m. Saturdays. 
H. C. HARRIDGE 
8 Moor St., Cambridge Circus, W.1 
Classical and Operatic Records 
bought, sold and exchanged 


48 WOBURN PLACE, 
id LANgham 7304 
THE CALYPSO HIT OF 1951 


LORD KITCHENER SINGING 
1163 FESTIVAL OF BRITAIN CALYPSO 


Large stocks of deletions and rarities 
Regular lists for those who cannot call 
OPEN DAILY — EXCEPT THURSDAY 


Monday to Friday 11 a.m. to 5.30 p.m. Saturday 10 a.m. to 5 p.m. 
TELEPHONE GERRARD 7108 


LONDON IS THE PLACE FOR ME 
SHOP FOR SLIGHTLY 
USED RECORDS 


(On Sale Everywhere) 
Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


“The GRAMOPHONE” 


STROBOSCOPIC SPEED TESTER 
for accurately setting turntable speed 
78 r.p.m. only 1/3 post free 


# EBRINGTON ROAD, KENTON, MIDDLESEX 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON RoaD, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. for one year, post free, 


beginning with. number. 
195 
(BLOCK CAPITALS) 


QUERY COUPON.—This coupon must be cut 
out and attached to any enquiry, together with 
stamped addressed envelope if a personal reply is 
desired relating to matter editorial or technical. 
It does not refer to display or classified adver- 
tisements. Available until June 30th. 
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AMPLIFIERS : Leak “ Point One’’— £34.10s. Acous- 
tical “ QUAD ’’— £35. Rogers “ Baby de Luxe ’’— 
£16.10s. Sound Sales “A-Z ’’— £30, etc. 

PICK-UPS: Leak “ Dynamic’’— £14.108.8d. Con- 
noisseur— £6.9s.8d., etc. 

SPEAKERS: Wharfedale, Barker, Goodmans, B.T.H., 


Decca, Mordaunt, etc. 


S 


14 SOHO ST., OXFORD ST., LONDON, W.! Tel. : GERrard 2089 
Shop Hours : 9 a.m.—5.30 p.m. Sats. 9 a.m.—1! p.m 


CITY SALE 
& EXCHANGE Ltd. 


93-94 FLEET STREET 
LONDON, E.C.4 (Ludgate Circus) Phone : Central 9391 


Offer the following Guaranteed Secondhand 
Gramophone Equipment :— 


Collaro Microgram, portable... .» £1616 0 
Pamphonic centre drive portable record 

player... on — arg 
Record Player with ‘Connoisseur Pick Up £9 9 0 
Columbia autochange Radiogram ..- 30 guineas 
Decca 33} r.p.m. playing desk ... ... £6 6 0 
Decca 33B playing desk... ... «. £9 9 0 
Decca corner speaker, 15 ohms .. £1313 0 
10 in. portable speaker, 3ohms... ... £2 2 0 
Decca twin speed player with Pick Up... £1010 0 
Collaro Microgram deluxe... Ga? 


Hire Purchase terms available for all new apparatus over 


Let us quote you part exchange on your existing set. 
£10 in value. Write for particulars. 


SAPPHIRE 
NEEDLES 


Reproducing Medium 
for 


Gramophone Records 


The available are de- 


Every S. G. Brown Precision Sopphire Signed ufactured for use 
Needle is mounted on an attractive 
and useful double-sided Stroboscope to with the minimum of wear on 
enable you to check your turntable the record. 
speed. 78 r.p.m. and 334 r.p.m. — TYPE No. 5. Miniature Solid 
Ne for use with 
PRICES Lightweight pick-ups. 
The S.G. Brown Solid Sapphire 
Nos. | to 4 each plus P.T. 3/1 
(Subject to full Trade Discount) 


DESCRIPTIVE BROCH Une. A well produced 


three colour Brochure, which is both interesting and 
instructive, is available to all who write for Brochure,G. 


SEBrown,£a. 


SHAKESPEARE STREET, WATFORD, HERTS. 
Telephone : WATFORD 7241 


And stili they come... 


DS/SN PLIFIER has won country-wide acclaim, and from 
all available reports it certainly meets the demands of the most exacti 
hi-fi enthusiasts. A more recent selection of testimonials is reprodu 
. | am more than pleased with the reproduction from it. |! have 
oud spent many hours with it and my recordings, —- hidden beauties 

** | acknowledge receipt of the Dsjan AMPLIFIER and would like to 
thank you for your — attention in this matter and the packing details. 
1 am very pleased with performance, ee unable 
to devote a larger as nearly always the A.F.B., Liverpoc!. 

“* | wish to ackgowledge safe receipt of my ciation and | would thank 
you for the care with which it was packed. The amplifier was connected to 
the speaker last night, and | am more than delighted with the results. The 
Bass response is remarkable in conjunction with my H.M.V. record player, 
and as | listened to the Decca recording of the Mendelssohn — Concerto 
1 was amazed at the quality of the reproduction, which h as ~ ceeded = 
ex ions. Equally ly astounding was the 

ling of Rossini’s Scale di and afew recordings 
commendable. . . Glasgow. 
While am so writing | must add my testimonial amongst the 
received concerning oe excellent value of your 
many Site AMPLIFIER.” That for such a small outlay of capital reproduction 
improved much, makes think it’s ignorance of its 
wi 4 jousands of people like myself from flooding your wor! 
with orders... .""—A.T.B., Sunderland. 


COME TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION 


Price £9-15-0 including 10 in. speaker 

Individually constructed and guaranteed for | year 
all sent carriage paid to your home 

Models for AC or AC/DC. Please specify voltage when ordering 
SEND FOR BROCHURE “G’’ 

= CHARLES BRITAIN (RADIO) LTD. 

( 11 UPPER SAINT MARTIN’S LANE, LONDON, W.C.2 

ure (I minute from Leicester Sq. Stn., up Cranbourn Street) 

TEMple Bar 0545 
Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 
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“SOUND 


No country in the world offers a more rich or varied 
array of national and sporting events than Britain. 
Master's Voice *’, with the help of the B.B.C., have pre- 
' illustrating as many of 
these annual events as can be adequately reproduced 


pared a ‘** Sound Picture of Britain’ 


The GRAMOPHONE 


PICTURE OF 


His 
tour of Britain. 
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ROYAL FESTIVAL HALL 
Linpoitant Announcement 


“His Master’s Voice ’’ are proud to announce that they were 
privileged to secure exclusive recordings of the actual Cere- 
monial Opening Concert at the Royal Festival Hall on May 3rd, 
given in the presence of Their Majesties the King and Queen. 
Details of the recordings and the date 
of publication will be announced later. 


And a further unique Festival record 
BRITAIN” 


on two double-sided records. bay take the listener 
from the Opening of the Festival by H.M. The King, ona 
First to the North, then to Northern 


Ireland, across to Wales and back to London, forming a 
unique reminder of many happy leisure hours. C7861 


Other popular records for June 


MARIO LANZA 


with Orchestra 


The Loveliest Night of the year : La 


donna e mobile ** Rigoletto — Both 
featured in film: Great” 
Caruso"" - - = DAI978 
ROBERT 

With Male Chorus and 

Marchin’ thru’ the Hi 
landman's Umbrella- 


FREDDY MARTIN 

and his Orchestra 

The Aba Daba Honeymoon : Never 
been kissed - BI0085 


SID PHILLIPS 
and his Band 
On top of Old Smoky : It's gonna be 
too late (from ‘* Fancy Free 
D6095 


THE MELACHRINO ORCHESTRA 
cond. by George Melachrino 

if you go ht 
stars"): M ng (from 
** London Melody ay”) 0087 


FRANK CORDELL 
and his Orchestra with Chorus 
Granada: Lovely is the ones 


DONALD PEERS and 
THE SONG PEDLARS 
Mariand!l And! Andi: An armful of 
Roses - - - - = B10089 


KEN MaciINTOSH 
His Saxophone and his Orchestra 
Kiss me again : The man | love 
BD1272 


“ DANCING TIME FOR DANCERS” 
JOE LOSS and his Orchestra 


Waltz—Mary Rose: Samba—Chi 
Bim Bam Boom - - - BD6096 
Foxtrot — Somewhere, somehow, 
someday : 


Foxtrot — Skycoach 
BD6097 


LARRY DAY 

with Chorus and Orchestra 

Mary Rose : Somewhere, somehow, 
someday - - - - B10077 


“HIS VOICE” 


THE GRAMOPHONE COMPANY LIMITED, HAYES, 


SEMPRINI 

with rhythm accompaniment 

Kitten on the Keys : Variations on 
Boogie - - - - B10078 


MURIEL SMITH 

with Orchestra 

Can't help lovin’ dat man (from 
‘*Show Boat’): My Mother’s 
Lullaby - - - - - B10079 


DINAH SHORE 

with Orchestra 

Down in Nashville, Tennessee : Too 
late now (featured in film ‘* bare | 
Bells"*)- - - - BI 


SWING MUSIC 1951 SERIES 

DODDS’ WASHBOARD 
*Bucktown 

Stomp - - 

*Recommended by National oe 

tion of Jazz Clubs of Great Britain. 

VAUGHN MONROE 

Mexicali Trail (film, *Si Guns.) 
exicali Trail (film, ‘*Singin 

Sound off - - 
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